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REPORT  OH  THE 


BERKSHIRE  MUSIC  CUTER 
1940 


This  report  sets  forth  the  factual  data  regarding  the 
first  season  of  the  Berkshire  Music  Center.  No  attempt  is  made 
at  this  point  to  appraise  the  initial  accomplishment  or  to  make 
recommendations  for  planning  subsequent  seasons.  Nevertheless 
this  collection  of  information  presents  a picture  of  the 
character  of  the  Center  and  the  details  oj.  ii>s  -intense  and 
varied  activities ? which  is  impressive  in  itself , and  v.iu-ch  will 
be  helpful  to  the  Trustees,  officers  and  faculty,  for  discussion 
and  future  planning.  It  is  expected  that  this  report  will  be 
supplemented  later  by  a memorandum. 


Margaret  Grant 
Secretary 


An  opportunity  for  a summer  of  living  and  working  in  music.” 


The  'Boston  Symphony  Orchestra 

Announces  the  opening  term 
July  8 - August  18,  1940 

of  the 

Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 

at  “Tanglewood” 

Home  of  the  Berkshire  Symphonic  Festival 
(between  Stockbridge  and  Lenox,  Mass.) 

The  Berkshire  Music  Center  will  consist  of  an  Institute  for 
Advanced  Study,  with  an  orchestra  and  with  classes  in  con- 
ducting, composition,  opera  dramatics;  and  an  Academy  hav- 
ing no  formal  entrance  requirements,  with  general  sessions  of 
singing,  playing,  lectures  and  concerts,  and  with  special  classes 
in  choral  conducting  and  music  in  the  schools.  The  chorus 
of  the  Center  will  take  part  in  the  performance  of  Bach’s  Mass 
in  B minor  at  the  Berkshire  Symphonic  Festival.  Enrollment 
will  carry  the  privilege  of  attendance  at  Festival  rehearsals 
ol  the  Boston  Symphony  Orchestra  and  the  nine  concerts 
(August  t-i 8). 

The  faculty  will  include  Serge  Koussevitzky,  thirty  members 
of  the  Boston  Symphony  Orchestra,  G.  Wallace  Woodworth, 
Aaron  Copland,  Paul  Hindemith,  Herbert  Graf,  Olin  Downes, 
assistants  and  guest  lecturers. 

For  catalogue  ( with  School  application  and  Festwal  sub- 
scription blanks),  address  Margaret  Grant,  Secretary,  Sym- 
phony Hall,  Boston,  Massachusetts. 
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Hindemith  - Fugue,  Chorus 


APPLICATIONS  AND  ENBOLLMEWT 


The  total  number  of  applications  received  for  the  1940  session 
was  599 o Of  these ? 181  were  w i t ndr avm , leaving  4o3  to  bs  acusd  upon  by 
the  Committee  on  Admissions « A number  withdrew  because  they  had  found 
positional  11  of  these  were  scholarship  applicants  who  had  been  accepted 
by  the  Berkshire  Music  Center,  but  felt  it  necessary  to  cancel  their 
applications  to  accept  other  engagements*  Of  the  more  than  100  applicants 
who  specified  en  interest  in  Orchestra].  Conducting  on  their  original 
applications,  many  realized  their  own  ineligibility  upon  receiving  the 
special  application  blank  for  Dr.  K.oussevitz-ky5  s class,  and  withdrew, 
leaving  68  who  filed  special  applications  and  were  actually  considered 
for  this  course.  Likewise  * several  whose  original  applies  cions  j-ndicaued 
the  intention  of  studying  composition  failed  to  return  the  special 
composition  application  blank  or  to  submit  manuscripts. 

Of  the  458  finally  considered,  126  were  rejected  and  312  were 
enrolled  as  students.  The  distribution  of  the  458  applications  among  the 
various  departments  of  the  School  and  their  final  disposition  are  shown 

in  Table  I. 

Table  I indicates  a certain  amount  of  duplication,  in  that  in 
some  cases  students  rejected  in  one  department  were  reconsidered  and 
accepted  in  another  department.  For  example,  of  the  65  applicants 
rejected  as  active  participants  in  Orchestral  Conducting,  56  were  con- 
sidered and  accepted  among  the  auditors ? of  the  27  rejected  m tne 
Choral  Conducting  Class,  19  became  students  in  the  Academy. 


TABLE  I 


APPLICATIONS 


Institute 

Considered 

Rejected 

Enrolled 

lo  Orchestral  Conducting 

a.  Active  Participants 

88 

63 

5 

b.  Auditors 

41 

41 

II o Institute  Orchestra 

126 

59 

S7 

III,  Opera  Dramatics 

a„  Active  Participants 

45 

25 

20 

b„  Auditors 

5 

5 

IV «,  Composition 

21 

8 

15 

Academy 

Lo  Choral  Conducting 

47 

27 

20 

II o Other  Academy 

152 

0 

152 

Total  Applications 

505 

182 

521 

Duplication 

85 

58 

9 

Individual  Students 


458 


126 


512 


In  ohs  Institute  the  membership  cl  the  various  departments 
showed  relatively  little  overlapping.  A few  of  the  Orchestral 
Conducting  auditors  played  in  the  Institute  Orchestra  ana  one  of  the 
active  conductors  was  also  in  the  Composition  Department*  Among  the 
other  classes,  especially  in  the  Academy,  there  was  considerable 
duplication.  The  chorus,  listed  'under  the  Academy,  included  for  the 
rehearsals  of  the  Bach  B minor  Mass  the  172  students  enrolled  in  the 
Academy  and  40  members  of  the  Institute.  The  enrollment  in  each  group 
is  shown  in  Table  II. 


TABLE  li 


ENROLLMENT 


A.  Institute 

I.  Orchestral  Conducting 

a.  Active  participants 

b.  Auditors 

II.  Institute  Orchestra 
III.  Opera  Dramatics 

a.  Auditors 

IV.  Composition  (Advanced) 

B.  Academy 

I.  Choral  Conducting 
II.  Music  in  the  Schools 
III.  Academy  Orchestra 
IV.  Chorus 

Go  Special  Classes 

I.  Mr.  Chasins*  class  in  Theory 
II.  Mr.  Dufresne’s  class  in  Solfoge 
III.  Mr.  Hindemith's  class  in  Counterpoint 
IV.  Mr.  Hindemith's  Group  Composition 

a.  Group  composing  a piano  fugue 

b.  Group  composing  a chorus 


5 

41 

67 

£0 


13 


£0 

55 

42 

212 


24 

58 

6 


40 

65 


TABLE  III 


SCHOLARSHIPS 


Tuition  plus 

Tuition 

living 

only 

Allowance 

To  tal 

A.  Institute 


1.  Orchestral  Conducting 


-Jr*  O 

(Active  members  only) 

1 

2 

5 

11. 

Institute  Orchestra. 

25 

51 

56 

111. 

Opera  Dramatics 

8 

8 

IV. 

Composition 

5 

1 

6 

B.  Academy 

11 

1 

12 

35 

SCHOLARSHIPS 


It  was  understood  when  plans  for  the  Center  were  first 
formulated  that  the  granting  of  scholarships  would  be  an  important 
factor  in  maintaining  the  high  standard  of  the  work  of  the 
Institute*  and  in  bringing  the  advantages  of  the  Center  to  the 
most  gifted  and  worthy  students*  regardless  of  their  ability  to 
pay*  (See  appendix  for  scholarship  application  blank)  It  was 
found  advisable  to  grant  a few  scholarships  also  to  especially 
desirable  and  well  qualified  Academy  students.  A number  of  the 
scholarship  students*  especially  those  in  the  Academy,  who  were 
not  carrying  heavy  schedules,  performed  various  services  such  as 
acting  as  librarian  of  the  chorus  or  Academy  Orchestra,  assisting 
in  the  school  library,  checking  attendances,  in  return  for 
scholarship  assistance. 

Of  the  512  enrolled,  £25  were  paying  students,  85  had 
scholarships,  and  2 ?rere  special  students. 

A total  of  186  scholarship  applications  were  received. 

Of  these  68  were  rejected  and  35  withdrew  their  applications, 
including  .11  who  nad  been  accepted  but  withdrew  oeeau©e  they  ha.d 
found  engagements.  Four  of  those  who  withdrew  became  members  of 
the  Youth  Orchestra  conducted  by  Leopold  Stokowski. 


STUDENTS 


Of  the  312  students,  153  were  men  and  159  women,  distributed  as 
follows  between  the  Institute  and  the  Academy s 


INSTITUTE 


T'pmen 

Total 

107 

55 

140 

ACADEMY 


43 


172 


To  i,al,  •©..«.  loo 


159 


512 


The  preponderance  of  men  in  the  Institute  reflects  the  more 
professional  character  of  this  section  of  the  School,  training 
conductors,  composers,  orchestra  musicians,  and  opera  dramatic 
students*  The  preponderance  of  women  in  the  Academy  conversely 
reflects  its  less  professional  aims. 


More  than  half  of  the  students  were  under  25  years  of  age  and 
two-thirds  were  under  50.  Although  the  Academy  had  a larger  pro- 
portion of  students  19  and  under,  and  over  40,  than  the  Institute, 
the  average  age  for  both  sections  was  about  the  same,  - £6.  In 
both  sections  the  20  - 24  age  group  was  the  largest. 


;e  distribution  of  the 
as  follows? 

students  in  both 

sections  of  ths 

Ase  Group 

Institute 

Academy 

19  and  under 

11 

£8 

20  - 24 

54 

72 

25  - 29 

57 

£9 

30  - 34 

19 

IS 

35  - 59 

13 

IS 

40  and  over 

8 

17 

140 

172 

The  geographical  distribution  of  the  students  was  wider  than 
might  have  been  expected  for  the  first  year  of  ohs  Center.  Twenty— 
nine  states  and  Canada  were  represented,  the  largest  quotas  being 
as  follows? 


Massachusetts 

104 

Rhode  Island 

New  York 

77 

Indiana 

Pennsylvania 

24 

Michigan 

Ohio 

21 

California 

Connecticut 

14 

Maryland 

New  Jersey 

8 

Minnesota 

Illinois 

7 

Wisconsin 

Iowa 

8 

6 

4 

4 

99 

O 

5 
5 
5 


Other  states  represented  were  Delaware,  New  Hampshire,  Vermont, 
Colorado,  Louisiana,  Oklahoma,  Virginia,  Kentucky,  Washington, 
Florida,  Nebraska,  and  the  District  of  Columbia. 


EDUCATIONAL  BACKGROUNDS 


Over  one-third,  108,  of  all  the  students  were  college  graduates, 
and  90,  or  a little  less  than  another  third,  either  were  or  had  been 
college  students.  Forty-four  of  the  college  graduates  were  members 
of  the  Institute,  - sixty-four  were  members  of  the  Academy.  Twenty- 
six  of  the  Institute  and  64  of  the  Academy  members  had  attended 
college  one  or  more  years.  As  might  have  been  expected,  Harvard, 
Radcliffe,  Wellesley  and  Vassal*  sent  more  representatives  than  more 
distant  colleges  and  universities.  Harvard  ranked  highest  with  9 
graduates  and  IS  students,  or  a total,  of  2.2  representatives,  of  whom 
& were  in  the  Institute  and  16  in  the  Academy.  Radcliffe  sent  5 
graduates  and  10  students,  or  a total  of  15,  all  in  the  Academy. 
Thirty-seven  of  our  students,  therefore,  had  Harvard  or  Radcliffe 
backgrounds.  Seven  of  the  students  were  graduates  and  10  were 
students  of  Wellesley  College.  Of  the  1?  total,  14  were  in  the 
Academy  and  5 in  the  Institute.  We  had  7 graduates  and  5 students 
from  Vassar,  2 graduates  and  6 students  from  Bryn  Mawr,  2 graduates 
and  4 students  from  Yale,  5 Princeton  graduates,  1 graduate  and  5 
students  from  Qberlin.  And  a score  of  other  eo3_leges  were  repre- 
sented by  one  or  more  of  our  students. 


MU  SI CAL  EDUCATION 


More  than  two- thirds  of  the  students  at  the  Berkshire  Music 
Center  had  graduated  from  or  attended  special  music  schools,  and 
virtually  all  of  the  others  had  taken  music  courses  in  connection 
with  their  college,  university,  or  other  school  work.  Our 
Institute  students  included  S graduates  and  i.9  students,  and  the 


Academy  5 graduates  and  8 students  of  the  New  England  Conservatory 
of  Music.  The  Institute  had  3 graduates  of  Juilliard  and  SO  who 
had  studied  there  at  some  time \ the  Academy  listed  2 Juilliard 
graduates  and  6 students.  From  the  Eastman  School  our  Insuxtute 
h ad  9 graduates  and  12  students,  and  the  Academy  1 graduate  and ^ 

3 students.  The  Cleveland  Institute  of  Music  had  6 representatives 
in  the  Institute  and  3 in  the  Academy.  The  Institute  haa  * '.uruis 
graduates  and  7 students.  Twenty-two  of  our  students  v4  Institute 
and  18  Academy)  had  formerly  attended  the  Concord.  Summer  ocnool. 


Additional  music  schools  listed  by  cur  students  incluaea 
Oberiin  Longy,  the  American  Conservatory  of  Chicago,  Fontainb  eau, 
the  Salzburg  Mozart  sum  Academy,  the  ^ Cincinnati  Conservatory, 

Yale  Music  School,  and  more  than  thirty  others. 


OCCUPATIONS 

The  occupations  listed  by  the  Berkshire  Music  Center  students 
also  give  an  interesting  picture  of  the  character  of  the  student 
Sdy„  The  following  table  lists  the  most  frequmtly  menUone. 
occupations,  but  it  includes  some  duplication,  .or 


Institute 


Music  students 

53 

28 

Students  (College  & University) 

2 

58 

Music  teachers 

24 

31 

Teachers  (other  than  music) 

2 

14 

Music  supervisors  and  directors 
Conductors 

14 

8 

Orchestral 

13 

Choral 

4 

Singers 

8 

Symphony  musicians 

11 

Other  musicians 

3 

Organists 

6 

1 

It  is  worth  noting  that  many  Academy  members  considered  themselves 
primarily  as  music  studentsf  a number  also  were  music  teachers,  music 
supervisors  and  directors.  In  fact,  the  Academy,  planned  in  part  to 
suit  the  needs  of  amateurs,  attracted  a larger  proportion  of  serious 
music  students,  and  those  engaged  in  the  music  profession  as  teachers, 
supervisors,  etc.,  than  had  been  expected.  The  choral  conductors  one 
would  expect  to  be  classified  in  the  Academy  where  the  course  in 
Choral  Conducting  was  given.  However,  they  audited  the  Orchestral 
Conducting  class  of  the  Institute  as  well  as  attending  the  work  in 
Choral  Conducting,  and  are  therefore  classed  in  the  Institute. 


THE  ORCHESTRAL  CONDUCTING  CLASS 


The  five  students  accepted  by  Dr.  Koussevitzky  as  active  parti- 
cipants in  his  class  in  Orchestral  Conducting  were  selected  on  the  basis 
of  special  applications  setting  forth  in  detail  their  training  and 
experience,  letters  of  recommendation,  and  personal  interviews  with 
Dr.  Koussevitzky.  (See  Appendix  for  special  application  blank)  Three 
of  these  had  been  definitely  selected  before  the  opening  of  the  Center, 
and  the  remaining  two  were  chosen  after  a competition  held  the  first 
Tuesday  evening  of  the  School  term.  Nine  competitors  conducted  an 
orchestra  composed  of  the  faculty  members  of  the  Boston  Symphony 
Orchestra  and  members  of  the  Institute  Orchestra. 

The  qualifications  of  the  five  students  in  Dr.  Koussevitzky 5 s 

class  are  indicated  in  the  following  summary  paragraphs? 

RICHARD  BALES  - age  25,  born  in  Alexandria,  Virginia*  graduate  of  the 
Episcopal  High  School,  Alexandria*  graduate  (1926)  of 
Eastman.  School  of  Music,  with  the  degree  of  Bachelor 
of  Music*  student  for  two  years  of  the  Juilliard 
Graduate  School*  studied  conducting  with  Paul  White  at 
the  Eastman  School,  and  with  Albert  Stoessel  at 
Juilliard?  conducted  the  Virginia  Symphony  (Richmond, 
Virginia)  two  seasons  (1338— 38) * ten  concerts  (1956—58) 
of  the  North  Carolina  Symphony  (Winston-Salem) , nine 
concerts  (1939)  of  the  Oklahoma  City  Symphony,  and 
other  occasional  concerts. 

LEONARD  BERNSTEIN  - age  22,  born  in  Philadelphia,  Pennsylvania?  graduate 
” “ " ~f  Boston  Latin  School,  Harvard  University  (1939)  with 

a Bachelor  of  Arts  degree*  student  one  year  at  the  Curtis 
Institute  of  Music*  studied  conducting  with  Fritz  Reiner 
at  the  Curtis  Institute  of  Music*  has  conducted,  as  a 
student,  the  Curtis  student  orchestra. 

GAYLORD  BROWNE  - age  29,  born  in  Memphis,  Tennessee?  graduated  (1933) 
from  the  American  Conservatory  of  Music,  Chicago,  and 
spent  two  seasons  (1936  and  1939)  at  the  Mozarteum 
Academy,  Salzburg,  Austria,  where  he  studied  conducting 
with  Phaumgautner,  Malko  and  Bruno  Walter?  has  conducted 
the  Salzburg  Mozart  Orchestra,  the  Valparaiso  Little 
Symphony  at  Valparaiso  University,  and  1934  to  1940  the 
Evansville  Philharmonic?  is  head  of  the  Music  Department 
of  Evansville  College. 


( 


( 


LUKAS  FOSS  - age  18,  born. in  Berlin,  Germany 5 attended  the  Lycee  Pasteur,  Paris, 
the  Paris  Conservatoire,  and  graduated  1940  in  conducting  and 
composition  at  the  Curtis  Institute  of  Music;  studied  conducting 
two  years  with  Fritz  Reiner  at  the  Curtis  Institute  of  Music,  and 
conducted  occasionally  the  Curtis  student  orchestra. 


.THOR  JOHNSON  - age  27,  born  in  Wisconsin  Rapids,  Wisconsin;  graduated  1934  the 
University  of  North  Carolina  with  the  degree  of  Bachelor  of  Arts 
in  Music;  received  a Masters  degree  in  Music  at  the  University  of 
Michigan;  attended  (1938)  Mozarteum,  Salzburg,  Austria,  and 
(1936-37)  the  Landeskonservatorium,  Leipsiz,  Germany;  studied  con- 
ducting with  Lamar  Stringfield,  Chapel  Hill,  North  Carolina,  with 
Bruno  Walter  and  Felix  Weingartner  at  Salzburg,  and  Earl  V.  Moore 
at  Ann  Arbor,  Michigan;  has  conducted  the  North  Carolina  Sympnony, 
Asheville,  North  Carolina  (1935-53),  the  University  of  Michigan 
Little  Symphony  Orchestra  (1957-40)  and  the  Mozart  Festival 
Orchestra,  Asheville,  North  Carolina  (1957-40) ; is  instructor  or 
music  literature,  University  of  Michigan. 

These  five  students  had  the  opportunity  to  study  privately  with 
Dr.  Koussevitzky  and  to  conduct  the  Institute  Orchestra  at  rehearsals  sad 
concerts.  They  also  conducted  Chamber  Music  groups.  Dr.  Koussevitzky 
attended  these  rehearsals  and  constantly  gave  the  students  the  benefit  of  his 
instruction  and  advice.  The  compositions  conducted  by  these  students  at  the 
Orchestra  and  Chamber  Concerts  are  shown  in  the  programs  to  Appendix  B and 
Appendix  C.  These  students  also  attended  Hr.  Chappie's  daily  classes  to  score 
analysis  and  worked  with  Chamber  groups  of  the  Institute  Orchestra  under 


Mr0  Chappie’s  direction. 

The  41  auditors  of  Orchestral  Conducting  class  also  were  an  interesting 
group.  Included  were  15  young  conductors  who  had  already  acquired  experience 
with  local  symphony  orchestras  in  cities  such  as,  Omaha,  Nebraska;  Youngstown, 
Ohio;  Louisville,  Kentucky;  Steading,  Massachusetts;  ooutn  B-nd, 


Oyster  Bay,  Long  Island. 

The  auditors  also  attended  Mr.  Chappie's  classes  to  analysis  end  the 
Orchestra  rehearsals  where  the  active  conductors  received  Instruction. 
Furthermore,  opportunities  were  made  for  a number  of  the  *GGltors  to  con  uc 
at  rehearsals  and  concerts  of  the  Academy  Orchestra.  Robert  Y,hi  y> 
ductor  of  the  Louisville  Symphony  Orchestra,  a member  of  this  " 

the  Beethoven  Overture  -LeoncrC  No.  5 at  the  fifth  concert  of  the 

Orchestra,  August  13,  1940. 


THE  OPERA  .DRAMA IT  OS  DEPARTMENT 


The  20  members  of  the  Opera  Dramatics  Department  vie  re 
selected  on  the  basis  of  special  application  blanks  setting  forth 
their  training  and  experience,  and  of  auditions  held  by  Dr.  Graf. 

The  work  was  under  the  direction  of  Dr.  Graf,  assisted  by 
Mr„  Boris  Goldovsky. 

The  daily  schedule  of  this  department  was  divided  between 
group  work  on  the  stage  of  the  Theatre  and  individual  coaching  in 
the  studios  at  the  Garage.  The  performances  presented  included  two 
evenings  of  opera  scenes  in  the  Theatre,  a performance  of  Handel’s 
Acis  and  Galatea  in  the  garden,  and  a short  program  of  opera  scenes 
as  part  of  the  school  demonstration  for  the  Allied  Relief  Fund,  Inc. 
benefit.  The  scope  and  character  of  the  work  undertaken  are 
indicated  in  the  programs  in  Appendix  E. 


COMPOSITION 


The  work  in  advanced  composition  was  under  the  direction  of 
Mr.  Aaron  Copland  and  Mr.  Paul  Hindemith.  The  IS  students  were  selected 
on  the  basis  of  special  application  blanks  and  manuscripts  submitted. 
(See  Appendix  for  special  application  blank)  The  class  was  divided,  the 
students  working  exclusively  with  either  Mr.  Copland  or  Mr.  Hindemith. 


THE  INSTITUTE  ORCHESTRA 

The  Institute  Orchestra  of  66  members  was  selected  on  the  basis 
of  special  application  blanks  (See  Appendix  for  special  application  blank) 
and  of  auditions  which  were  held  by  Mr.  Burgin  and  other  members  of  the 
faculty  in  Boston,  New  York,  Rochester,  Cleveland,  Philadelphia  and  Chicago. 
The  orchestra  consisted  of  9 first  and  9 second  violins,  9 violas,  6 'celj-os, 
5 double  bass*,  4 flutes,  3 oboes,  4 clarinets,  4 bassoons,  4 horns, 

3 trumpets,  4 trombones,  1 tuba,  1 piano,  £ harps,  3 tympani  and  percussion. 

During  the  six  weeks  the  orchestra  had  23  full  rehearsals  and  23 
rehearsals  in  chamber  orchestra  groups.  Furthermore,  during  c-hs  first  tmee 
weeks  the  faculty  devoted  a day  each  week  and  during  the  last  three  weeks  a 
half  day  each  week  to  intensive  instruction  of  individual  players  and 
coaching  of  small  groups,  — the  horns,  the  bassoons,  the  double  basses,  etc., 
and  the  patient,  careful  v/ork  done  by  the  faculty  in  this  way  was  a very 
important  factor  in  the  creditable  performances  of  ambitious  programs  in  the 
Institute  Orchestra  Concerts.  The  members  of  the  Institute  Orchestra  also 
showed  a great  interest  in  chamber  music  in  the  smaller  j.orms  ana  spent  a 
great  deal  of  time  studying  chamber  music  literature. 

The  full  Institute  Orchestra  played  five  regular  school  concerts 
and  a sixth  concert  as  part  of  the  program  of  the  Allied  Relief  Fund  Benefit. 
These  programs  were  rehearsed  by  the  student  conductors  under  the  direction 


of  Dr.  Koussevitzky  and  Mr.  Chappie.  Dr.  Koussevitzky  himself 
conducted  the  rehearsals  and  the  performances  of  the  Berlioz  Symphonie 
Fantastique  and  the  Philip  Emanuel  Bach  Concerto  for  Orchestra.  The 
repertoire  of  the  Institute  Orchestra  is  indicated  by  the  programs  of 

the  concerts  in  Appendix  3. 

The  chamber  orchestra  groups  of  the  Institute  Orchestra 
were  rehearsed  by  some  of  the  student  conductors,  and  by  Mr.  Bernard 
Zighera.  Three  concerts  of  music  for  chamber  orchestra,  directed  by 
various  conductors,  were  presented,  and  three  concerts  of  chamber  music 
in  smaller  fonas  without  conductors.  The  Chamber  Orchestra  and 
chamber  music  programs  are  shown  in  Appendix  0 and  Appendix  D. 


THE  ACADEMY 
GENERAL  SESSIONS 

The  principal  work  of  the  Academy  was  carried  on  in  the 
general  sessions  which  took  place  in  the  Barn  twice  a day  except 
Saturdays  and  Sundays.  These  sessions,  conducted  by  Mr.  Woodworth, 
were  devoted  to  lectures,  concerts,  and  to  participation  in  music 
through  singing  and  playing.  Guest  lecturers  who  took  part  in  these 
sessions  from  time  to  time  included  Mr.  Randall  Thompson,  Mr.  Aaron 
Copland,  Mr.  Putnam  Aldrich,  Dr.  Archibald  I.  Davison,  Dr.  Koussev.Lt sky 
Mr.  Stanley  Chappie,  Dr.  Herbert  Graf,  Mr.  John  N.  Burk,  Mr.  Augustus 
Zansig,  Mr.  Roy  Harris,  Mr.  Abram  Chasins  and  Mr.  Paul  Hindemitn. 

Some  of  the  events  of  special,  interest  were  the  singing 
of  Dr.  Thompson’s  Peaceable  Kingdom  under  the  direction  of  the 
composer,  analysis  and  performance  of  the  two  Bach  sonatas,  of  Brahms 
pianoforte  quartet  in  A major  Ho.  26,  the  Haydn  Quartet,  op.  76,  No.  2, 
the  Brahms  horn  trio,  the  Bloch  Concerto  Grosso,  the  Bach  Concerto  for 


: 


three  pianos,  the  Beethoven  trio.  Op,  97,  and  a recital  of  music  for 
viola  da  gamba  and  harpsichord  by  Mr,  Alfred  Zighera  and  Mr,  Aldrich, 
and  a performance  of  Hindemith’s  Funeral  Music  for  King  George  V. 

DEE  ACADEMY  CHORUS 


The  chorus,  directed  by  Mr.  Woodworth,  had  a regular 
membership  of  212,  including  the  172  members  of  the  Academy  and  40  of 
the  Institute,  For  the  performance  of  the  Bach  B minor  Mass  the  chorus 
was  increased  to  225  members.  The  main  work  of  the  chorus  was  the 
preparation  of  the  Bach  B minor  Mass,  which  was  performed  with  the 
Boston  Symphony  Orchestra  at  the  Berkshire  Symphonic  Festival  Concert, 
Thursday  evening,  August  15th, 

The  chorus  also  studied  a varied  repertoire  including! 
PALESTRINA  ....................................... .Stabat  Mater 

BYRD. ....................................  Motet?  Cantate  Domino 

GIBBONS  ........................... .Madrigal:  "The  Silver  Swan” 

HANDEL. ..............................  Choruses  from  ”L’ Allegro" 

BRAHMS, .........................................  Schicksalslied 

HINDEMITH. ..................................  ,?Das  Unaufhorliche" 

MALI?  IilfRO  . o.oocc.oooo.  .o.  ooo,  «oo»crt.o.e,o.  jja  0 0U  0* 

RANDALL  THOMPSON  ......................... The  Peaceable  Kingdom 

The  chorus  rehearsed  at  general  sessions  of  the  Academy, 


some  of  these  being  devoted  to  the  Bach  B minor  Mass.  Special 
rehearsals  of  the  Mass  were  held  usually  Monday  and  Thursday 
evenings,  with  extra  rehearsals  with  the  Boston  Symphony  Orchestra 
two  mornings  before  the  performance. 


■ 


THE  ACADEMY  ORCHESTRA 


The  Academy  Orchestra  consisted  of  42  members  chosen  from  the 
61  instrumental  players  who  tried  out.  The  group  of  4 2.  played  in  the 
concerts,  accompanied  the  singing  at  the  Academy  general  sessions,  and 
played  under  the  conducting  auditors  at  the  Friday  rehearsals.  The 
larger  group  was  given  practice  in  14  of  the  daily  rehearsals  , in  the 
4 Sunday  evening  sight-reading  sessions.  The  Orchestra  was  under  the 
general  direction  of  BSr.  Holmes.  Several  faculty  members  of  the 
Boston  Symphony  Orchestra*  - Messrs.  Krips,  Hansen,  Knudsen,  Dufresne, 
L&Fosse,  Gunderson,  L-ehner,  Madsen  and  MacDonald,  assisted  the  Orchestra 
at  concerts,  and  some  of  the  daily  sessions,  giving  the  Academy  members 
the  benefit  of  working  with  experienced  musicians. 

The  Academy  Orchestra  gave  three  public  concerts  (including 


the  short  one  for  the  Allied  Relief  Fund  Benefit)  end  three  concepts 
for  the  Academy,  - total  six  concerts.  It  had  28  daily  rehearsals, 


4 special.  Friday  rehearsals  with  conducting  auditors,  and  4 Sunday 
evenings  of  sight  reading  (total  S3  rehearsals).  In  addition  it  played 
accompaniments  to  Academy  chorus  work  21  times,  and  for  the  3 minor  Mass 


rehearsals,  3 times,  (24  accompaniments).  This  gave  the  members  86 
opportunities  for  playing. 

The  Academy  Orchestra  played  an  important  part  in  the  work 
of  the  auditors  of  the  Orchestral  Conducting  class,  16  of  whom  conducted 


at  Friday  rehearsals,  4 at  Academy  Concerts,  and  1 at  a Sunday  -sight- 
reading  session.  Furthermore,  it  offered  an  opportunity  for  a number  of 
student  soloists,  7 of  whom  played  at  concerts,  8 at  daily  rehearsals, 

and  7 at  Sunday  sight-reading  sessions. 

Ihe  programs  of  the  Academy  Orchestra  Concerts  and  the  list  of 
music  performed  by  the  Academy  Orchestra  on  various  occasions  are  in 


Appendix  F. 


CHORAL  CONDUCTING 


The  20  members  of  Mr.  Woodworth's  class  in  Choral  Conducting 
were  selected  from  the  47  who  .filed  the  special  applications.  This  was 
a mixed  group  with  varied  qualifications,  some  with  considerable  practical 
experience  in  conducting  chorus  and  choruses,  and  others  with  records  of 
study  and  training  but  less  actual  experience.  The  members  were  classified 
as  follows s 

Choral  Conductors 


In  preparatory  schools  7 

In  colleges  1 

In  churches  2 10 

College  students 

Undergraduates  5 

Graduate  students  2 7 


Auditors  in  Dr.  Koussevitzky' s 
Orchestral  Conducting  Class 
enrolled  in  Choral  Conducting 

but  rarely  present  5 

For  a copy  of  this  form  showing  the  basis  of  selection  see 

Appendix  A. 

Members  of  the  class  had  frequent  opportunities  to  conduct  a 
chorus  composed  of  members  of  the  class  end  occasionally  to  conduct  the 
Academy  Chorus  and  Orchestra,  The  repertoire  studied  by  the  class 
included  Folk  Songs,  Bach  Chorales,  and  compositions  by  Victoria, 

Sweelinck,  Byrd,  Morley,  Handel,  Br alias s (the  Requiem),  Holst,  Vaughan 
Williams,  and  Randall  Thompson. 

MUSIC  IN  THE  SCHOOLS 

Thirty-five  students  enrolled  for  Mr.  Abell's  class  in  Music 
in  the  Schools.  This  class,  for  which  no  special  requirements  were  set  up, 
was  open  to  all  students. 


SPECIAL  CLASSES 


GROUP  COMPOS! II OK 

One  of  the  unique  features  of  the  Academy  was  the  work  in  group 
composition  under  Mr,  Hindemith.  Two  classes  were  organised,  one  for  the 
composition  of  a piano  fugue,  the  other  for  the  composition  of  a chorus 
for  mixed  voices.  The  fugue  class  had  40  members,  the  chorus  class,  64. 
Planned  primarily  as  an  opportunity  for  Academy  students  to  work  with 
Mr.  Hindemith,  these  classes  also  included  a number  of  Institute  members. 
The  compositions  were  worked  out  on  the  blackboard  in  class,  with  the 
members  participating,  suggesting  and  criticizing.  The  compositions 
which  resulted  from  these  interesting  and  stimulating  group  efforts  are 
shown  in  Appendix  J. 

HARMONY  SEMINAR 

Twenty- four  students  enrolled  in  Mr.  Chasing11  class  in  harmony. 
This  course  was  not  planned  as  ground  work  in  harmony,  for  which  the 
summer  session  was  too  short.  The  members  had  done  considerable  work  i n 
theory,  counterpoint  and  harmony,  and  Mr.  Chasins,  after  determining  the 
background  of  the  group,  decided  that  what  tney  needed  was  practical 
application  of  the  academic  knowledge  they  had  already  acquired,  to  the 

music  they  were  hearing  and  studying. 

COUN  IBEPQXi'l  T SEMINAR 

Six  students  enrolled  in  Mr.  Hindemith’s  class  in  counterpoint. 
This  work  likewise  was  designed  for  those  who  had  done  good  foundation 
work  in  this  subject,  and  the  students  were  selected  after  being  inter- 
viewed ly  Mr.  Hindemith  regarding  the  ground  they  had  covered. 


SQLFEGE 


Several  of  the  faculty  members  and  many  of  the  students  felt 
that  a course  in  solfege  would  be  a useful  addition  to  the  curriculum. 
Accordingly , a class  was  organized  by  Mr.  Dufresne  and  53  students 
enrolled. 

CHAMBER  MUSIC 

Dr.  Koussevitzky  had  foreseen  that  the  students  would  have  a 
great  interest  in  chamber  music,  and  the  faculty  included  a number  of 
Boston  Symphony  Orchestra  men  especially  qualified  to  assist  in  this 
work.  The  full  extent  of  t his  interest,  however,  was  not  anticipated. 
Ten  groups  of  Institute  students  prepared  chamber  orchestra  compositions 
and  eleven  Institute  groups  prepared  smaller  chamber  music  compositions 
for  the  school  concerts.  (See  programs  in  Appendices  C and  D)  In  addi- 
tion, many  Institute  students  took  every  available  opportunity  to  study 
chamber  music  works,  not  for  performance  but  for  their  own  benefit. 

In  the  Institute  .seventeen  of  these  groups  worked  at  various 

times  on  as  many  compositions. 

Mr.  Burgin,  Mr.  Bernard  Zighera,  Mr.  Alfred  Zighera,  Mr.  behner 
Mr.  (trips,  Mr.  Gundersen,  Mr.  Madsen,  Mr.  Mazzeo,  Mr.  Fourel,  Mr.  Speyer 
and  Mr.  Theodorowicz  devoted  a great  deal  of  time  to  coaching  these  group 

Ihe  eagerness  with  which  the  members  of  the  Academy  Orchestra 
welcomed  the  opportunity  to  study  chamber  music  with  members  of  the 
Boston  Symphony  Orchestra  was  amazing.  Forty  groups  (with  some 
duplication  in  the  members)  studied  fifty  or  more  compositions.  Some 
of  the  works  were  played  at  the  icademy  sessions  in  the  Barn. 


c 


c 
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SPECIAL  LECTURES  AND  CLASSES 


"The  Integrity  of  the  Composer” 

"The  Integrity  of  the  Interpreter 
r> The  Integrity  of  the  Listener” 

K The  Integrity  of  the  Critic” 

"Music  in  Modern  Europe” 

"Musical  Vision  of  America” 


Open  to  members  of  both  institute  and  Academy 
MR,  DOWNES’  LECTURES 

Tuesday , July  9 - 3:30  P.M. 

Friday,  July  19  - Si  30  P,M0 
Friday,  July  26  - 3s 50  P.M. 

Friday,  Aug,  2 - 3s 30  P.M, 

Friday,  Aug,  9 - 3s SO  P,M,  • 

Friday,  Aug,  16  - 3s 30  P»M, 

MR,  CHASIHS*  LECTURES  - on  "Ornamentation" 

Tuesday,  July  IS  - 8s 15  P.M, 

8s 15  P.M, 

3s 00  P.M, 

5s 00  P,M, 

4s 20  P.H. 

3s 30  P.M, 

MR,  CHASIES1  CLASS  IN  KIEORI 

Saturdays,  July  20,  27,  August  5,  10,  17  at  10:50  - 11s 30  A.M 
MR.  PUFEESNE5  S CLASS  IN  S0LFEGE 


Tbm-sday,  July  18 
Saturday,  July  20 
Saturday,  July  27 
Tuesday,  July  30 
Wednesday,  Aug,  7 


Tuesday,  July  23  - 4s 30  P.M, 

Thursday,  July  25 

Tuesday,  July  30 

Friday,  August  2 

Tuesday,  August  S 

Friday,  August  9 

Tuesday,  August  15 

Thursday,  August  15 
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IKE  BERKSHIRE  MUSIC  GEN  TER  LIBRARY 


The  library  collection  consisted  of  books,  orchestral  scores, 
chamber  music,  opera  scores,  and  phonograph  records,  as  follows; 

From  the  library  of  Mr.  John  N.  Burk  and  the  Boston  Symphony 


Orchestra  - £69 

New  purchases  45 

Loaned  by  Williams  College  11 

Total  525 


In  addition  the  book  collection  included  sets  of  programs 
and  notes  for  the  Boston  Symphony  Orchestra,  the  New  York  Phil- 
harmonic Orchestra,  the  Philadelphia  Orchestra,  and  the  Chicago 


Symphony  Orchestra, 

ORCHESTRAL  SCORES 

Miniature  Scores  from  Mr.  Burk’s  library 

59  ” rented,  private  collection  215 

Loaned  by  Williams  College  6 

New  purchases  50 

Total  546 


CHAMBER  MUSIC 

Rented,  private  collection 
Purchases 


PIANO  MUSIC 

Two  pianos 

Rented,  private  collection 
Purchased 
Piano  --r  4 hand-s 

Rented,  private  collection 


511 

27 

558 


27 

13 


27 

67 


1 


t 
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OPERA 


Scores  bought  (many  duplicates) 

Texts 

Score  and  parts  (complete  sets) 

P HOMOGRAPH  RECORDS 

Albums  - 

Gift  to  Berkshire  Music  Center  from 

RCA  Victor 

Gift  from  the  National  Committee  on  Music 

Appreciation 

Single  records  - 

Gift  from  R C A Victor 
Purchased 

This  collection  included  all  of  the  recordings  of  the 
Boston  Symphony  Orchestra  and  recordings  of  other  orchestras  of 
music  being  studied  at  the  Berkshire  Music  Center  or  on  the  programs 
of  the  Berkshire  Symphonic  Festival. 

USE  OF  THE  LIBRARY 

Reference  books  were  used  constantly  in  the  library.  Books 
on  music  theory,  history  and  education  were  used  a great  deal  in  the 
library  and  about  £0  in  this  class  were  in  demand  for  use  over  night. 

The  biographical  books  were  used  less  than  the  general  reference  and 
technical  books.  There  were  occasions  during  class  hours  when  the 
library  was  used  relatively  little,  but  during  periods  when  few  classes 
were  scheduled  the  small  library  room  was  often  crowded  and  inadequate. 

The  Center  had  an  opportunity  to  rent  on  a very  reasonable 
basis  a private  collection  of  orchestral  scores  and  chamber  music  scores 
and  parts.  It  was  not  possible  to  foresee  the  extent  to  which  this 
collection  would  be  used,  but  the  rental  was  based  on  the  actual  use. 
About  one-fourth  of  this  collection  was  used  repeatedly. 


60 

5 

2 

51 

12 

£5 

5 
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The  Center  had  one  room  used  for  listening  to  records* 
This  room  was  in  greatest  demand  before  10s 00  A,M«,  between  l&iOO 
Noon  and  5:00  P.M„,  and  after  4s 50  P.M.  During  these  periods  when 
many  of  the  students  had  no  classes  the  demand  was  greater  than 


could  be  handled 


r 
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SCHEDULE  OF  AC PI VI TIES  AND  CALENDAR 


The  range  and  intensity  of  the  activities  of  the  BERKSHIRE 
MUSIC  CENTER  sre  indicated  by  the  attached  Schedule  of  Regular  Classes 
and  Calendar  of  Events  (other  than  regular  classes) . 

Attention  should  be  called  to  the  fact  that  the  longer  and  more 
elaborate  schedule  of  the  Institute  as  compared  with  the  Academy  does  not 
signify  proportionately  greater  activity  in  the  Institute,,  The  Institute 
schedule  was  complicated  by  the  division  of  this  part  of  the  CENTER  into 
four  separate  departments,  each  with  schedule  problems,  and  by  the 
necessity  for  adjusting  the  Institute  program  during  the  last  three  weeks 
of  the  session  to  avoid  conflicts  with  the  rehearsals  of  the  Boston 
Symphony  Orchestra.  The  Academy,  on  the  other  hard,  although  it  oifered 
a very  full  program,  operated  rather  more  as  a unit  and  relatively 
independently  of  the  other  activities  going  on  at  Tanglewood. 

In  addition  to  the  work  indicated  in  the  regular  schedule, 
mention  must  be  made  at  this  point  of  the  very  great  activity  in 
chamber  music  which  cannot  be  shown  on  the  schedule.  Chamber  groups 
rehearsed  at  every  possible  time  that  the  schedule  permitted,  and 
wherever  practice  rooms  were  available.  These  groups  included  students 

of  both  Institute  and  Academy. 

It  is  certain  that  the  fullest  possible  use  was  made  of  all 
practice,  rehearsal,  classrooms  and  auditoriums,  and  one  of  the  greatest 
needs  of  the  Berkshire  Music  Center  is  extension  of  these  facilities. 
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BERK  SHIRE  M U S I C C E N I E R 


V 

Schedule  of  Regular  Classes  I.  Institute 


IN STITUTE  ORCHESIM 


Weeks  of  July  9 - 27 


Monday,  9:50  A.iVI.  - 5:30  P.M.,  and  Wednesday  afternoon,  4:00  P.M«  - 6:00  P.M. 

Individual  Instruction 

Tuesday,  Wednesday,  Thursday  and  Friday,  8s 50  A.M.  - 12:50  P.M. 

Full  Rehearsal  in  the  SHED 

Tuesday  and  Thursday,  2:00  - 4:50  P.M. , Wednesday,  2:00  - 4:00  P.M. , and 
Saturday  morning  at  9:50  A.M.  - Chamber  Orchestra  rehearsals  in  SHED 

and  GARGAE  (See  separate  schedule) 

Friday  evening,  8:15  P.M.  - Orchestra  Concert  in  the  SITED 

Saturday  afternoon,  4:50  P.M.  - Chamber  Music  Concert  in  the  THEATRE 


Week  of  July  29  - August  5 


MORNINGS 

Monday,  9:30  A.M.  - 12:30  P.M.  - Individual  Instruction 

Tuesday,  Wednesday,  Thursday  and  Friday,  9:30  A.M.  ~ 12:30  P.M. 

Institute  Orchestra  Rehearsal,  omitting  Chamber  Music 
groups  - in  the  GARAGE 

Saturday,  9:50  A/Mo  - 1:00  P.M.  - Audit  Boston  Symphony  Orchestra 

Rehearsal 


AFTERNOONS 


Monday,  Tuesday,  Wednesday,  Thursday,  2:00  - 4:00  P.M*  - Chamber 
Music  groups  - in  the  GARAGE  and  SHED 

Monday,  July  29,  4:00  - 6:00  P.M.  - Audit  Boston  Symphony  Orchestra 

rehearsal 


Tuesday,  Wednesday,  Thursday,  4s GO  P.M.  - 6:00  P.M.  - Full  Institute 

Orchestra  Rehearsal  in  the  SHED 


EVENINGS 

I?-"  f>;i  5 P M - - Q»?;n  P.M. . Chamber  Music  Concert 


(' 
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Schedule  of  Regular  Classes 


1 


Institute  (Gont3d) 


INSTITUTE  ORCHESTRA  (Continued) 

Week  of  August  5 - August  11 


MOBNINGS 


Monday,  9s 30  A.M.  - 12:50  P.M.  - Individual  Instruction 

Tuesday,  Wednesday,  Thursday,  Friday,  9s 50  - 11s 30  A.M.  - Institute 

Orchestra  Rehearsal,  omitting  Chamber  Music 
Groups,  in  GARAGE 

Tuesday  and  Wednesday,  11s 50  - 12s 30  P.M.  - All  strings,  in  GARAGE 

Thursday  and  Friday,  11s  30  - 12s 30  P.M.  - .All  woodwinds  and  brasses 

in  GARAGE 

Saturday,  9s 50  A.M.  - Is 00  P.M.  - Audit  Boston  Symphony  Orchestra 

rehearsal 


AFTERNOONS 

Monday,  2s00  - 5s00  P.M.,  Tuesday,  3*15  - 4:50  P.M. , Wednesday  and 
Thursday,  2s 00  --  4s 00  P.M.,  Friday  2s0C  — 5s 50  P.M.,  Full 
Orchestra  Rehearsal  vdth  chorus  for  Brahms  Schicksalslied 

in  the  SHED 


EVENINGS 

Tuesday,  8s 15  P.M.  - Institute  Orchestra  Concert  - SHED 


Week  of  August  12  - August  18 


MORNINGS 

Monday  and  Wednesday,  9s0Q  - 12s 50  P.M.  - Institute  Orchestra,  omitting 

Chamber  Music  Players  - in  GARGAE 

Tuesday,  11s 00  A.M.  - 12s 50  P.M.,  and  Thursday,  11s 50  A.M.  - IsOO  P.M., 
Rehearsal  with  Opera  Dramatics  Department  for 
Acis  and  Galatea 


Friday,  9; 50  A.M.  - 12s 30  P.M.  - Full  rehearsal  with  Boston  Symphony 
Orchestra,  for  Allied  Relief  Fund  Concert 

Saturday,  9s 50  - 11:30  A.M.,  Orchestra  Rehearsal,  omitting  Chamber 
Music  players!  11:50  A.M*  - 12:50  P.M.,  Audit  Boston 
Symphony  Orchestra  rehearsal 

Sunday,  11:00  A.M.  - Chamber  Music  Concert 


r 


Classes  I . .......  Institute  ( Con t 5 d ) 

INSTITUTE  ORCHESTRA  ( Continued) 

leek  of  Augu st  12  - August  3.3 


AFTERNOONS 

Monday,  Tuesday  and  Thursday,  SsOO  P.M.  - 4s 50  P.M.  - Pull  rehearsal 

in  SHED 

Wednesday,  2s 00  ~ 5s 00  P.M.  - Rehearsal  for  Acis  and  Galatea 
Friday,  4s 50  - 5s 50  P.M,  - Performance  of  Acis  and  Galatea 

EVENINGS 

Tuesday,  8sl5  P.M.  - Institute  Orchestra  Concert 

ORCHESTRAL  CON DUG TING 

During  the  entire  session  Dr.  Koussevitzky  worked  with  the 
active  participants  at  full  rehearsals  of  Institute 
Orchestra  and  individually  by  appointment. 

CLASS  FOR  CONDUCTORS  AND  AUDITORS  - Mr.  Chappie 

Weeks  of  July  9 - July  £7 

Monday,  Tuesday,  Wednesday,  Thursday  and  Friday  mornings  9s 50  - 10s 50  A. MM 

Analysis,  Room  1 ~ Tanglewood  House 

Tuesday,  Wednesday,  Thursday  and  Friday,  10; 50  A.M.  ~ 12s 50  P.M., 

Audit  Institute  Orchestra  Rehearsal  - SHED 

Monday,  'Tuesday,  Wednesday,  Thursday,  Friday,  2:00  - 4s50  P.M. 

Analysis,  Room  1 - Tanglewood  House 

Saturday,  9s 00  - 10s 00  A. ML  - Class  in  Plastique  - THEATRE 

Week  of  July  29  - August  5 


MORNINGS 

Monday,  9s 50  A.M.  - 12s 50  P.M.  - Analysis  of  compositions  on 

Institute  Orchestra  program 

Tuesday,  Wednesday,  Thursday  and  Friday,  9s 50  - 11; 30  A.M.  - 

Conductors  in  groups  1,  2,  5 and  4,  respectively, 
at  Institute  Orchestra  rehearsal  in  GARAGE 

Saturday,  9:00  - lOsOO  A.M.  - Class  in  Plastique,  10;00  A.M.  - 
Audit  Boston  Symphony  Orchestra  rehearsal. 


1:00  P.M 


Q 
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Schedule  of  Regular  Glasses 


Institute  ( Gen t 5 d) 


CMSg..ro^..;30^pUGTQRS  ..AND  AUDITORS  { Con t inu ed) 


Week  of  July  29  - August  5 


AFTERNOONS 


Monday^  4s 00  - 6s 00  P.M.  - Active  Conductors s practical  work* 

Room  1,  Tanglewood  House 

Tuesday,  Wednesday,  Thursday,  Friday,  2s  00  - 4s 00  P.M.  - Analysis 

Tuesday,  Wednesday,  Thursday,  4s 00  ~ SsOO  P.M.  - Audit  Institute 

Or chsstra  rehearsal 


Friday,  4s 00  - 6 §00  P, 


. ■* 


vrk  with  Academy 


MORNINGS 


Week  of  August  5 ~ August  11 


Monday,  9s SO  - 11 8 SO  A.M.  - Active  conductors  practical  work 

Tuesday,  Wednesday,  Thursday,  Friday,  9s SO  - 11 8 SO  A.M. , - Conductors 

in  groups  2,  3 and  5 at  Institute  Orchestra 
rehearsal  - GARAGE 


Saturday,  9s 00 


3.0i00  A.M.  - Class  in  plastiquej  XOsOO  A.M.  - Is 00  P.M. 
Audit  Boston  Symphony  Orchestra  rehearsal 


AFTERNOONS 

Auditing  full  rehearsals  of  Institute  Orchestra 

(See  Orchestra  Schedule) 

Week  of  August  12  - August  18 

mobIings 

Monday  and  Wednesday,  9 8 00  - 12:50  P.M. , Thursday  9s 00  ~ Us  00  A.M. 

Audit  Institute  Orchestra  rehearsal 


Tuesday,  10:00  A.M,.  - IsOO  P.M.  - Audit  Boston  Symphony  Orchestra 

Rehearsal 

Thursday,  11:50  A.M.  - Is 00  P.M.  ~ Analysis 

Friday,  9s SO  A.M.  - 12s 50  P.M.  - Audit  Boston  Symphony  Orchestra  and 

Institute  Orchestra  rehears©!  - SHED 

Saturday,  9s 50  - Is 00  P.M.  - Audit  Boston  Symphony  Orchestra  rehearsal. 
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. Institute  ( Con  t ’ d ) 

CLASS  FOR  CONDUCTORS  AMD  AUDITORS  ( Con tinned ) 

AFTERNOONS 

Monday , Tuesday,  Thursday  ~ Audit  full  rehearsals  of  Institute  Orchestra 

Wednesday,  Is 00  P.M,  - ls4S  P.M.  - Glass  in  Plastique 

Wednesday,  EsOO  P.M*  - 4s SO  P.M.,  Friday  2s  00  - 5s 00  P.M.  - Analysis 


OPERA  DRAMATICS  - Dr.  C-raf  and  Mr.  Goldovsky 

Monday,  Tuesday,  Wednesday,  Thursday,  Friday  9s 50  A.M.  - 12  s GO  Noon) 
Monday  2s  SO  - 4s 50  P.M. 

Wednesday  2s 50  - 5s 50  P.M. 

Friday  2s 50  - 5s 50  P.M. 

{Group  work  at  LITTLE  THEATRE) 


Tuesday,  Is 00  - 2s 00  P.M. 


Diction  in  GARAGE  Rehearsal  Room 


'Tuesday,  2s 00  ~ 5s 50  P.M. 
Wednesday  IsOO  - SsOO  P.M. 
Thursday,  5s 50  - SsOO  P.M. 
Friday,  Is  50  to  5s 50  P.M. 


) 

) 

\ Individual  Coaching  - GARAGE,  second  floor 


Thursday,  2s 50  - SsOO  P.M.  - Class  in  Plastique  in  the  THEATRE 


Saturday  lOsOO  - 11s 00  A.M.  ~ Glass  in  Plastique  in  tie  THEATRE 
11s 00  ~ 12s 00  Noon  - Diction  in  the  THEATRE 


(Changes  in  the  above  and  in  individual  coaching  schedules  arranged 
by  Dr.  Graf  and  Mr.  Goldovsky) 

COMPOSITION  - Advanced 

Aaron  Copland ,•  Monday  through  Saturday,  11s 00  A.M.  - Is 00  P.M.  - Schedules 

arranged  individually  with  students.  Room  4,  Tanglewood 

Tuesday  and  Friday,  2s 00  - 4s00  P.M.  - Class  work 

Room  4,  Tan gl ©wood 

Paul  Hindemith,  'Tuesday,  Wednesday,  Thursday,  Friday,  9s 00  A.M.  - Is 00  P.M. 

Tuesday,  Friday,  2s 00  - SsOO  P.M.  Room  7,  Tanglewood 
• Mr.  Copland9  s lectures  on  corn-positions  in  MUSIC  CENTER  urograms 

Wednesday  evenings,  July  10,  17,  24,  51 

Notes  These  lectures  are  listed  under  Institute  activities  because 
they  were  designed  primarily  for  the  Orchestral  Conducting 
class  and  members  of  the  Institute  Orchestra.  They  were 
open,  however,  to  other  members  of  the  Center. 


/ 


( 


L 


I 


Institute  (Cont'd) 


Schedule  of  Regular  Classes 


Mr.  Hawkins  - Glass  in  Plastique  (gymnastics  and  coordination) 

designed  primarily  for  the  Orchestral  Conducting 
and  Opera  Dramatics  groups. 


Thursdays  - 2s 00  - 5s GO  P.M.  ) 
Saturdays  10s 00  - 11  s 00  A.M.  ) 


for  Opera  Dramatics 


Saturdays,  9s00  A.M.  - lOsOO  A.M.,  for  Orchestral  Conducting 


Schedule  of  Regular  Classes  11.  Academy 


CENERAl  SESSIONS  - Conducted  by  Mr.  Woodworth 

Some  of  the  sessions  were  addressed  by  Dr.  Koussevitzky, 

Mr.  Randall  Thompson , Mr.  Copland,  Dr.  Graf,  Mr.  Hindemith, 
Mr.  Davison,  Mr.  G ha  sins , Mr.  Chappie,  Mr.  Zanzig  and 
Mr.  Roy  Harris. 


Monday,  Tuesday,  Wednesday,  Thursday  and  Friday,  9s  50  - Us 50  A.M. 

Upper  .Barn 


Monday,  Tuesday,  Wednesday,  Thursday 
CHORAL  CONDUCTING  - Mr.  Woodworth 


5s 50  — 4s 50  PoM< 
Upper  Barn 


Monday,  Tuesday,  Wednesday,  Thursday,  Friday  11s 45  - IsOO  P.M. 

Lower  Bam 

ACADEME  ORCHESTRA  - Mr.  Holmes,  and  guests  from  the  Orchestral  Conducting  Glass 

Monday,  Tuesday,  Wednesday,  Thursday,  Friday  2s00  - 3sl5  P.M* 

Upper  Barn 

Concertss  Wednesday,  July  24,  4s 5C  P.M.  THEATRE 
Wednesday,  August  7,  4s 50  P.M.  THEATRE 

MUSIC  IN  THE  SCHOOLS  - Mr.  Abell 

(These  sessions  were  occasionally  addressed  by  Miss  Angela  Diller  and 

Mr.  Zanzig) 


Monday,  Tuesday,  Wednesday,  Thursday,  Friday 


2s00  P.M.  - 5sl5  P.M. 

Lower  Bam 


Schedule 

of  Regular  Classes 

11,  Academy 

{ Coni’ d) 

FOLK  DANCING  - Miss  Mav  Gadd 

Tuesday,  July  9 

4?  SO  - 

5S SO  P.M, 

Monday,  July  22 

4; 50  - 5s 50  P.M 

Wednesday,  July  10 

4;  50  - 

5; 50  P.M. 

Tuesday,  July  £5 

4s 50  - 5s 50  P.M 

Monday,  July  15 

4s  50  - 

5s 50  P.M, 

Thursday,  July  £5 

4s 50  - 5s 50  P.M 

Thursday,  July  18 

4s 50  ~ 

5s 50  P.M. 

Friday,  Aug.  2 

4s £0  - 5s5Q  P.M 

Friday,  July  19 

4s  30  - 

5s 50  P.M. 

Sunday,  Aug.  4 

8 8 00  P.M. 

Conducted  by  Mr.  Woodworth 


(Lawn  and  Theatre) 

BACH  B MINOR  MASS  REHEARSALS 
First  four  weeks  of  school  - 

Mondays  end  Thursdays  - 8s 00  P.M.  (Except  Aug.  1 ~ 4s SO  P.M.) 
Also  at  Tuesday  General  Sessions  - 5s 50  P.M, 

Fifth  Weeks 


Monday,  August  5 

8i00  P.M. 

'Tuesday,  August  6 

9|50  A. M. 

Wednesday,  August  7 

9s 50  A. Mo 

Thursday,  August  8 

9.50  A .Mo 

Thursday,  August  8 

4s 50  P.M. 

th  Weeks 

Monday,  August  IE 

4s 50  P.M.) 

Monday,  August  12 

8s 00  P.M.) 

Tuesday,  August  15 

9s 50  A.M. , 

Wednesday,  August  14 

9; 50  A.M. , 

GROUP  COMPOSITION  - Mr.  Hindemith 


First  three  weeks; 

Tuesday  s Wednesday 
Last  three  weeks; 
Wednesday 


8s 50  P.M.  Upper  Bain 


7 s SO  — 8 1 50  P ,M« 

8s 45  - 9; 45  P.ivi.  Upper  Barn 


CALENDAR  OF  EVENTS 


(Other  than  regular  classes) 

Open  to  all  members  of  the  Berkshire  Music  Center 


FIRST 

WEEK 

Monday 

July  8 

4sOQ 

P.M. 

Tuesday 

>5 

9 

9s00 

A *M. 

3s50 

P.M. 

Thursday 

H 

11 

4s  SO 

P.M. 

Friday 

I! 

12 

4s  SO 

P.M. 

8 s 15 

P «M* 

Saturday 

n 

IS 

4s  50 

P.M. 

SECOND  WEEK 

Tuesday 

July  IS 

4s  50 

P.M. 

Wednesday 

51 

17 

4s  SO 

P.M. 

Friday 

51 

19 

5s  50 

P.M. 

8sl5 

P.M. 

Saturday 

20 

4s  50 

P.M. 

THIRD  WEEK 

Wednesday 

July  24 

4s50 

T3  W 

X O.uO 

Friday 

H 

26 

5s  SO 

P.M. 

4 s 30 

P.M. 

8§15 

P.M. 

Saturday 

f! 

27 

4s  50 

P.M. 

Opening  exercises  and  Tea 
Address  by  Dr.  Koussevitaky 
Lecture  I by  Mr.  Olin  Dounss  - 
MThe  Integrity  of  the  Composer” 

Lecture  by  Randal.!  Thompson 
Address  by  Walter  Pritchard  Eaton 
First  Concert  by  the  Institute  Orchestra 
Concert  by  the  Chamber  Orchestra  groups 
from  the  Institute  Orchestra 


Organ  Recital  by  E.  Power  Biggs 
Lecture  by  Dr,  Archibald  T.  Davison 
Lecture  II  by  Mr.  Olin  Downes  - 
15 The  Integrity  of  the  Interpreter” 

Second  Concert  by  the  Institute  Orchestra 
Concert  by  the  Chamber  Orchestra  groups 
from  the  Institute  Orchestra 


First  Concert  by  the  Academy  Orchestra 
Lecture  III  by  Mr.  Olin  Downes  - 
55 The  Integrity  of  the  Listener53 
Assembly  for  the  Berkshire  Music  Center 
photograph  - Birthday  Tea  Party  for 
Dr.  Koussevifczky 

Third  Concert  by  the  Institute  Orchestra 
Concert  by  Chamber  Orchestra  groups 
from  the  Institute  Orchestra 


CALENDAR  OF  EVMj :S  (Continued) 


Tuesday 

Wednesday-, 

Thursday 

Friday 


Saturday 


Sunday 


Tuesday 

Wednesday 

Thursday 

Friday 


Saturday 


Sunday 


•Tuesday 

Wednesday 

Thursday 

Friday 


Saturday 


Sunday 


July  §0 
55  51 

Au  g0  1 

» g 


« 5 


4 


Aug.  8 

{!  y 

" 8 

" 9 


" 10 


" 11 


FOURTH  WEEK 


8s 15  P.M. 
4s 00  P.M. 
8s 50  P.M. 

5s 50  P.M. 

8:15  P.M. 

10s 00  A.M. 

8S 50  P.M. 

5s 50  P.M. 


Opera  Scenes  by  Opera  Department 
Organ  Recital  - S.  Power  Biggs 
Boston  Symphony  Orchestra  Concert  of  the 
Berkshire  Symphonic  Festival 
Lecture  I?  by  Mr.  Qlin  Downes  - 
"The  Integrity  of  the  Critic” 

Concert  by  Chamber  Orchestra  groups  from 
the  Institute  Orchestra 
Mr.  Domes*  Lee  Mire  at  the  Boston  Symphony 
Orchestra  Rehearsal 

Boston  Symphony  Orchestra  Concert  of  the 
Berkshire  Symphonic  Festival 
Boston  Symphony  Orchestra  Concert  of  the 
Berkshire  Symphonic  Festival 


FIFTH  WEEK 


8sl5  P.M. 
4s 50  P.M. 
8s 50  P.M. 

5s 50  P.M. 

8§X5  P.M. 
10s  50  A. Mu 

4:00  P.M. 
8 s 50  P.M. 

5s 50  P.M. 


Fourth  Concert  by  the  Institute  Orchestra 
Second  Concert  by  the  Academy  Orchestra 
Boston  Symphony  Orchestra  Concert  of  the 
Berkshire  Symphonic  Festival 
Lecture  V by  Mr.  Qlin  Downes  - 
"Music  in  Modem  Europe” 

Opera  Scenes  by  Opera  Dramatics  Department 
Mr.  Downes’  Lecture  at  the  Boston  Symphony 
Orchestra  Rehearsal 
Chamber  Music  Concert 

Boston  Symphony  Orchestra  Concert  of  the 
Berkshire  Symphonic  Festival 
Boston  Symphony  Orchestra  Concert  of  the 
Berkshire  Symphonic  Festival 


SIXTH  WEEK 


Aug. 

n 

n 

13 

14 

15 

8:15  P.M. 
So 00  P.M. 
8 §50  P.M. 

n 

16 

5s  00  P.M. 

4§45  P.M. 
6 §00  P.M. 

M 

17 

10s  00  A.M. 

8:50  P.M. 

tl 

18 

11s 00  A.M. 
5§50  P.M. 

Fifth  Concert  by  the  Institute  Orchestra 
Dr.  and  Mme.  Koussevitzky’ s Tea  at  Seranak 
Boston  Symphony  Orchestra  Concert  of  the 
Berkshire  Symphonic  Festival 
Lecture  VI  by  Mr.  Olin  Downes  - 
"Musical  Vision  of  America11 
Handel * RAcis  and  Galatea”,  by  Opera  Dept. 
Allied  Relief  Fund  Benefit 

(See  separate  program) 

Mr.  Domes'  Lecture  at  the  Boston  Symphony 
Orchestra  Rehearsal 

Boston  Symphony  Orchestra  Concert  oi  the 
Berkshire  Symphonic  Festival 
Chamber  Music  Concert 

Boston  Symphony  Orchestra  Concert  ox  the 
Berkshire  Symphonic  Festival 
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BERKSHIRE  MUSIC  CENTER  - 1940 


Disbursements  made  by- 
James  J.  Brosnahan,  Assistant  Treasurer 
to  September  26 . 1940 


Dormitory  Payments 

Lenox  School  #6,450.40 

Cranwell  Prepo  8,430.70  $14,861,10 


Berkshire  Symphonic  Festival 
Students’  Tickets 

Lunches  for  5 Scholarship  Students 
Cost  of  Music  Folders 


2,505. 50 
150.00 

1,422.40  4,075.90 


Faculty  Payroll 


£8,950.00 


Miscellaneous  Payroll 

Margaret  Grant  (l£  months) 


1,988.00 

4,999.92  6,987.92 


Construction  & Permanent  Fixtures 
Alterations  to  Barn  & Garage 
Little  Theatre 
Organ  Cover  at  Shed 
Architect  - Little  Theatre 
Alterations  to  House 
Architect  - Proposed  Theatre 
Canvas  - Little  Theatre 
Labor,  Stage,  etc. 

Lumber 

Boat  House,  contents 
Miscellaneous 


5,597.55 

4,287.44 

1,826.00 

491.55 

160.50 

298.50 

217.50 
808.22 

264.55 

200.00 

1,522.85  15,474.40 


Printing  & Office  Supplies 


5,781.20 


Music  & Musical  Equipment 


994.27 


Miscellaneous 
Postage 
Express 
School  Busses 
Piano  Tuning 
Harp  Rental 
Piano  Rental 

Lodging  for  Office  Staff 

Curtis  Hotel  - Tea  Parties  - Opening,  Birthday 
Railroad  & Hotels  - Faculty  meetings,  Auditions 
Trucking 

Harvard  Tenor  Expense  (G.  Vi . Woodworth) 

Lenox  School  — Screens  (to  be  reimbursed) 

Telephone  & Telegrams 

Publicity 

Petty  Cash  Vouchers  - 1~40 
Costumes  for  nAcis  & Galatea*5 
Purchase  of  Organ 
Florist 

Archibald  T.  Davison  Expenses 


425.65 
585.98 
45.84 
560.20 
145.25 
48.71 
ISO. 00 
442.60 
577.50 
2,089.90 
542.77 

15.00 
142.97 
275.55 

66.15 

115.79 

155.59 

10.00 
18.00 
25.00 


5,870.45 


Total  carried  forward  to  Page  2 


$78,995.24 


c 


wrought  forward  from  Page  1 


178,995,24 


Disbursements  made  by 
Ernest  B,  Dane,  Treasurer 
to  September  28 , 3.940 


drgcili 

Labor  ~ Extra  help  & overtime  for  regular  men 

v w 

l iI£>UX  CU-I^iO 


Carpentry  Construction,  repairs  & alterations 

Electrical  work 

nsucuware  ix  DuXi.Cll.Iig  Svipplres 

Electricity 

Electric  Light  Plants  at  Boat  Club  & Lower  Barn 

Rental  & Installation 


Plumbing 

Sanitary  Supplies 

Water  pipe  to  Lower  Barn  & Boat  Club 
Gas  Range  at  Boat  Club 
Rental  of  steel  cnairs 
Gasoline 


Telephone 

Extension  Ladders  for  Little  Theatre 
Cleaning  Supplies 

xiu  U.  ^ -R"  U.JL  ai  jL  »y  G 

Lunches  for  extra  help 
a j.  sceliaiieous 
Gas  at  Boat  Club 


$9, 000,00 
1,510,87 

546,20 

m?.,  sc 

337,92 

351.75 

554,68 


227 

151 

159 


45 


14 

18 

8 

7 


,11 

>7\  P, 

O 

,00 

,69 

,21 

,00 

,11 

,83 

,00 

,30 

,13 


15,468,65 


Total  disbursements 


|92,4S5089 
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APPENDICES 
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THE  BERKSHIRE  MUSIC  CENTER 

at  “Tanglewood” 

APPLICATION  FOR  ADMISSION 


Note:  This  is  a general  application  for  admission  to  the  Berkshire  Music  Center.  Those  who 
specify  in  this  application  that  they  wish  to  enroll  for  special  courses  in  the  Institute  for 
Advanced  Study  or  in  the  Academy  will  receive  supplementary  forms  on  which  the  require- 
ments for  these  courses  are  indicated. 

Although  requirements  for  admission  to  the  Academy  are  much  less  formal  than  for  the 
Institute  for  Advanced  Study,  we  should  like  to  have  as  full  information  as  possible  regard- 
ing Academy  applicants. 

Admission  to  the  Music  Center  covers  one  reserved  seat  for  the  nine  Festival  concerts  of 
the  Boston  Symphony  Orchestra.  Those  not  enrolling  as  students  may  reserve  tickets  for  the 
Festival  concerts  by  filling  out  the  accompanying  separate  application  for  the  Berkshire 
Symphonic  Festival. 

Date:  


1.  Name: 


(Last) 


(First) 


(Middle) 


(Street  and  Number) 

(City) 

(State) 

. . Plnre  of  birth: . . . 

School 

Location 

Dates  of 

Degrees 

4.  Schools  attended: 

Attendance 

or  Diploma 

High  School:  

College: 

Graduate  or 
Professional  School: 
Music  School:  .... 


5.  Music  Courses  taken  in  any  of  the  above  schools  (Specify): 


6.  Other  Music  Study  (Specify): 


7.  Are  you  a professional  musician? ; an  amateur  musician? 

a music  student? 

8.  Present  occupation:  

Specific  duties:  

9.  Previous  professional  experience:  


10.  What  instruments  have  you  studied? 

Instrument  How  many  years 


Where 


Teacher 


i ..  Have  you  played  in  any  orchestra,  band,  or  other  ensemble? 

Name  Date  Instrument  Played  Professional  or  Amateur 


12.  H ave  you  sung  in  a chorus? What  chorus? 

Soprano Alto Tenor Bass 

13.  Have  you  studied  conducting? Orchestral Choral 

Where?  Teacher:  

14.  Have  you  conducted: 

Name  Place 

An  orchestra?  

A band?  

A chorus? 

15.  For  which  special  courses*  in  the  Institute  for  Advanced  Study  do  you  wish  to  enroll? 

Orchestral  Conducting:  as  participant ; as  auditor 

Opera  Dramatics:  as  participant ; asauditor 

Composition:  

Seminar  in  Harmony:  

Seminar  in  Counterpoint:  

16.  For  which  special  courses*  in  the  Academy  do  you  wish  to  enroll? 

Choral  Conducting:  

Music  in  the  Schools:  

17.  In  which  general  activities  do  you  wish  to  participate?  (Note:  Those  enrolled  in  the 

Institute  may  participate  in  the  Academy  Chorus,  chamber  music,  and  folk  dancing, 
if  they  wish  and  if  their  schedules  permit.  Those  enrolled  in  the  Academy  will  be- 
long to  either  the  Academy  orchestra  or  the  Academy  chorus  and  may  elect  the  other 
general  activities  of  the  Academy.  There  is  no  extra  charge  for  these  activities.) 

The  Institute  Orchestra:  Which  instrument 

The  Academy  Orchestra:  Which  instrument 

Do  you  own  your  own  instrument? If  not,  can  you  supply  it? 

The  Academy  Chorus:  

The  Academy  Chamber  Music  Groups:  

The  Academy  Folk  Dancing:  

18.  Do  you  wish  to  arrange  for  individual  instruction?  

Instrument  (Specify):  

19.  Do  you  wish  dormitory  accommodations  at  the  Lenox  School?  

Room  and  two  meals  a day  at  $12  a week  

Two  meals  a day  only  at  $6  a week  

20.  Do  you  wish  to  reserve  a camp  site? 

21.  Do  you  wish  assistance  from  the  Berkshire  Music  Center  in  finding  living  accommodations? 

In  private  home? In  hotel? 

• A special  fee  of  $20  is  charged  for  each  of  these  courses. 

This  form  should  be  mailed  as  early  as  possible  to: 

Margaret  Grant,  Secretary  of  the  Berkshire  Music  Center, 

Symphony  Hall,  Boston,  Massachusetts 
(July  1 to  August  18,  address  “Tanglewood,”  Lenox,  Mass.) 

Supplementary  application  blanks  for  special  courses  specified  above  will  be  mailed  to  the 
applicant.  Upon  receipt  of  notice  that  the  application  has  been  accepted  the  registration  fee 
of  $10  will  be  due. 


THE  BERKSHIRE  MUSIC  CENTER 


at  "Tanglewood" 


SPECIAL  APPLICATION  FOR  ADMISSION  TO  THE  CLASS  IN  ORCHESTRAL 
CONDUCTING  OF  DR.  SERGE  KOUSSEVITZKY 

Applicants  for  this  work  must  have  the  following 

qualifications : 

1.  A knowledge  of  the  technique  of  composition — form,  harmony, 

counterpoint , fugue  and  instrumentation;  ability  to  trans- 
pose at  sight. 

2.  Ability  to  play  the  piano  and  sufficient  proficiency  on  this 

instrument  to  read  scores  fluently  at  the  piano;  also  the 
ability  to  play  one  or  more  orchestral  instruments. 

It  is  also  desirable  for  applicants  to  have  had  some 
experience  in  conducting  and  that  they  be  generally,  not  over 
35  years  of  age. 

The  applicant  must  also  submit  at  least  two  recommenda- 
tions from  teachers  with  whom  he  has  studied,  or  directors  of 
musical  institutions  or  conservatories  which  he  has  attended. 

The  requirements  indicated  above  will  be  rigidly 
observed  in  the  selection  of  the  small  group  of  active  partici- 
pants. While  more  latitude  may  be  allowed  in  the  selection  of 
auditors,  the  selection  will  be  based  largely  upon  the  informa- 
tion requested  below. 

In  addition  to  the  information  supplied  on  the  general 
application  for  admission  to  the  Berkshire  Music  Center,  which 
all  applicants  for  this  course  in  orchestral  conducting  must  pre- 
viously have  returned,  the  following  information  must  be  supplied: 


Date: 


1 . Name 

(Last)  (First)  (Middle) 

2.  Address: 

(Street  and  number)  (City)  (State) 

3.  Detailed  information,  including  names  and  addresses  of  schools 

and  teachers,  regarding  previous  training  in  composition, 
form,  harmony,  counterpoint,  and  instrumentation. 


4*  (a)  Where  and  with  whom  have  you  studied  piano? 


4.  (b)  List  some  of  the  more  difficult  piano  compositions  you  are 

prepared  to  play. 


5.  What  orchestral  instrument  or  instruments  do  you  play? 


Where  and  with  whom  have  you  studied  this  (these)  instrument  (s)? 


6.  Have  you  studied  conducting? 

Where? With  Whom? Dates: 


7.  What,  if  any,  has  been  your  experience  in  conducting? 

Dates  Name  of  Orchestra  Place  Number  of  players 


List  several  of  the  symphonic  works  which  have  been  played 
under  your  direction. 


8.  Submit  with  this  application  recommendations  as  stated  above 
with  addresses  of  the  writers  and  add  here  the  names  and 
addresses  of  others  to  whom  we  may  refer. 

Namet Address  : 

Name: Address : 

9 . Would  it  be  possible  for  you  to  be  present  in  Boston  or  New 
York  for  an  interview  and  audition  at  a time  to  be  arranged  by 

correspondence? 


This  form  should  be  mailed  as  early  as  possible  to: 
Margaret  Grant,  Secretary,  of  The  Berkshire  Music  Center,  Symphony 


Hall,  Boston,  Massachusetts. 


THE  BERKSHIRE  MUSIC  CENTER 


At  "Tanglewood" 


SPECIAL  APPLICATION  FOR  ADMISSION  TO  THE  CLASS  IN  COMPOSITION 

OF  AARON  COPLAND 


In  addition  to  the  information  supplied  on  the  general 
application  for  admission  to  the  Berkshire  Mu3ic  Center,  appli- 
cants for  this  course  must  give  the  following  information: 


Date: 


Name  t 

(Last) 

Address : 

(First) 

(Middle) 

(Street  and  Number) 

(City) 

(State) 

3.  Detailed  information  regarding  previous  training  in  composi- 
tion, including  names  of  schools,  names  and  addresses  of 
teachers,  and  description  of  work. 


4.  List  your  compositions  in  various  forms. 


5.  List  the  more  important  performances  of  your  compositions, 
if  any,  giving  name  of  composition,  dates,  and  names  of 
the  organizations  or  artists  performing  them,  radio  per- 
formances, etc. 

Performance  by 


Name 


Date 


6.  Have  you  been  the  recipient  of  any  award  or  fellowship?  Give 
the  title  and  dates  of  any  such  awards. 

Title  Date 


Applicants  must  submit  with  this  application  letters  of 
recommendation  from  two  former  teachers  or  from  two  musicians 
of  reputation,  as  well  as  one  orchestral  and  one  chamber  music 
work,  one  composition  for  the  piano  and  if  possible  one  song. 
Manuscripts  submitted  will  be  returned  to  the  applicant  by 
registered  mail. 


This  form  together  with  the  letters  and  manuscripts 
should  be  mailed  as  early  as  possible  to:  Margaret  Grant, 
Secretary,  The  Berkshire  Music  Center,  Symphony  Hall,  Boston, 


Massachusetts . 


THE  BERKSHIRE  MUSIC  CENTER 


At  "Tangle wood" 


SPECIAL  APPLICATION  FOR  THE  DEPARTMENT  OF  OPaRA  DRAMATICS 

OF  HERBERT  GRAF 

Applicants  for  active  participati  on  in  tli  1 s | 1 n addition  to  the 
information  supplied  on  the  general  application  for  admission  to  The 
Berkshire  Music  Center,  must  give  the  information  indicated  below. 

Applicants  for  admission  as  auditors  need  answer  only  1,  2 and  5, 
and  state  under  12  the  reasons  for  wishing  to  be  auditors  of  this 
course.  (For  example,  music  teachers,  actors,  or  conductors,  may  want 
to  gain  some  knowledge  of  operatic  acting,  etc.) 


Date  

1 . Name __ __ _ 

(Last)  (First)  (Middle) 

2.  Address 

(Street  and  number)  (City)  (State) 

3.  (a)  Date  of  Birth  (b)  Place  of  Birth 

4.  (a)  Height (b)  Weight 

5.  Present  profession 

6.  Detailed  information  regarding  vocal  training,  including  schools, 
names  and  addresses  of  teachers,  and  dates  of  study. 


7.  Detailed  information  regarding  other  music  study  and  training 
in  dancing,  acting,  or  other  dramatic  studies,  - schools  , 
teachers,  dates. 
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List  of  operatic  roles  studied. 


9.  List  performances  in  which  you  have  appeared,  giving  places, 
dates  and  details  regarding  your  participation. 


10.  Would  it  be  possible  for  you  to  be  present  in  Boston  or  New  York 

for  an  audition  at  a time  to  be  arranged  by  correspondence? 

11.  List  three  or  more  arias  or  parts  of  operatic  scenes  which  you 
would  be  prepared  to  perform  at  an  audition  and  the  language  in 
which  they  will  be  sung.  (One  must  be  in  English) 


12.  Remarks 


If  possible  letters  from  two  former  teachers  should  be 
submitted.  This  application  together  with  a full  length  photograph 
should  be  mailed  as  early  as  possible  to  Margaret  Grant,  Secretary , 


The  Berkshire  Music  Center,  Symphony  Hall,  Boston,  Massachusetts. 


THE  BERKSHIRE  MUSIC  CENTER 


at  “Tangle wood" 


SPECIAL  APPLICATION  FOR  ADMISSION  TO  THE  ORCHESTRA  OF  THE 
INSTITUTE  FOR  ADVANCED  STUDY 


In  addition  to  the  information  supplied  on  the  gen- 
eral application  for  admission  to  Tne  Berkshire  Music  Center, 
applicants  for  the  Institute  Orchestra  must  give  the  following 
Information: 


Hate : ______ 

1.  Name: 

(Last)  (First)  (Middle) 

2.  Address: 

(Street  and  number)  (City)  (State) 

5.  Orchestral  Instrument 


4.  Detailed  information  regard  in.-  instruction  on  this  instru- 
ment, with  names  of  schools,  teachers  and  dates  of  study. 


5.  Detailed  information  regarding  experience  in  orchestral 
playing,  school,  amateur,  or  professional  with  names  of 
organizations,  conductor,  and  dates. 


6.  Orchestra  members  are  expected  to  have  an  elementary  knowl- 
edge of  harmony.  Indicate  here  any  courses  or  instruction 
you  have  had  in  harmony. 


7,  In  the  following  list  of  representative  works,  check  those 
which  you  are  prepared  to  play: 


8.  Name  one  piece  of  s’-cur  own  choice  which  you  are  prepared  to 
play  and  which  indicates  your  stage  of  advancement. 


9.  Would  it  be  possible  for  you  to  attend  an  audition  at 

Carnegie  Hall,  New  York  on or  at  Symphony  Hall 

in  Boston,  on 

(If  these  dates  are  impossible  other  auditions  will 
be  arranged  later) 


10.  If  you  cannot  attend  an  audition,  please  submit  letters  from 
two  of  your  teachers  or  from  two  musicians  of  reputation 
regarding  your  competence  as  an  orchestral  player. 


This  form  should  be  mailed  as  early  as  possible  to: 
Margaret  Grant,  Secretary,  of  The  Berkshire  Music  Center,  Symphony 


Hall,  Boston,  Massachusetts. 


THE  BERKSHIRE  MUSIC  CENTER 


at  rciangp.ereood18 

QUEoTIONNAIRE  FOR  APPLICANTS  FOR  THE  CLASS  IN  CHORAL  CONDUCTING 


nnpM+l  c f f f f ia?S  should  a general  knowledge  of  the  main 

2?  of  ?usica1 * 3  styles  since  1450  and  a soecial  knowledge  of  the  literafurp 

. J^al  musiCc, They  must  have  had  some  experience  in  choral  singing,"  and  it"  ’ 
is  highly  desirable  that  they  be  able  to  play  the  piano. 


Date  

1,  Name  

(Last)  ~ ~ (First)  (Middle) 

2o  Address 

(Street  and  number)  * (City)  ~~(State)  “ ~ 

3,  If  any  pertinent  details  have  been  omitted  in.  the  general  application  for 
aamis^iGr.  to  Tne  Berkshire  Music  Center , please  amplify  here  information  on^ 

(a)  Present  occupation ______ _ _ __  ______ 

Specific  duties  ___________ 

(b)  In  what  choruses  have  you  sung. 


(c)  Study  of  conducting,  orchestral  or  choral,  giving  places,  dates,  teachers* 


(d)  Any  conducting  you  have  done,  giving  names  of  groups,  places,  ‘dates. 


4, 


Give  a representative 


chronological  list  of  choral  works  in  v.’hich  you  have  sung. 
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o Give  a representative  chronological  list  of  choral  works  which  you  have 

conducted  (Programs  may  be  submitted) 


Have  you  hnd  any  experience  in  accompanying  choral  rehearsals?, 
Give  a representative  list  of  works  which  you  have  played® 


7o  Can  you  pi  ay  nn  th-  plane  a four-part  choral  ©eor-e  of  a contrapuntal 
motet  or  madregal?  __________ 

So  Why  do  you  want  to  take  this  course? 


This  questionnaire  should  be  returnee,  as  soon  as  possible  to? 

Margaret  Grant,  Secretary,  The  Berkshire  Music  Center,  Symphony  Hall, 
Boston,  Massachusetts® 


THE  BERKSHIRE  MUSIC  CENTER 


at  "Tanglewood" 


APPLICATION  FOR  SCHOLARSHIP 


Scholarships  are  granted,  within  the  limits  of  the 
funds  available,  to  those  who  on  the  basis  of  personal  refer- 
ences and  the  record  of  their  previous  training  and  achieve- 
ments, best  satisfy  the  essential  requirements  cf  good  charac- 
ter, ability,  and  financial  need. 

The  applicants  for  scholarships  must  have  previously 
filled  out  the  general  application  for  admission  to  the  Berk- 
shire Music  Center  and  must  supply  the  following  information: 


Date : 

1.  Name: 

(Last)  (First)  (Middle) 

2.  Address  r 

(otreet  and  number)  (City)  (State) 

3.  Have  you  held  scholarships  in  any  other  schools? 

What  School? 

What  year  (s)? 

Neme  of  Scholarship: Amount ; 


4.  If  you  are  still  a student,  give  the  name  of  the  person  who 

is  financially  responsible  for  your  education. 

Name : 

Address : 

Relationship: Occupation: 

5.  If  you  are  a professional  musician, 

what  is  your  present  occupation? 

6.  Give  the  names  and  addresses  of  two  persons  (not  related  to 

you)  who  are  acquainted  with  your  personal  qualifications 
and  circumstances,  and  to  whom  we  may  refer  regarding  this 
application. 

Name : Address : 

Name : Ad  dr  e s s : 


7.  Give  two  names  and  addresses  of  teachers  in  the  field  of  music 
with  whom  you  have  studied  or  of  directors  of  musical  insti- 
tutions which  you  have  attended. 

Name : - 

Address : 

Name : 

Address : 


8.  Do  you  need  assistance  to  cover  the  general  tuition  fee  of 

flGQ.QO? 

Fees  for  special  courses?  (|20.00  each) 

Orchestral  Conducting 

Opera  Dramatics 

Composition ' 

Seminar  in  Harmony 

Seminar  in  Counterpoint 

Choral  Conducting 

Music  in  the  Schools 

9.  Do  you  need  assistance,  in  addition  to  tuition,  to  cover: 

living  expenses? transportation? 

10.  Would  it  be  possible  for  you  to  be  present  in  Boston  or  New 

York  for  an  interview  and  audition  at  a time  to  be  arranged 
by  correspondence?  


This  form  should  be  mailed  as  early  as  possible  to: 
Margaret  Grant,  Secretary,  of  The  Berkshire  Music  Center,  Symphony 


Hall,  Boston,  Massachusetts . 
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FIRST  CONCERT 
By  The 

INSTITUTE  ORCHESTRA 
Of  The 

BERKSHIRE  MUSIC  CENTER 
In  The  Shed 
Friday,  July  12,  1940 
8sl5  P.M. 


THOMPSON 


Symphony  No.  2 in  E Minor 


I*  Allegro 
II.  Largo 
III.  Vivace 

I Vo  Andante  moderator  Allegro  con  spiritoj 

Largomente 

Leonard  Bernstein,  Conductor 


DEBUSSY 


Nocturnes 


Nuages 

Fetes 

Richard  Bales,  Conductor 


BRAHMS 


Academic  Festival  Overture 


Thor  Johnson,  Conductor 


( 


( 


CONCERT 
By  The 

INSTITUTE  ORCHESTRA 
Of  The 

BERKSHIRE  MUSIC  CENTER 
In  The  Shed 
Tanglewood 

Friday,  July  19,  1940 
8:15  P.M. 


HINDEMITH  . 0 . . . . « . Concerto  for  Strings  and  Brass 

Paul  Hindemith,  Conductor 

MENIAWSKI  Violin  Concerto  in  D minor 


...  First  Movement 

Eugene  Orloff,  Soloist 
Thor  Jo 3m son,  Conductor 

Short  Intermission 


BERLIOZ  » * o . o o Symphonie  Fantastique,  C Major 

Three  Movements 

II o A Balls  flaltzs  allegro  non  troppo 
III.  Scene  in  the  Meadows:  Adagio 
IVc  March  to  the  Scaffolds  allegretto  non  troppo 

Serge  Koussevitzky,  Conductor 


r. 





THIRD  CONCERT 
By  The 

INSTITUTE  ORCHESTRA 
Of  The 

BERKSHIRE  MUSIC  CENTER 
In  The  Shed 
Tanglewood 

Friday,  July  26,  1940 
8:15  P.M. 


P.  E.  BACH 


Concerto  for  Orchestra 
arranged  by  Max  Steinberg 


Allegro  moderalo 
Andante  lento  molto 
Allegro 

Serge  Koussevitzky,  Conductor 

PISTON  ..........  . Concerto  for  Orchestra 


Allegro  moaerato 

Allegro  vivace 

Adagio  - Allegro  moderato 

Lukas  Foss,  Conductor 


Short  Itermission 


MOZART  ................  "Deh,  Vieni  non  tardar..." 

from  "The  Marriage  of  Figaro" 

Rose  Dirman,  Soloist 
Richard  Bales,  Conductor 

RIMSKY-KGRSAKOFF  . . Scheherazade 

Second  and  Fourth  Movements 
Leonard  Bernstein,  Conductor 


c 


FOURTH  CONCERT 


By  The 

INSTITUTE  ORCHESTRA 
Of  The 

BERKSHIRE  MUSIC  CENTER 
In  The  Shed 

Tuesday,  August  6,  1940 
Ssl5  P.M. 


HAYDN 


Symphonie  Concertante 


Allegro 

Andante 

Allegro  con  spirito 

Raphael  Silverman,  violin  Earl  Schuster,  oboe 

Arthur  T.inograd  ’cello  Joseph  Reines,  bassoon 

Leonard  Bernstein,  Conductor 


BRAHMS 


Schicksalslied,  0p„  54 


with  the  Academy  Chorus 
Thor  Johnson,  Conductor 


GLUCK 


"Che  faro  senza  Euridice" 
from  "Orfeo" 


Ellen  Repp,  Soloist 
Gaylord  Browne,  Conductor 


RIMSKX-KORSAKOFF 


Overture,  "The  Russian  Easter" 


Richard  Bales,  Conductor 


1 


( 


FIFTH  COM  CERT 


of  the 

INSTITUTE  ORCHESTRA 
Tuesday  Evening,  August  15 
In  the  Shed 
8sl5  P.M. 


MOZART 


Symphonic  Concertante 
K564 


Andante 

Presto 

Eugene  Orloff,  violin 
Philip  Goldberg,  viola 

Richard  Bales,  Conductor 


BEETHOVEN 


Overture,  ”Leonorew  Ho.  5 


Robert  Whitney,  Conductor 


PROKOFIEFF  , * Lieutenant  Xi^e 

Birth  of  Kije  - Romance  - Kije' s Wedding 
Troika 

Burial  of  Kijs 


Lukas  Foss,  Conductor 


In  tenuis  si  on 


BRAHMS 


Variations  on  a Theme  of  Haydn 


Leonard  Bernstein,  Conductor 


TSCHAIKOVSKY 


Overture-Fantasie  "Romeo  and 

Juliet" 


Thor  Johnson,  Conductor 


( 


( 


CONCERT 

By 

CHAMBER  ORCHESTRA  GROUPS  OF  THE  INSTITUTE  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER 
Saturday,  July  15,  1940 
4i 50  PoM. 

In  the  Shed 


SCHOENBERG  0 <>  . « . . . „ . - „ . . . o » « « Verklarte  Nacht 

String  Orchestra 
Robert  C„  Weiskopf,  Conductor 

SCARI-ATTE  - CASELLA  D „ 0 . . „ . , „ „ . . . Toccata,  Bouxree  end  Gigue 

For  Chamber  Orchestra 
Bernard  Zighera,  Conductor 


STRAVINSKY  . . . . . . 


Octett 


For  Wind  Instruments 
Bernard  Zighera,  Conductor 


( 


SECOND  CONCERT 


of  the 


INSTITUTE  CHAMBER  ORCHESTRA  GROUPS  IN 
The  Little  Theatre 
Tanglewood 

Saturday,  July  20,  1940 
4:50  P.M. 

MOZART  o . . o . o . Serenade  (K588)  for  t?/o 


oboes,  two  clarinets,  two  horns,  two  bassoons 

Andante 

Minuetto 

Allegro 

Gaylord  Browne,  Conductor 


Concerto  in  D minor  for 
two  violins 


Viola  Wasterlain  ) 
Michael  Kuttner  ) 


Soloists 


Leonard  Bernstein,  Conductor 


Short  Intermission 


SCHUBERT 


Octet  for  Strings,  Clarinet 
Horn  and  Bassoon 


Richard  Bales,  Conductor 


IBERT 


Capriccio 


Lukas  Foss,  Conductor 


CONCERT  BY  THE 


INSTITUTE  CHAMBER  ORCHESTRA 

Of  The 

BERKSHIRE  MUSIC  CENTER 
In  the  Theatre 

Saturday,  July  27,  1940  at  4s 50  P.M. 


MENDELSSOHN 


Octett 


I „ Allegro  moderate 

III.  Seherso 

Thor  Johnson,  Conductor 


MOZARTA 


nDeh  vieni  alia  finistra51 
from  nBon  Giovanni11 


Frank  Cappelli,  Soloist 
Richard  Bales,  Conductor 


COPLAND  . ..........  o o • Music  for  the  Theatre  (1925) 

I „ Prologue 
II.  Dance 
III.  Interlude 

IV.  Burlesque 

V.  Epilogue 

Aaron  Copland,  Conductor 


( 


r 


Friday,  August  2,  1940 
8:15  P.M. 

In  the  Para 


MENDELSSOHN 


Trio  in  C Minor 


Allegro  energico 
Andante  espressive 
Scherzo 

Allegro  appassionato 

Viola  faster. lain,  Violin  Dorothy  Jumpy  'Gallo 
Alexander  Peloquin,  Piano 


BEETHOVEN  Equali  for  Four 

Trombones 


I * Andante 
III,  Andante 

Louis  Counihan 
Kauko  Kabila 

ROUSSEL  »»e*««<9<93o« 


Marjorie  Nesbitt,  Piano 
Harriet  Peacock,  Flute 
Raymond  Toubmar.,  Oboe 


sostenuto 

Erwin  Price 
Earl  * Leavitt 

Quintet  for  Winds 
and  Pi»ino,  Op.  6 

Herman  Price,  Clarinet 
Joseph  Heines,  Bassoon 
Hyman,  Markowitz,  French  Horn 


BRAHMS . . String  Quintet  in  G Major 

Allegro  non  troppo  ma  con  brio 
Adagio 

Un  Poco  allegretto 
Vivace  ma  non  troppo  presto 

Eugene  Orloff , Violin  Philip  Goldberg,  "Viola 

Dorothy  Rosenberg,  Violin  Jerome  Lipson,  Viola 
Arthur  linograd,  ’Cello 


r 


c 
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CONCERT  OF  CHAMBER  M D S T.  C. 
In  the  Theatre 
Se.turd2.7j  August  10 > 1940 
4:00  P.BL 


BEETHOVEN 


Quintet  for  Piano 
end  Winds  Op.  16 


Grave,  allegro  ma  non  trcppo 
Andante  cantabile 
Rondo 

Rita  LePlsnte,  piano  Anthony  Miranda,  bom 
Earl  Sc  buster,  oboe  • David  Glaser,  clarinet 
Roy  Houser,  bassoon 


STRAVINSKY 


Pastorale 


\ 


RAVEL 


Charles  Starns,  violin  Ernest  Harrison,  English  horn 
Raymond  Toubman,  oboe  Herman  Pries,.  clarinet 
Fowler  Pricdlander,  bassoon 


Introduction  end  Allegro 
for  harp  with  string 
quintet,  flute  and  clarinet 


Robert  Maxwell,  harp  Philip  Goldberg,  viola 
Dorothy  Rosenberg,  violin  Adelaide  Hubbard,  'cello 
Leopold  Rybb,  violin  William  Schenapf,  clarinet 
Martin.  Heylnan,  flute 


Conducted  by  Bernard  Zighera 


MOZART  0 


•String  Quintet  in  G Minor 


Allegro 

Menuet-tc-  - allegretto 
Adagio;  ma  non  troppo 
Adagio  - Allegro 


Raphael  Silverman,  Violin  Earl  Hedberg,  viola 
Frances  Breed,,  violin  Stanley  Harris,  viola 

Jesee  Ehrlich,  violoncello 


r 


( 


C 


chamber  music  concert 

SUNDAY  MORNING 
August  18,  1840  - Ilf 00  lull. 

In  The  Theatre 


HINDEMITH 


Kleine  Xaiwaermusilc,  op,  24 
No.  2 


Gar  end  Fast 
Waltz 
Slow 
Fast 

Very  Fast 

Robert  Willoughby,  Flute 
Ernest  Harrison,  Oboe 
Herman  Price,  Clarinet 

Fowler  Fr Icelander,  Bassoon 
flyman  Markowitz,  Horn 


FAURE  Quartet  In  C minor 


Allegro  mol to  moderate 

Scherzo 

Adagio 

Allegro  mol to 

Marjorie  Kesbitt.,  Piano  Claudia  P.  Smith,  Viola 
Viola  Wasterlain,  Violin  Dorothea  Jump,  * Cello 

BRAHMS  Sextet  in  B Flat  major  Op.  18 


Allegro  ma  non  troppo 

Andante  ms.  Moderate  (Thome  and  Variations) 

Scherzo  - Allegro  molto 

Rondo  - Poco  Allegretto  e graz.ioso 

Raphael  Silverman,  Violin  Harold  Sorin,  Viola 
Sheldon  Rotenberg,  Violin  Arthur  Winograd,  'Cello 
Jerome  Lipson,  Viola  Dorothy  Jump,  ’Cello 


f 


I 


c 


EVENING  OF  OPERATIC  SCENES 

presented  by 

THE  OPERA  DEPARTMENT 

Directed  by  Herbert  Qraf 
Assisted  by  Boris  Goldovsky 

LITTLE  THEATRE,  Tuesday,  July  50,  1940  - 8:15  P.M. 


VERDI  AIDA:  ACT  IV,  Scenes  1 and  2 

AMNERIS Ellen  Repp 

RADAMES  . ...  * .....  . Roland  Partridge 

WAGNER  LOHENGRIN:  ACT  II,  Scene  1 

OHTROD  ..........  Mary  Van  Kirk 

TELRAMUND . . , James  Meena 


VERDI  RIGOLETTO:  ACT  II, Scenes  1-3 

RIGOLETTO 

SPARAFUCILE 

GILDA 

GIOVANNA 


Frank  Cappelli 
John  Lawler 
Margaret  Martin 
Estelle  Karris 


MOZART  THE  MAGIC  FLUTE:  ACT  II.  Scene  9 
(English  version  by  E.  J.  Dent) 


PAPAGENO 
PAPAGENA 
THREE  GENII 


John  Walsh 
Janet  Merrill 
Margaret  Martin 
Loderaa  Legg 
Estelle  Morris 


-x-  -x-  -x-  -x-  * * * * * * -*  * 

Short  Intermission 
-*  x-  x-  •*  x-  x-  x-  x-  x-  x-  x-  x- 


PUCCINI  LA  BOHEME  ACT  I,  Last  Scene 

RODOLFO  Donald  Hultgren 

MIMI Mary  M.  Briney 


OFFENBACH  THE  TALES  OF  HOFMANN,  ACT  I 

SPALANZANI  . 

HOFFMANN  . 
COCHENILLE  . 
NICKLAUSSE  . 
COPPELIUS  . 
OLYMPIA  . 

GUESTS: 


. . John  Walsh 

...  George  Tinker 

Roland  Partridge 

Lodema  Legg 

.........  Frank  Cappelli 

Jessica  Davis 

MEMBERS  OF  THE  OPERA  DEPARTMENT 


a,?)bj’'T.'t*Tw£(  rim  r 


173'  f 


b*™  frvf-T  _ 


a^h.K.-tnr r’M'  £*«*»  r «•>.£? 


Presented  By 

The  Opera  Department 

Directed  by  Herbert  Graf 
Assisted  by  Boris  Goldovsky 

LITTLE  THEATRE  Friday,  August  9,  1940,  8:15  P.M. 


TffiBER  nDER  FREISCHUETZ" s ACT  II,  SCENES  2 and  S 


AGATHE  Rose  Dirman 

MAX Roland  Partridge 

AENNCHEN  .........  Elizabeth  Golden 


VERDI  DON  CARLO:  ACT  IV: 


KING  PHILIP  II  ........  . Donald  Morgan 

THE  GRAND  INQUISITOR  .........  Frank  Cappelli 

QUEEN  ELIZABETH  Rose  Dirman 

EBOLI  .........  Ellen  Repp 

MARQUIS  POSA James  Meena 

SMETANA  "THE  BARTERED  BRIDE":  ACT  II,  SCENE  4 

(In  Ehglish) 

KEZAL  .........  John  Lawler 

JENIK George  Tinker 


* -x-  -X-  -x- 

Intermission  (10  minutes) 
* * * * * * * 


TSCHAIKOWSKY  "EUGEN 
(In  English) 


ONEGIN":  ACT  I,  SCENE  Z 

TATJANA  . . . 
PHILIP JEMA  . . . 


Marjorie  Phelps 
Estelle  Morris 


HINDEMITH  "HEN  UND  ZURUECK": 

(In  Ehglish) 

HELEN 
ROBERT 
THE  DOCTOR 
THE  ASSISTANT 
THE  WISE  MAN 
THE  AUNT 
THE  MAID 


Lodema  Legg 
Roland  Partridge 
John  Walsh 
John  Lawler 
George  Tinker 
Mary  Van  Kirk 
Janet  Merrill 


Conductor:  Richard  Burgin 


t 


- 2 - 

THE  ORCHESTRA 

Paul  Hindemith,  J.  M.  Sanroma,  Leo  Litwin Pianos 

E.  Power  Biggs  Harmonium 

Martin  Heylman  . . . Flute 

David  Glazer  ....  Clarinet 

Clarence  Knudson Saxophone 

Robert  Yt’eatherly Trumpet 

Fowler  Friedlander Bassoon 

Earl  Leavitt  ’ Trombone 


Stage  Manager 
Properties: 


Byron  Kelley 

Rand  Smith,  Alex  Marks 


c 
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TANGLEWOOD  GARDENS  FRIDAY  AUGUST  16,  4:30  P.M. 

THE  OPERA  DEPARTMENT 

Directed  by  Herbert  Graf 
Assisted  by  Boris  Goldovsky 

In  collaboration  with 

The  Institute  Orchestra  and  The  Academy  Chorus 

presents 

ACI  S AND  GALATEA 
PASTORAL  OPERA 

by 

G.  F.  HANDEL 

Text  by  John  Gay,  Orchestral  Version  by  W.  A.  Mozart 


ACIS  Donald  Hultgren 

GALATEA  Marjorie  Williamson 

DAMON  Lodema  Legg 

POLYPHEMUS  .......  Frank  Cappelli 

SHEPHERDESS  Janet  Merrill 


Shepherds  and  Shepherdesses:  Members  of  the  Folk  Dance  Group 

of  the  Berkshire  Music  Center 


Production  directed  by  Herbert  Graf 

Conductor:  Boris  Goldovsky 

Stage  and  costumes  designed  by  Richard  Rychtarik 
Dances  directed  by  May  Gadd  and  Eric  Hawkins 


Costumes  by  Helen  Perry 
Assistant  to  Dr.  Graf:  Byron  Kelley 

Properties:  Alex  Marks,  Tod  Perry 


( 
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FIRST  CONCERT 
By  The 

academy  orchestra 

BERKSHIRE  MUSIC  CENTER 
In  the  Theatre 
Tanglewood 

Wednesday,  July  £4,  1940  - 4:50  P.M. 


GLUCK  .......  ....  Overture  to  "Alceste" 

Armen  Carapetyan,  Conductor 


BACH 


Sonatine  from  "Gottes  Zeit  1st 
Allerbeste  Zeit" 


Flutes:  Ruth  Cubbage 

Jo  hi  M.  Stevens 


BACH 


Concerto  for  Klavier  in 
D Minor 


Harpsichord:  Putnam  Aldrich 

Malcolm  H.  Holmes,  Conductor 

HANDEL  ......  .....  Sinfonia  to  "Ottone" 


Adagio 5 allegro 
Allegro  Modern to 
Allegro 

Robert  Hufstader,  Conductor 


CONCERT 


HOLST 


HANSEL.  , 


BLOCH  . . 


Of  the 

ACiDIH  I 5i  R A 

Vierinesday,  August  7 
4s 50  P.Mo 

In  the  Little  Theatre 


Brook  Green  Suite 


1.  Prelude 
2„  Air 

5,  Jig 

James  Adair,  Conductor 


, . Passer  Musil: 

Alexander  Courage,  Conductor 


Concerto  Grosso  for  Piano 
and  strings 


I o Pre3.ude 
IVo  Fugue 

William  Austin,  Piano 
Malcolm  E„  Holmes,  Conductor 


L 


MUSIC  PLACED  BY  ACAD  Eg  ORCHESTRA 


(#  indicates  student  soloists) 


Public  Concerts?  Bachs  Concerto  in  I)  minor  for  Harpsichord 
♦Bach;  Sonatine  from  "God’s  lime  is  Best5' 

♦Bloch:  Concerto  Grosso  for  Piano  and  Strings 
Glucks  Overture  to  nAlcester‘ 

Handels  Sinfonia  to  "Ottone" 

Handels  Yv'assermusik 
♦Holst:  Brook  Green  Suite 

Academy  Concerts;  Bach;  Concerto  in  D minor  (Analyzed  by  Go  Y/.  Yood  worth) 
♦Bach:  Concerto  for  5 Klaviers  n ” R 

♦Blochs  Concerto  Grosso  (Analyzed  by  M.  H.  Holmes) 
Hindemith;  frauermusik  (Mr.  Hindemith,  soloist) 

Sunday  Evenings;  Bach;  Brandenburg  Concerto  ifr.  \Mr.  tocc  -or oh,  Conductor.) 
♦Bach:  Concerto  in  C minor  for  2 Klaviers 
*Bach;  B minor  Suite  for  Flute  and  Strings 
Bachs  Concerto  for  Harpsichord  in  F minor 
Bach— Adair:  Prelude  and  Fugue  in  E (Mr,  Adair,  Conductor) 
Bach-Jaraeson;  Prelude  and  Fugue  in  B flat  minor 
* Handel:  Concerto  Grosso  opus  6 #9 
■*Hay dns  Symphony  $7  ( rLe  Midii?) 

Hindemiths  Funf  Stucke  for  Strings 
♦Mozarts  Concerto  for  Clarinet  in  A major 
Ravel-Holmes;  Prois  Chansons  for  Strings 


Friday  Rehearsals:  Haydns  "London"  Symphony 

Mozart:  Seranade  #9 

Symphony  in  C major  ("Linz1') 

Symphony  In  G minor 
Schubert;  Symphony  ,#5  in  B flat 

Daily  Rehearsals;  Beethovens  Symphony  #1 . 

Glucks  Overture  to  "Iphigeniaj  in  Aulis" 

Griegs  Two  Pieces  for  String  Orchestra 
Handel:  Concerto  Grosso  in  B minor 
Haydns  Symphony  $5  in  E flat  major 
Holst;  St.  Paul’s  Suite 
Mozarts  Eine  Klein e Nachtmusik 
Mozart:  Symphony  in  C (k  538) 

Pu r Cell-Holmes : Daiice  Suite  for  Flute  and  Strings 
Scarlatti:  Concerto  Grosso  xor  j? lute  and  u.x lng-j 
Schubert:  Symphony  $4  in  C minor 
Warlocks  Capriol  Suite 

RECAPITULATION  s 58  works  by  15  Composers  were  played  complete  or  in  part. 


r 


FIRST  ORGAN  RECITAL 


HANDEL  „ . 


BACH  . 


Eo  Power  Biggs 

Tuesday,  July  18,  at  4s 50  P.M„ 
In  The  Shed 


ocooooooooooc 


. CONCERTO  NOo  £ In  B Flat 
A Tempo  Ordinario  E 
Staccato  - Allegro 

Recitative  - Allegro 


SHEEP  MM  SAFELY  GRAZE 
(From  the  Birthday  Cantata) 

TWO  CHORALE  PRELUDES: 

NUN  FREUT  EUCH,  LIEBEN 
CHRISTEN  G*MEIN 

IN  DULCI  JUBILO 

FANTASY  AND  FUGUE  IN  G MINOR 


c 


Eo  POKER  BIGGS 


VIVALDI  0 


BRAHMS  . 


REUBKE  . 
(1834  - 


KIHUEMITH 


n Ann 
tllWil  a 


Wednesday,  duly  51  at  4s  OS  P.Mo  In  the  Shed 


oooac»eoooc«oApaoo  Concemo  XU  A minor 

First  movement 
Allegro 


oooooftoooaaaotcce  3 hO  ml  e Pj?  dude® 

Behold,  A Rose  breaks  into  bloom 


1858) 


o » Introduction  and  Fugue 
from  the  Sonata  on  the  94th  Psalm 


» o » . o . . o • « o o . . • o « Third  Sonata  for  Organ 

(on  old  German  tunes) 

Moderate  ~ Slow 
Very  slow 
Quietly  agitated 

(First  Performance) 

„ * „ o r o o o « « o • . . o o Passacaglia  and  Fugue  in  C minor 
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CONCERT  OF 
HARPSICHORD  AND  VIOLA  DA  GAMBA 
At  the  Barn 

Rv 


PUTNAM  ALDRICH  and  ALFRED  ZIGHERA 
Friday,  July  19  - 10; 00  A.M. 


J.  S.  BACH  (1685-1760) SON  ATE  IN  G MAJOR 

Harpsichord  and  Viola  da  Gamba 


G.  F.  ABEL  (1725-1787)  ...........  DONATE 

Viola  da  Gamba 


G.  F © HANDEL 


SONATA  IN  C.  MAJOR 


Viola  da  Gamba  and  Harpsichord 


TANGLEWOOD -August  16,  1940-4T™l^£KHO,,,i 

ALLIED  RELIEF  FUND  BENEFIT 

(FOR  BRITISH  AID) 

Auspices:  THE  BERKSHIRE  SYMPHONIC  FESTIVAL  and 
THE  BOSTON  SYMPHONY  ORCHESTRA 
SERGE  KOUSSEVITZKY,  Conductor 

PROGRAM 

TANGLEWOOD  ON  PARADE 00  to  6 3Q 

Simultaneous  performances  by  the  Berkshire  Music  Center 


In  The  Shed 

The  Institute  Orchestra  will  present 

An  Outdoor  Overture Copland 

Leonard  Bernstein,  Conducting 

“Deh  vieni  non  tardar”  from  “The  Marriage  of 

Figaro” Mozart 

Rose  Dirman,  Soloist 
Richard  Bales,  Conducting 

Lieutenant  Kije ProkofieJJ 

“Troika”  and  “Burial  of  Kije” 

Lukas  Foss,  Conducting 

Rakoczy  March Berlioz 

Thor  Johnson,  Conducting 


In  The  Theatre 

The  Opera  Department  will  present 

“Aida” Act  IV  Scene  1 Verdi 

Amneris Ellen  Repp 

Radames Roland  Partridge 

“The  Bartered  Bride”. . Act  II  Scene  4 . . .Smetana 

Kezal John  Lawler 

George  Tinker 

“Lohengrin” Act  II  Scene  2 Wagner 

Elsa Marjorie  Phelps 

Ortrud Mary  Van  Kirk 

“Rigoletto” Act  II  Scenes  2 and  3 Verdi 

Rigoletto. . Frank  Capelli 

Gilda Margaret  Martin 

Giovanna Estelle  Morris 


In  The  Barn 

The  Academy  Chorus  and  Orchestra  will  present: 


Chorus  from  “L’ Allegro” Handel 

Finale  from  “The  Last  Supper” Malipiero 

First  Chorus  from  “Das  Unaufhorliche”  . . Hindemith 
Prelude  from  “Concerto  Grosso  for  Piano  and 

Strings” Bloch 

Concerto  for  Three  Pianos  and  Strings Bach 


FANFARE 

THE  MANIFESTATION— In  The  Shed 

“Alleluia”  (Composed  for  the  Berkshire  Music  Center) Randall  Thompson 

Festival  Chorus— G.  WALLACE  WOODWORTH,  Conductor 
ARCHIBALD  MACLEISH,  Presiding 
SIR  LOUIS  BEALE,  K.  C.  M.  G. 

His  Excellency,  HERBERT  H.  LEHMAN,  Governor  of  the  State  of  New  York. 

MISS  DOROTHY  THOMPSON 

National  Anthems The  Boston  Symphony  Orchestra 


GRAND  AUCTION— In  front  of  the  Boxes OWEN  JOHNSON,  Auctioneer 

(To  buy  “Berkshire”  Mobile  Surgical  Unit  for  England) 

LAWN  PARTY— Hot  New  England  Supper  50c,  and  other  refreshments,  including  draught  beer 

In  The  Garden:  The  Academy,  assisted  by  members  of  the  English  Folk  Dance  Society  of 
America,  will  present  English  Folk  Dances,  including  Morris,  Sword,  and  Country  Dances. 

FANFARE 

GALA  CONCERT— In  The  Shed 

“Pomp  and  Circumstance” Elgar 

Combined  Boston  Symphony  and  Institute  Orchestras 
SERGE  KOUSSEVITZKY,  Conducting 

“Jupiter”  from  “The  Planets” Holst 

Combined  Boston  Symphony  and  Institute  Orchestras 
STANLEY  CHAPPLE,  Conducting 

Rondo  Capriccioso Sainl-Saens 

ALBERT  SPALDING,  Soloist 

“I  Attained  the  Power”  and  Hallucination  Scene  from  “Boris  Godounov” Moussorgsky 

ALEXANDER  KIPNIS,  Soloist 

Adagio  and  Rondo  from  ’Cello  Concerto Boccherini 

GREGOR  PIATIGORSKY,  Soloist 
Boston  Symphony  Orchestra,  RICHARD  BURGIN,  Conducting 


Choruses  from  the  Mass  in  B Minor Bach 

Incarnatus — Crucifixus — Resurrexit 

“Hallelujah”  Chorus  from  “The  Messiah” Handel 


Festival  Chorus  and  the  Boston  Symphony  Orchestra 
SERGE  KOUSSEVITZKY,  Conducting 

★ ★ ★ 

DRAW  FOR  PRIZES— At  The  Flag  Pole by  MADAME  LUCREZIA  BORI 

STRAUSS  WALTZES,  by  the  Pops  Orchestra,  ARTHUR  FIEDLER,  Conductor In  the  Theatre 


FIREWORKS 


TANGLEWOOD  GROUNDS 


■> 


In  case  of  rain,  the  program  will  stand,  except  that  it  might  be  necessary  to  omit  the 
dancing  in  the  Garden;  and  the  “Draw  for  Prizes”  would  take  place  in  the  Shed  instead  of 
around  the  Flag  Pole 

☆ ☆ ☆ 

ACKNOWLEDGMENT 

In  addition  to  those  who  are  named  on  the  program,  the  sincerest  thanks  are  expressed 
to  the  many  individuals  whose  cooperation  has  made  this  program  possible. 


The  Berkshire  Symphonic  Festival  will  close  its  1940  season  with  concerts  on  Saturday 
evening  and  Sunday  afternoon,  August  17  and  18. 


DIRECTORY  OF  STUDENTS  ENROLLED  AT 
THE  BERKSHIRE  MUSIC  CENTER 
1940 


Adair,  James 
Alexander,  Josef 
Aliferis,  James 
Allen,  Kathleen  B. 
AXlwardt,  A.  Paul 
Annin,  Mary 
Austin,  William  W. 

Bacon,  Madi 
Baker,  Arman d R. 

Bales,  Richard  Homer 
Ball,  Kate  Elizabeth 
Barbour,  Ian  Graeme 
Baron,  Sidney 
Barrett,  Mary  Louise 
Bauer,  Jane 
Benedict,  Elizabeth 
Benedict,  Ellinor 
Berg,  Chervey  Robert 
Bernstein,  Leonard 
Best,  Estelle  Constance 
Biddle,  Oliver  Caldwell 
Bidwell,  Marshall 
Bigelow,  Leslie  Cole 
Bleeker,  Jane 
Bliss,  Gerald 
Bowlus,  Robert  E. 

Breed,  Frances 
Briney,  Mary  Martha 
Bromley,  Betty 
Br on stein,  Ariana 
Brooks,  Violet 
Brown , Harold 
Browne , Gaylord  Hamilton 
Bunker,  Ellen 
Burk,  Margaret 
Burnham,  Marjorie 
Burt,  Dorothy 
Cappelli,  Frank  Joseph 
Carapetyan,  Armen 
Carpenter,  Gertrude 

Carr,  Nancy  . 

Chadwi ck-Collin  s , Slox se 
Chapman,  Florence  Estelle 

Cherven,  Victor  Edwin 
Chittenden,  Clara  E<> 
Clark,  Margaret  Hardinge 
Clarke,  Helen  St.  John 


118  College  Avenue,  Columbia,  Missouri 
125  Garland  Road,  Newton  Centre,  Mass. 

2288  West  14th  Street,  Cleveland,  Ohio 
Oasenovia,  New  York 
242  East  14th  Street,  New  York,  N.  Y. 

East  Greenwich,  Rhode  Island 
296  Daisy  Street,  Berea,  Ohio 
655  Elm  Street,  Winnetka,  Illinois 
207  Wisner  Avenue,  Park  Ridge,  Illinois 
14  West  Walnut  Street,  Alexandria,  Va. 

Sylvan  Lane,  Old  Greenwich,  Conn. 

540  Thrall  Street,  Cincinnati,  Ohio 
40  MacDonald  Street,  Hempstead,  N.  Y. 

28 0 Lincoln  Avenue,  Bellevue,  Pa. 

180  Inwood  Avenue,  Upper  Montclair,  N.J. 

21  Essex  Road,  Chestnut  Hill,  Mass. 

65  Rowe  Street,  Melrose,  Mass. 

115  Central  Park  West,  New  York,  N.  Y. 

86  Park  Avenue,  Newton,  Mass. 

258  West  11th  Street,  New  York,  N.  Y. 

White  Horse  Farms,  Newtown  Square,  Pa. 
Monterey,  Massachusetts 
45  Franklin  Park  West,  Columbus,  Ohio 
1082  Leedale  Avenue,  Lakewood,  Ohio 

22  Fair view  Avenue,  Hudson,  New  York 
30  West  Chicago  Avenue,  Chicago,  111. 

Cornwall,  New  York 

6740  McPherson  Boulevard,  Pittsburgh,  Pa. 
Spencerport,  New  York 
517  West  75th  Street,  New  York,  N.  Y. 

595  Warren  Street,  Brookline,  Mass. 

210  West  19th  Street,  New  York,  N.  Y. 
Evansville  College,  Evansville,  Ind. 
Putney,  Vermont 

135  Mt.  Vernon  Street,  Boston,  Mass. 

7 Prospect  Street,  Seneca  Falls,  N.  Y. 
105  Stedman  Street,  Brookline,  Mass. 

407  West  Wayne  Avenue,  Wayne,  Pa. 

95  Prescott  Street,  Cambridge,  Mass. 

180  Inwood  Avenue,  Upper  Montclair,  h.  J ° 
2 Gardner  Place,  Winchester,  Mass. 

259  Roberts  Road,  Bryn  Mawr,  Pa. 

Garre ttsville,  Ohio 
326  Maple  Avenue,  Holland,  Michigan 
24  Fair view  Avenue,  Naugatuck,  Conn. 

88  Foster  Street,  Cambridge,  Mass. 

194  Larch  Avenue,  Bogota,  New  Jersey 
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Coffin,  H&nnah  B. 

Coffin,  Louise  L. 

Coffin,  Ruth  Maynard 
Colby,  Alta  J. 

Colman,  John 
Cossaboora,  Richard 
Counihan,  Louis 
Courage,  Alexander  Mair 
Cox,  Katherine 
Crocker,  Cynthia  Ann 
Cubbage,  Ruth 
Dalberg,  Anita  SQ 
Davis,  Alice 
Davis,  Jessica 
Day,  Juliana 
Delia  Joio,  N orman 
Denesuk,  Michael 
Diercks,  Louis  Ho 
Dirman,  Rose 
DiStefano,  Victor  F. 
Donahue,  Charles  Webster 
Du hart,  Armat  Frederick 
Duncan,  Richard  E. 

Edgar,  Alvin  R. 

Edwards,  Betty 
Ehrlich,  Jesse 
Ehrlich,  Philip 
Emerson,  Annie 
Erickson,  Loren 
Erlanson,  Paul  A. 

Fairbank,  Lucy  Fa 
Fairbanks,  David  P. 

Fekete,  Zoltan 
Ficocelli,  Carmine 
Finney,  James 

Fitzgerald,  Jessie  Angelyn 
Flanders,  Florence 
Flanders,  Nancy 
Flint,  Edward  W. 

Foss,  Lukas 
Friedlander,  Fowler 
Fulco,  Constance 
Fuller,  Donald 
Gabron,  Madeline 
Garver,  Lois  A0 
Gaylord,  Madeleine 
Gibby,  Marion  Wilson 
Gilbert,  Philmore  Murray 
Gill,  Nora 

Gittins,  Dorothy  Verna 
Glazer,  David 
Glazer,  Henry  Haskell 


45  Warren  Street,  Brookline,  Mass, 

150  Church  Street,  Newton,  Mass. 

446  Walnut  Street,  Brookline,  Mass, 

19  Herbert  Avenue,  White  Plains,  N.  Y. 

143  West  56th  Street,  New  York,  N.  Y. 

6 Dodge  Avenue,  Worcester,  Mass. 

99  Gainsboro  Street,  Boston,  Mass. 

26  Strathallan  Park,  Rochester,  N.  Y. 

58  Woodlawn  Avenue,  Naugatuck,  Conn, 

Flat  Rock  Road,  Fitchburg,  Mass. 

95  West  Street,  Northampton,  Mass. 

8425  - 85th  Ro<v3.;  Woodhaven,  Long  Island 
Sunset  Hill  School,  Kansas  City,  Mo. 

45  Martense  Street,  Brooklyn,  N.  Y. 

34  Kirkland  Street,  Cambridge,  Mass. 

285  West  12th  Street,  New  York,  N.  Y. 

15  Audette  Street,  Peabody,  Mass. 

1983  Coventry  Road,  Columbus,  Ohio 
58  West  72nd  Street,  New  York,  N.  Y , 

22  Weld  Avenue,  Boston,  Mass. 

358  Commonwealth  Avenue,  Boston,  Mass, 

211  Arnold  Avenue,  Port  Allegany,  Pa, 

2441  North  53rd  Avenue,  Omaha,  Nebraska 

201  Beech  Street,  Ames,  Iowa 

202  Reedsdale  Road,  Milton,  Mass. 

56  7th  Avenue,  New  York,  N.  Y. 

1547  Ocean  Avenue,  Brooklyn,  N.  Y. 

Concord,  Massachusetts 
608  State  Street,  Osage,  Iowa 
Cazenovia,  New  York 
3020  Pine  Grove  Avenue,  Chicago,  111. 

330  West  84th  Street,  New  York,  N.  Y. 

49  Claremont  Avenue,  New  York,  N,  Y, 

445  Williamson  Avenue,  Youngstown,  Ohio 
Aberdeen,  K.  F.  D. , Maryland 
1208  Druid  Hill  Avenue,  Baltimore,  Md. 

Derby  Line,  Vermont 
Springfield,  Vermont 
Lincoln,  Mass. 

8615  144th  Street,  Jamaica,  Long  Island,  N.  Y. 
Stanwich  Road,  Greenwich,  Conn. 

572  Albany  Avenue,  Shreveport,  La. 

16  Courter  Avenue,  Maplewood,  N.  J. 

Church  Street,  Lenox,  Mass. 

113  No.  Sprague  Avenue,  Bellevue,  Pa. 

Cushing  Academy,  Ashbumham,  Mass. 

51  Holland  Road,  Brookline,  Mass. 

31  Wolcott  Street,  Dorchester,  Mass. 

315  Park  Street,  West  Roxoury , Mass. 

32  Grantland  Road,  Wellesley  Hills, 

6 Walnut  Avenue,  Cambridge,  Mass. 

12  Wales  Street,  Dorchester,  Mass. 
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Goldberg,  Philip 
Golden,  M,  Elizabeth 
Goldman,  Maurice 
Goodrich,  Chauncey  Shafter 
Graas,  John  Jacob 
Green,  Dorothy  B. 

Green,  Helen  Lincoln 
Greene,  James  Taylor 
Greenough,  Henry  Vose,  Jr, 
Gurd,  Margaret  R, 

Haines,  Elizabeth 
Hall,  Olivia  Carter 
Hall,  Richard 
Halliday,  John  R, 

Hall strom,  Betty  Jane 
Hames,  Edwyn 
Harris,  Stanley 
Harrison,  Earnest  E, 

Hayes,  Betsey 
Hedberg,  Earl  Lincoln 
Hemingway,  Louis  Lee,  Jr. 
Herforth,  Harry  Best 
Hessler,  Katherine 
Heylman,  Martin 
n Hiester,  Emily 
Hirsch,  Joanne  W, 

Holly,  Elizabeth  Chapin 
Hollyraan,  Jane 
Honaas,  Christopher  0, 
Houser,  Yvalter  B, 

Hubbard,  Adelaide  Charlotte 
Ilufstader,  Alice 
Hufstader,  Robert 
Rultgren,  Donald 
Bunn,  Doris  Adams 
Huntington,  Priscilla 
Hyde,  Frederick  B, 

Ingram,  Ihelma  Margaret 
Jenkins,  Ethel  K, 

Johnson,  Thor 
Jones,  Charles 
Jump,  Dorothea  Redfield 
Jump,  Marcia  Elizabeth 
Kahila,  Kauko 
Kahler,  Edward 
Kaplan,  Harriet  Mildred 
Keeney,  Mary  Jane 
Keffer,  Edna  M. 

( - 

Kelley,  John  Jo 
Kessler,  John  A. 

Kidder,  Faith  H, 


1015  Spruce  Street,  Philadelphia,  Pa, 

62  Louis  Prang  Street,  Boston,  Mass, 

11516  Whitmore  Street,  Cleveland,  Ohio 
Saratoga,  California 
510  Anne  Street,  Columbia,  Mo, 

80  Mason  Terrace,  Brookline,  Mass, 

80  Mason  Terrace,  Brookline,  Mass, 

Hew  Braintree,  Massachusetts 
59  Worthington  Road,  Brookline,  Mass, 

Kings  Hall,  Compton,  P.  Q.,  Canada 
94  Juniper  Road,  Belmont,  Mass, 

114  Foster  Street,  Cambridge,  Mass, 

52  Clearway  Street,  Boston,  Mass, 

Eastman  School  of  Music,  Rochester,  N.  Y, 
8805  Lawnton  Avenue,  Oak  Lane,  Philadelphia,  Pa, 
204  Hillsdale  Street,  Hillsdale,  Michigan 
12612  Superior  Avenue,  East  Cleveland,  Ohio 
700  East  Main  Street,  Rochester,  K.  Y, 

5 Brockway  Lane,  South  Hadley,  Mass, 


10  Dartmouth  Street,  Pawtucket,  R.  I, 

151  Everit  Street,  New  Haven,  Conn, 

153  Remenway  Street,  Boston,  Mass. 

7719  Brashear  Street,  Pittsburgh  21,  Pa, 

9910  Nelson  Street,  Cleveland,  Ohio 
Reading,  Pennsylvania 

Pasadena  Drive,  Fox  Chapel,  Pittsburgh,  Pa« 
27  Belmont  Terrace,  Yonkers,  N.  Y, 

1701  East  Capitol  Drive,  Milwaukee,  Wisconsin 
Rollins  College,  Winter  Park,  Florida 
551  Park  Avenue,  Centerville,  Iowa 
1909  Beacon  Street,  Brookline,  Mass, 

11  East  67th  Street,  New  York,  N.  Y, 

11  East  67th  Street,  New  York,  N.  Y. 

1403  Monroe  Street,  E. , Minneapolis,  Minn* 
701  18th  Street,  Res  Moines,  Iowa 
Rarland  Road,  Norwich,  Conn. 

Box  322,  Easthampton,  Mass. 

141  Albany  Avenue,  Brooklyn,  N.  1. 

*419  South  Chestnut  Street,  Ravenna,  Ohio 
337  East  Jefferson  Street,  Ann  Arbor,  Michigan 
6045  Estates  Drive,  Oakland,  California 
31  Devonshire  Road,  Waban,  Mass. 

31  Devonshire  Road,  Waban,  Mass, 


25  Savin  Avenue,  Norwood,  Mass, 

435  Hawthorne  Lane,  Winnetka,  Illinois 
11  East  Newton  Street,  Boston,^  Mass. 

20  Taylor  Street,  Pittsfield,  Mass. 

223  Emerson  Avenue,  Pittsburgh  15,  Pennsylvania 
East  Northfield,  Mass. 

109  Bank  Street,  New  York,  N.  Y, 

96  Bi dwell  Parkway,  Buffalo,  N,  Y. 

The  Red  House,  Beverly  Farms,  Mass. 
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. Kirk,  Ruth  E® 

) y Kleeman,  Frances  Alice 
Klein,  John  M. 

Koehler,  Marion 
Koester,  Celine 
Korn,  Richard  K. 

Kushleika,  Vitold 
Kuttner,  Michael 
Ladd,  Paul 
LaPlante,  Rita  Marie 
Lav/ler,  John 
Leavitt,  Earle  Harvey 
Legg,  Lodema 
Leich,  Roland 
Leslie,  Harold  Alexander 
Levenson,  Joseph  R. 

Levine,  Morris 
Lip son,  Jerome 
Littell,  Margaret 
Lorentzen,  Doris  Gertrude 
Lukashnk,  Vladimir 
McBreen,  Isabelle  Patricia 
McCreary,  Julian 
McCreath,  Susanna 
McIntosh,  Helen  Hamilton 
McPhee,  Edvard  W. 

Manley,  Jean  Messier 
Markowitz,  Hyman 
Martin,  Margaret 
Marwick,  Geraldine  E. 
Maxwell,  Robert 
Meena,  James  Elias 
Merrill,  Janet 
Miller,  Polly  E. 

Millrood,  George  B. 
Miranda,  Anthony,  Jr® 
Morgan,  Donald  Paul 
Morris,  Estelle  F® 

Morris,  Georgine  Sherman 
Moyer,  Ella  Rebecca 
Murray,  Josephine  Lee 
Nathanson,  Irving  Jo 
Nelson,  Arthur,  Jr* 

Nelson,  Trudy  Lill,  Jr. 
Nesbitt,  Marjorie  Emma 
Newberry,  Mary  Wolcott 
Newell,  Ellen 
Nies-Berger,  Edouard 
Niven,  Lewis  Hamilton 
Oldham,  Robert 
Olson,  Louise  Silber 
Orloff , Eugene 
Page,  Willis  H. 


1825  East  Spring  Street,  New  Albany,  Ind. 

600  West  116th  Street,  New  York,  N.  Y. 

901  Franklin  Avenue,  Columbus,  Ohio 
926  Y/oodycrest  Avenue,  New  York,  N.  Y„ 

41  Columbia  Boulevard,  Y.’aterbury,  Conn. 

11  West  81st  Street,  New  York,  N.  Y® 

505  Broad  Street,  Bridgewater,  Mass. 

Westminster  Choir  College,  Princeton,  N.J® 
East  Greenwich,  R.  I, 

34  Harbor  Street,  Salem,  Mass. 

6058  Osage  Avenue,  Philadelphia,  ?a. 

Barker,  New  York 

556  Yvest  113th  Street,  New  York,  N.  Y. 

Hanover,  New  Hampshire 
58 -g  Russell  Street,  Greenfield,  Mass. 

51  Hutchings  Street,  Roxbury,  Mass. 

392  Washington  Avenue,  West  Haven,  Conn. 

217  Chestnut  Hill  Avenue,  Brooklins,  Mass. 

2600  Yvest  17th  Street,  Wilmington,  Delaware 
51  Hemlock  Street,  Arlington,  Mass. 

7750  Stahelin  Avenue,  Detroit,  Michigan 
8 Lang  Street,  Concord,  Mass. 

George  School,  Pennsylvania 
15  North  Front  Street,  Harrisburg,  Pa. 
c/o  Mrs.  David  E.  Howe,  Nashotah,  Wis® 

148  West  10th  Street,  New  York,  N.  Y. 

Ardsley-on-Hudson,  New  York 
197  Orms  Street,  Providence,  R.  I* 

15721  Earlwood  Road,  Cleveland,  Ohio 
511  East  86th  Street,  Nev;  York,  N.  Y. 

187  Broad  Street,  Hartford,  Conn. 

1448  Holmden  Avenue,  Cleveland,  Ohio 
40  Foster  Street,  Newtonville,  Mass. 

29  Ydlliston  Road,  Brookline,  Mass. 

762  Hancock  Street,  Wollaston,  Mass. 

181  Kingston  Avenue,  Brooklyn,  N.  Y. 

Ill  S.  E.  Orlin  Avenue,  Minneapolis,  Minn. 

540  East  72nd  Street,  New  York,  N.  Y. 

Traope,  Maryland 

Lebanon  Valley  College,  Annville,  Pa. 

158  Mt.  Vernon  Street,  Boston,  Mass® 

976  Linn  Drive,  Cleveland,  Ohio 
50  Dunster  Road,  Chestnut  Hill,  Mass® 

50  Dunster  Road,  Chestnut  Hill,  Mass. 

61  Dietz  Street,  Oneonta,  N.  Y® 

3070  N®  Hackett  Avenue,  Milwaukee,  Vis® 

150  Morris  Avenue,  Providence,  R®  I. 

4202  Layton  Street,  Elmhurst,  L.  I® 

Hobart  College,  Geneva,  N.  Y® 

273  Dwight  Street,  New  Haven,  Conn. 

115  East  89th  Street,  New  York,  N.  Y® 

104  West  52nd  Street,  New  York,  N.  Y® 

131  Sanford  Street,  Rochester,  N.  Y. 
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Palmer,  Robert 
Partridge,  Roland  Edward 
Peabody,  Cora  Weld 
Peabody,  Gertrude  L. 
Peacock,  Harriet  West 
Peacock,  Ruth 
Peck,  Samuel  A.  W. 
Peloquin,  Alexander  C. 
Perkins,  Frances  Mary 
Perry,  Thomas  D„,  Jr. 
Phelps,  Marjorie  Marie 
Pinanski,  Joan 
Potts,  Ethel  Maxwell 
Prager,  Esther 
Prentice,  Barbara 
Price,  Charles  P. 

Price,  Erwin  S0 
Price,  Herman 
Purcell,  Grace  Ann 
Rasmussen,  Lawrence 
Reed, . Sarah  P# 

Reed,  Suzanne 
Reed,  Verner  Zevola 
Reines,  Joseph 
Repp,  Ellen  Laura 
Rider,  Wendell 
Risman,  Julius 
Roddy,  Clyde  H, 

Rodgers,  Eleanor 
Roelker,  Helen  K. 
Rosenberg,  Dorothy  L. 
Rosenfelt,  Ruth  Henry 
Ross,  Margaret 
Rotenberg,  Sheldon 
Rothschild,  Florence  W. 
Rowley,  Alice  Dunham 
Russell,  Janet 
Rybb,  Leopold 
Sargent,  Louise  Anne 
Schempf,  William  Heaton 
Schreiter,  William  F. 
Schuster,  Earl  V. 

Scott,  Roger  Morris 
Shafroth,  Virginia  M. 
Shaper o,  Harold  S. 
Sharaff,  Gloria 
Sheldon,  Elizabeth  Ann 

Sheppard,  Joseph  S* 
Sherwood,  Virginia 
Shoemaker,  Charlotte 
Shohl,  Theodore 
Siegelman,  Joseph 
Silverman,  Raphael  Heller 


Midland  Avenue,  Syracuse,  N.  Y. 

West  111th  Street,  Hew  York,  N.  Y. 

Brush  Hill  Road,  Milton,  Mass. 

Berkeley  Street,  Boston 

Maple  Street,  West  Roxbury,  Mass. 

Maple  Street,  West  Roxbury,  Mass. 
Virginia  Road,  Reading,  Mass. 

Fifth  Avenue,  Woonsocket,  R.  I. 

Ockley  Drive,  Shreveport,  La. 

Pine  Street,  Philadelphia,  Pa. 

Vincent  Avenue,  Chautauqua,  N.  Y. 
Buckminster  Road,  Brookline,  Mass. 
Willsboro,  Essec  County,  N.  Y. 

Bath  Avenue,  Long  Branch,  N.  J. 

National  Road,  Terre  Haute,  Indiana 
Rosewood  Street,  Pittsburgh,  Pa. 

Spencer  Street,  Dorchester,  Mass. 

West  190th  Street,  New  York,  N.  Y. 
Chapman  Avenue,  Easthampton,  Mass. 
Fulton  Street,  Farmingdale,  L.  I. 

South  Commercial  Street,  Salem,  Oregon 
Ridgefield  Road,  Winchester,  Mass. 
Narragansett  Avenue,  Newport,  R.  I. 
Fail©  Street,  Bronx,  New  York  City 
Central  Park  West,  New  York,  N.  Y. 

City  Park,  Marshalltown,  Iowa 
West  106 th  Street,  New  York,  N.  Y. 

The  Manse,  Great  Barrington,  Mass. 
Locust  Street,  Anaconda,  Mich. 

East  Greenwich,  R.  I. 

Hiawatha  Road,  Mattapan,  Mass. 

Oak  Avenue,  Cedarhurst,  N.  Y. 

Fox  Meadow  Road,  Scarsdale,  N.  • 

Park  Street,  Attleboro,  Mass. 

Whitley  Avenue,  Philadelphia,  Pa. 

Colony  Road,  West  Hartford,  Conn. 

Park  Avenue,  New  York,  N.  Y. 

West  74th  Street,  N ew  York,  N.  Y. 

South  Natick,  Mass. 

Eton  Ridge,  Madison,  T.iseonsin 
Main  Street,  Walpole,  Mass. 

East  C Street,  Belleville,  Illinois 
R.  D.  1,  Box  13,  Ambler,  Pa. 

Washington  Street,  Denver,  Colo. 

Cotton  Street,  Newton,  Mass. 

Fisher  Avenue,  Brookline,  Mass. 

South  Avenue,  Glencove,  111. 

Madison  Avenue,  Arlington,  N.  J. 

East  71st  Street,  New  York,  N.  Y. 

Walnut  Street,  Philadelphia,  Pa. 

30  Lakeville  Road,  Jamaica  Plain,  Mass. 
Hudson  Boulevard,  Jersey  City,  N.  o . 
Hanover,  New  Hampshire 
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528 

302 

109 

109 

2 

41 

220 

2100 

40 

283 

122 

6950 

59 

30 

13 

474 

765 

8 

636 

353 

50 

706 

42 

358 

26 

103 

5310 

17 

1085 

234 

2505 

258 

618 

939 

56 

117 

241 

7 

114 

901 

2280 
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Smith,  Carleton  F. 

Smith,  Claudia  Page 
Smith,  Phyllis  Patricia 
Smith,  Porter 
Smith,  Rand 
Sorin,  Harold 
Sprague,  Katherine  I. 

S; tarns,  Charles  Dudley 
Stevens,  John  W. 

Stow  ell,  Helen  Martha 
Strassburg,  Robert 
Stresemann,  Wolfgang 
Terrell,  Annabelle 
Thoma,  Evelyn  A, 

Thomson,  Marion 
Tinker,  George  Milan 
Tinsley,  Wilda 
Todd,  Willoughby 
Toubman,  Raymond 
Townsend,  Julia 
Turner,  Elizabeth  M. 
VanAraeringen,  Lily 
Van  Kirk,  Mary  Eleanor 
Velardo,  Joseph 
Verrall,  John 
Vigeland,  Hans 
Wall,  Madeline 
Walsh,  John 
Ware,  Gladys 
Warren,  Miriam  Emerson 
Was ter lain,  Viola 
Weatherly,  Robert 
Weeks,  Mary 
Weiskopf,  Robert  C. 

Weiskopf,  Robert  E. 

Welles,  Mary  Jeffrey 
White,  Ruth  M. 

White,  Virginia 
Whitelav,',  Jordon 
Whitney,  Harry  Payne 
Whitney,  Robert  S. 

Wigglesworth,  Mary 
Wilkerson,  Valda 
Williamson , war j orie 
fJilloughby,  Robert 
Wilson,  Florence  Bergh 
Wilson,  Marcia  M. 

Winograd,  Arthur 
Woodcock,  Edith 
Woodford,  Heniy  P. 

Worthen,  Elizabeth  Sargent 
Wuliger,  David  D„ 

Zanzig,  Augustus 
Zanzig,  Hilda 

Charles  (now  deceased) 


1485  West  25th  Street,  Los  Angeles,  Calif, 
Commodore  Hotel,  Cleveland,  Ohio 
466  Washington  Avenue,  Chelsea,  Mass, 

156  Worth  Ocean  Avenue,  Freeport,  L.  I, 

107  Queensbury  Street,  Boston,  Mass. 

20  Homer  Street,  Brockton,  Mass. 

15  Follen  Street,  Cambridge,  Mass. 

152  East  High  Street,  Lexington,  Kentucky 
96  Chestnut  Avenue,  Waterbury,  Conn. 

904  South  17th  Street,  Lincoln,  Nebraska 
58  Bigelow  Street,  Cambridge,  Mass. 

8 East  79th  Street,  New  York,  N.  Y. 
Rolling  Acres  Farm,  Chatham,  N.  I, 

15  Clinton  Avenue,  Rockville  Centre,  N.  Y. 


58  Hopkins  Place,  Longmeadow,  Mass. 

245  Waterman  Street,  Providence,  R.  I. 

2142  Jones  Avenue,  Nashville,  Tenn. 

Bronxville,  N.  Y. 

12  Wayland  Street,  Hartford,  Conn. 

St.  James,  Long  Island 
100  Central  Park  South,  New  York,  N.  Y. 

587  Hillside  Place,  South  Orange,  N.  J. 

5054  Yorkshire  Road,  Cleveland,  Ohio 
52  Glover  Avenue,  No.  Quincy,  Mass. 

850  Simpson  Avenue,  St.  Paul,  Minn. 

South  Main  Street,  Great  Barrington,  Mass. 


210  East  68th  Street,  New  York,  N.  Y. 

B410  Albatross  Street,  San  Diego,  Calif. 

5526  212th  Street,  Bay side,  L.  I. 

Boston  Road,  Chelmsford,  Mass. 

260  Riverside  Drive,  New  York,  N.  Y. 

1751  South  Florence  Place,  Tulsa,  Oklahoma 
Oyster  Bay,  Long  Island 
Washington  Boulevard,  Cleveland  Heights, 


2976 


Ohio 


Lake  Placid,  N.  Y. 


Lexington,  Virginia 
15  Sherburne  Avenue,  Worcester,  Mass. 

200  North  State  Street,  Ann  Arbor,  Mich. 
565  West  End  Avenue,  New  York,  N.  Y. 

61  East  57th  Street,  New  York,  N.  Y. 

2077  Sherwood  Street,  Louisville,  Kentucky 
7 Chestnut  Street,  Boston,  Mass. 

604  Yankee  Road,  Middletown,  Ohio 
154  Nassau  Street,  New  York,  N.  Y. 

L002  G Avenue,  Grundy  Centre,  Iowa 
5958  Bel voir  Place,  Seattle,  Washington 
951  Blue  Hill  Avenue,  Dorchester,  Mass. 
610  West  110th  Street,  New  York,  N.  Y. 
5700  Corliss  Avenue,  Seattle,  Washington 
555  Farmington  Avenue,  Unionville,  Conn. 
185  Bloomfield  Avenue,  Hartford,  Conn. 
2116  Hampstead  Road,  Cleveland  Heights, 
515  Fourth  Avenue,  New  York,  N.  Y. 

515  Fourth  Avenue,  New  York,  N.  y. 
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FIRST  SEASON  1940 
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SERGE  K OUSSEVEEZKY,  Conductor 


A N N O U N C E I H E ()  V I-  M N (i  1 E R M 
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of  the 


C^>  c r(s  It  1 re 


VI  SIC 


at  “Tanglewood" 

Home  ol  the  Berkshire  Symphonic  Festival 

(between  Stockbi  idge  and  Lenox) 
Massachusetts 


Mai!  ud dress: 

Symphony  Hale 
Boston,  Massachusi-  i is 


THE  BERKSHIRE  MUSIC  CEN  T E R 


OFFICERS 


T rustees  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 
ERNEST  B.  DANE,  President 

SERGE  KOUSSEVITZK\ 

Director 

G.  WALLACE  WOODWORTH 

Assistant  Director 

G.  E.  JUDD 
Manager 

MARGARET  GRANT 
Secretary 
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The  head  of  each  department  is  a member 
of  the  Board  of  Advisors. 


T H E B E R R S II  I R E M U S I C C E N T E R 


I HE  FACULTY 


Si  kc; i Koussevit/ky 

Conductor  of  the  Boston  Symphony 
Orchestra 

Richard  Burgin 

Assistant  Conductor  ol  the  Boston 
Symphony  Ore heslra 

Aaron  Copland 

Composer  and  Author 

Oun  Downes 

Music  Editor,  A ew  York  Times 

Herbert  Grai 

Stage  Director,  Metropolitan  Opera 
Company,  New  York 

Pali  Hindemith 

( iom  poser 

Douglas  Kennedy 

President,  English  Folk  Dance  Society 

G.  Wallace  Woodworth 

Chairman  ol  the  Department  ol 
Music,  Harvard  Universitt 

Assistants 

Howard  Abell 

Head  ol  the  Music  Department,  Mil- 
ton  Academy 

Boris  Goldovsky 

Head  of  the  Opera  Department, 
Cleveland  Institute  of  Music 

Malcolm  Holmes 

Conductor  of  the  Harvard,  RadcliHe, 
and  Wellesley  College  Orchestras 

Special  1 

LECTURERS  For  1940 

Archibald  T.  Davison 

Professor  of  Choral  Music,  Harvard 
University 

Carleton  Sprague  Smith 

Chief  of  the  Division  of  Music,  New 
York  Public  Library 

Randall  Thompson 

Director  of  the  Curtis  Institute  ol 
Music 

Augustus  D.  Zan/ig 

Director  of  Music,  National  Recrea- 
tion Association 

Others  to  lie  announced 

IHE  BERKSHIRE  M USIC  CENTER 


THE  FACULTY  ( Continued ) 

The  Principals  of  the  Boston  Symphony  Orchestra 


Richard  Burgin 
Julius  Theodorowicz 
Jean  Lefranc 
Jean  Bedetti 
Georges  Moleux 
Georges  Laurent 
Fernand  Gillet 
Victor  Polatschek 
Raymond  Allard 
Willem  Valkenier 
Georges  Mager 
Jacob  Raichman 
Bernard  Zighera 
Roman  Szulc 
Jesus  Maria  Sanroma 
E.  Power  Biggs 


Concert-master 
Second  Concert-master 
Viola 

Violoncello 

Doublebass 

Flute 

Oboe 

Clarinet 

Bassoon 

Horn 

Trumpet 

Trombone 

Harp 

Timpani 

Piano 

Organ 


Assisted  by 

Fourteen  Additional  Members  of  the  Orchestra 


Four  Violins 
Two  Violas 
Violoncello 
Doublebass 
Horn 


Trumpet 

Flute 

Oboe 

Clarinet 

Bassoon 


[Si 


A STATEMENT  EROM  THE  DIRECTOR 


THE  BERKSHIRE  MUSIC  CENTER  presents  a unique  oppor- 
tunity for  a summer  of  living  and  working  in  music.  It  will  serve 
those  who  seek  the  best  in  music  and  related  arts,  who  are  anxious  to 
refresh  mind  and  personality  through  contact  with  the  elite  in  art  and 
culture,  and  who  long  for  a creative  rest  in  summer. 

The  Music  Center  is  designed  to  lay  special  emphasis  upon  those 
aspects  of  musical  education  concerned  with  collective  performance. 
It  will  thus  supplement  rather  than  duplicate  the  training  available 
in  the  established  schools  of  music  where,  although  some  time  is  de- 
voted to  ensemble  playing,  attention  is  centered  primarily  upon  de- 
veloping the  technical  equipment  of  the  individual. 

The  rehearsals  and  concerts  of  the  Boston  Symphony  Orchestra  will 
provide  a rare  opportunity  for  close  observation  of  the  work  of  a 
great  orchestra.  Active  participation  in  the  student  orchestras,  choruses, 
chamber  music  and  operatic  groups  will  offer  the  means  of  acquiring 
a working  knowledge  of  music  as  it  is  written,  conducted,  played,  and 
sung.  There  will  also  be  lectures  by  men  prominent  in  the  arts  and 
letters  as  well  as  in  music. 

The  Music  Center  will  have  two  sections:  one  to  be  known  as  the 
INSTITUTE  FOR  ADVANCED  STUDY,  limited  to  those  who  have 
had  a thorough  preliminary  musical  training  and  who  are  studying  to 
make  music  their  career;  the  other  to  be  known  as  the  ACADEMY,  for 
music  lovers  with  less  specific  qualifications,  who  have  an  intelligent 
interest  in  music  and  wish  to  increase  their  knowledge  of  the  art  of 
interpretation  and  to  participate  in  a stimulating  musical  experience. 

We  have  chosen  a practical  method  so  that  the  students  may  draw 
from  us  some  of  the  essence  of  the  knowledge  and  experience  we  have 
acquired  in  our  years  of  work. 
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THE  BERKSHIRE  M U S I C C E N T E R 

The  Institute  for  Advanced  Study 

The  principal  activities  of  the  Institute  for  Advanced  Study  will 
include  the  following: 

A class  in  orchestral  conducting,  under  the  direct  supervision  of 
Dr.  Koussevitzky.  A small  number  will  be  entitled  to  participation;  a 
larger  number  will  be  admitted  as  auditors. 

An  orchestra  of  skilled  players,  who  will  study  certain  orchestral  and 
chamber  works  and  perform  them  under  the  direction  of  Dr. 
Koussevitzky  and  others,  and  with  the  advice  and  assistance  of  the 
principals  of  the  Boston  Symphony  Orchestra  in  each  instrument. 

A class  in  opera  dramatics,  to  be  given  by  Dr.  Herbert  Graf,  with 
coaching  assistants.  A limited  number  may  qualify  for  active  instruc- 
tion in  acting  and  dramatic  interpretation  of  operatic  parts;  a larger 
number  will  be  admitted  as  auditors. 

A class  in  advanced  composition,  to  be  given  by  Aaron  Copland, 
and  by  Paul  Hindemith. 


The  Academy 

The  Academy,  or  general  school,  will  have  no  formal  entrance  re- 
quirements. The  main  part  of  its  work  will  be  carried  on  in  gen- 
eral sessions,  open  to  all,  for  singing,  playing,  lectures,  and  concerts. 
Instrumental  players  will  form  an  Academy  Orchestra,  which  will  ac- 
company the  chorus,  and  prepare  and  perform  orchestral  and  chamber 
concerts.  The  Academy  Chorus  will  study  various  works  in  the  morn- 
ing sessions  under  Mr.  Woodworth,  and  will  prepare  Bach’s  Mass  in  B 
minor  for  performance  at  the  1940  Berkshire  Festival  concerts  under 
Dr.  Koussevitzky. 

# * # 

Members  of  the  Music  Center  will  be  entitled  to  attend  all  lectures, 
assemblies,  school  concerts,  rehearsals  of  the  Boston  Symphony  Orches- 
tra, and  the  nine  Festival  performances  planned  for  the  1940  season 
of  the  Berkshire  Symphonic  Festival. 

The  faculty  will  include  thirty  members  of  the  Boston  Symphony 
Orchestra,  who  will  act  individually  as  consultants,  and  collectively 
for  purposes  of  demonstration.  There  will  be  classes  in  harmony, 
counterpoint,  and  composition,  and  in  the  principles  and  methods  of 
leaching  music  in  schools.  Individual  instruction,  if  desired,  in  piano, 
voice,  and  orchestral  instruments,  must  be  arranged  with  the  teachers 
through  the  School. 

No  diploma  or  academic  credit  will  be  given  for  work  in  the  Insti- 
tute or  Academy. 
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A Morning  Rehearsal  in  the  Music  Shed 


CURRICULUM  of  the 
INSTITUTE  for  ADVANCED  STUDY 


Orchestral  Conducting  Dr.  Serge  Koussevitzky 

A few  students  of  exceptional  promise  and  thorough 'musical  train- 
ing will  be  accepted  for  instruction  in  conducting.  Each  of  these  stu- 
dents will  have  the  benefit  of  Dr.  Koussevitzky’s  personal  attention. 
They  will  have  individual  coaching  in  the  technique  of  conducting 
and  advice  in  interpretation,  particularly  as  it  applies  to  the  music 
which  is  being  studied  in  the  School.  They  will  also  be  given  the  oppor- 
tunity, according  to  their  ability,  to  conduct  in  rehearsals  or  perform- 
ances the  Institute  or  Academy  Orchestras,  chamber  groups,  or  the 
Academy  Chorus. 

The  number  who  may  enjoy  the  active  privileges  and  experience 
in  conducting  available  in  the  School  will  necessarily  be  very  limited. 
A larger  group  with  proper  qualifications  will  be  accepted  as  auditors. 

The  Institute  Orchestra 

The  Institute  Orchestra  will  accept  only  those  who  are  technically 
competent. 

The  Orchestra  will  be  occupied  with  the  study  and  performance  of 
a selection  of  orchestral  and  chamber  works,  under  Dr.  Koussevitzky 
and  other  conductors.  Instead  of  giving  the  student  technical  instruc- 
tion* the  Music  Center  will  aim  to  develop  the  skill  he  already  has 
by  bringing  him  a thorough  understanding  of  the  mechanics  of  collec- 
tive playing,  and  an  insight  into  the  character  and  interpretation  of 
the  music  studied. 

The  members  of  the  Orchestra  will  be  assigned  each  week  a few 
orchestral  and  chamber  works.  They  will  first  have  the  opportunity 
to  study  the  parts  in  separate  conference  with  instructors.  There 
will  be  time  for  individual  practice,  and  allotted  hours  for  group 
rehearsal  under  the  supervision  of  the  instructors.  At  times  a Boston 
Symphony  string  player  may  sit  beside  the  student,  or  a wind  player 
take  the  second  part.  It  will  be  assumed  that  each  student  is  poten- 
tially able  to  occupy  the  first  desk  in  his  section  of  an  orchestra,  or  to 
perform  any  part  in  a chamber  music  ensemble  where  his  instrument 
is  represented.  It  is  by  working  together  in  these  ways  that  coordina- 
tion of  performance  can  be  attained.  The  study  of  the  particular  works 
will  be  supplemented  by  lectures  on  their  structure,  style  and  period. 
The  student  will  devote  twenty-nine  hours  each  week  by  schedule  to 

* Arrangements  with  teachers  for  individual  instruction  will  be  made  through  the  School. 
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the  music  assigned,  including  the  two  school  concerts  in  which  it 
will  be  performed. 

The  music  will  be  chosen  to  give  variety  in  style  and  period,  and  to 
give  each  type  of  instrument  representation  in  a chamber  group.  For 
example,  in  a single  week  there  may  be  a classical  symphony,  a nine- 
teenth-century tone  poem,  a work  for  mixed  chamber  orchestra,  and 
smaller  combinations  for  winds  and  for  strings  to  be  prepared  sepa- 
rately by  each  group.  Music  for  a solo  instrument  with  orchestral 
accompaniment  will  be  selected  for  each  programme,  so  that  each 
student,  if  possible,  may  have  experience  in  this  type  of  playing.  An 
orchestral  concert  and  a chamber  concert  will  be  given  each  week. 

The  following  list  of  works  (subject  to  alteration)  is  proposed  for 
study  and  practice  in  1940: 

Bach.  . .Brandenburg  Concerto  No.  2 (Trumpet,  Flute,  Oboe,  Violin) 


Bacii Suite  in  B minor  for  Flute  and  Strings 

Haydn Symphony  No.  88,  in  G major 

Mozart Divertimento  in  B-flat  (with  two  horns)  K.  287 

Beethoven Symphony  No.  4,  in  B-flat 

Beethoven Septet  (Clarinet,  Horn,  Bassoon  and  Strings) 

Schumann Symphony  No.  4,  in  D minor 

Mendelssohn Octet  (for  Strings) 

Strauss “Till  Eulenspiegel’s  Merry  Pranks’’ 

Debussy “Prelude  a l’Apres-midi  d’un  Faune’’ 

Kalinnikov Symphony  No.  1,  in  G minor 

Rimsk y-Korsa kov “Scheherazade,”  Symphonic  Suite 

Schonberg “Verklarte  Nacht”  (String  Sextet) 

Taylor Suite,  “Through  the  Looking-Glass” 

Copland “Music  for  the  Theatre” 

Roussel Symphony  No.  3,  in  G minor 

Hindemith Concerto  for  Orchestra,  Op.  38  (Brass  and  Strings) 

Hindemith Quintet  (for  Winds) 

Stravinsky “Petrouchka”  Suite 

Stravinsky Octet  (for  Winds) 

Stravinsky “L'Histoire  d’un  Soldat” 

Opera  Dramatics  Dr.  Herbert  Graf 

Assisted  by  Boris  Goldovsky 


Students  will  be  admitted  by  examination.  In  addition  to  those  who 
are  accepted  for  active  participation  in  this  course  a larger  number 
may  qualify  for  admission  as  auditors  and  observers. 

This  department  does  not  compete  with  existing  music  institutes, 
but  aims  to  provide  advanced  young  singers  with  further  opportunity 
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[or  practical  experience  in  the  musical  and  dramatic  interpretation 
of  roles,  according  to  the  requirements  of  the  modern  opera  stage. 

This  study  will  consist  of  individual  and  ensemble  training  as  well 
as  actual  stage  performances. 

The  weekly  program  of  this  course  will  include  the  following: 

15  hours  of  opera  acting 

3 hours  of  individual  musical  study  of  the  respective  roles 

2 hours  of  musical  ensemble  study 

3 hours  of  diction 

1 hour  of  class  exercise  daily 

Performances  of  opera  scenes  with  piano  and  orchestra  are  planned 
for  the  end  of  the  course. 

Composition  Aaron  Copland 

Paul  Hindemith 

For  admission,  letters  of  recommendation  are  required  from  two 
former  teachers  or  from  two  musicians  of  reputation.  Those  whose 
recommendations  are  acceptable  will  be  asked  to  submit  one  orchestral 
composition  and  one  chamber  music  work.  The  course  will  be  limited 


to  five  students  of  exceptional  talent  and  will  include: 

One  individual  lesson  weekly 1 hour 

Two  classes  weekly  in  orchestration 1 !/£  hours  each 

Two  classes  weekly  in  form  and  analysis.  ...  114  hours  each 


Conference  with  the  principals  of  the  Boston  Symphony  Orchestra 
representing  each  type  of  orchestral  instrument  will  be  held  during 
the  six  weeks’  course. 

Students  will  be  expected  to  take  part  in  the  Institute  or  Academy 
orchestra,  or  in  the  school  chorus. 

It  is  hoped  that  students  will  have  the  opportunity  to  have  their 
compositions  played,  as  far  as  is  practicable,  by  various  instrumental 
and  choral  ensembles  at  the  School. 

Two  formal  concerts  of  student  works  written  at  the  School  will 
be  given  at  the  end  of  the  six  weeks’  course. 

Seminar  in  Harmony 

This  course  is  designed  for  those  who  have  already  studied  harmony. 
The  seminar  will  be  devoted  to  the  study  and  discussion  of  selected 
problems  in  this  subject.  (No  course  is  planned  in  beginners’  har- 
mony, since  the  six-week  period  is  insufficient  for  satisfactory  results 
in  view  of  the  other  activities  of  the  School.) 

Seminar  in  Counterpoint  (Same  as  above.) 
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THE  ACADEMY 


The  principal  entrance  requirement  is  an  intelligent  interest  in 
music,  together  with  some  previous  experience  in  singing  or  playing. 

The  Academy  is  the  largest  division  of  the  Music  Center  and  its 
main  work  is  carried  on  in  General  Sessions.  The  central  idea  of  the 
Academy  is  the  constant  participation  in  music  through  singing  or 
playing  by  every  member  of  the  School.  Similarly  the  unique  possi- 
bilities of  the  Music  Center  can  best  be  realized  through  membership 
in  a common  group  with  varied  activities  rather  than  through  divi- 
sion into  a number  of  small  classes  devoted  to  separate  subjects.  There 
are,  therefore,  two  general  sessions  of  the  Academy  each  day,  occupy- 
ing the  greater  part  of  the  morning  and  afternoon  (with  no  sessions 
on  Saturdays  or  Sundays).  The  general  sessions  are  devoted  about 
equally  on  the  one  hand  to  lectures  and  concerts,  and  on  the  other 
to  participation  in  music  through  singing  and  playing.  All  members 
of  the  Academy  will  belong  to  the  chorus  or  to  the  orchestra;  and 
although  there  will  be  a series  of  separate  orchestral  and  choral  re- 
hearsals, at  least  one  session  a day  will  be  devoted  to  joint  music- 
making. 


The  general  lectures  will  deal  broadly  with  the  understanding  of 
music,  through  the  study  of  history,  form  and  style,  and  the  esthetic 
principles  underlying  the  art.  There  will  be  lectures  on  the  teaching 
of  music,  on  education,  and  on  the  related  arts.  The  lectures  do  not 
constitute  a systematic  course  of  study,  but  serve  as  the  background 
for  the  actual  musical  experience  of  the  six  weeks’  session. 

The  lecturers  will  include  the  heads  of  the  various  departments  of 
the  Center,  also  Archibald  T.  Davison,  Olin  Downes,  Carleton 
Sprague  Smith,  Randall  Thompson,  Augustus  D.  Zanzig,  and  other 
men  prominent  in  music  and  the  arts.  Dr.  Koussevitzky,  speaking  from 
the  experience  of  his  career,  will  give  “word  portraits”  of  composers, 
discuss  interpretation,  and  other  musical  subjects.  / 


The  Academy  Chorus 

The  main  work  of  the  chorus  will  be  the  preparation  of  the  B minor 
Mass  of  Bach  for  performances  with  the  Boston  Symphony  Orchestra 
during  the  last  week  of  the  Festival.  Other  choral  music  for  study  in 
1940  will  include: 


Palestrina 

Byrd 

Bach  

Handei 

Brahms  

Hindemith 

Malipiero 

Randall  Thompson 


Stabat  Mater 

. . .Motet:  Cantate  Domino 

Chorales 

Cantata  No.  8 

Choruses  from  “L’ Allegro” 

Schicksalslied 

“Das  Unaufhorliche” 

La  Cena 

. Lhe  Peaceable  Kingdom 


The  chorus  will  be  under  the  general  direction  of  G.  Wallace 
Woodworth,  Conductor  of  the  Harvard  Glee  Club  and  Radclilfe 
Choral  Society. 

The  Academy  Orchestra 

Membership  in  the  Academy  Orchestra  will  be  open  to  all  students 
playing  orchestral  instruments.  The  Orchestra  will  meet  five  times  a 
week  and  will  prepare  two  formal  programs  for  performance.  At  least 
one  rehearsal  each  week  will  be  devoted  to  practice  in  the  sight-reading 
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of  standard  works  from  the  orchestral  literature.  The  Orchestra,  occa- 
sionally assisted  by  members  of  the  Boston  Symphony  Orchestra,  will 
also  accompany  the  singing  at  the  daily  sessions  of  the  Academy,  and 
will  play  illustrations  for  some  of  the  lectures.  Certain  members  of 
the  Boston  Symphony  Orchestra  will  be  available  for  conferences  with 
members  of  the  orchestra  on  problems  of  technique  and  performance. 

The  music  to  be  studied  will  include: 


Dowland Suite  for  Voices  and  Strings 

Rosetti Symphony  in  G minor 

Purcell Dance  Suite 

Handel Concerto  Grosso 

Bach Brandenburg  Concertos,  Nos.  3 and  6 

Scarlatti Concerto  Grosso 

Gluck Suite  from  “The  Orphan  of  China” 

J.  C.  Bach Overture  to  “Amadis  of  Wales” 

Haydn “Maestro  e Scolare,”  Symphony  in  E-flat,  No.  55 

Mozart Symphony  in  C major,  K.  338 

Schubert Symphony  No.  5 

Holst “St.  Paul’s  Suite,”  for  Strings 

“Green  Brook,”  Suite 

Warlock “Capriol,”  Suite 


Chamber  Music 

Students  of  the  Academy  interested  in  chamber  music  will  be  or- 
ganized in  groups  according  to  technical  ability  and  experience.  All 
groups  will  receive  faculty  coaching  in  ensemble  playing.  In  the  more 
advanced  groups,  this  will  take  the  form  of  criticism  of  the  playing  of 
a work  prepared  in  advance.  In  the  other  groups  it  will  consist  of 
instruction  in  the  fundamentals  of  ensemble  playing,  and  of  practice 
in  sight-reading.  The  music  will  be  chosen  from  as  many  different 
periods,  composers,  and  styles  as  possible  for  the  purpose  of  giving 
a comprehensive  view  of  the  chamber  music  literature. 

Folk  Dancing  Douglas  Kennedy 

Tuesday  and  Thursday,  4:30-6:00 

The  dancing  will  be  open  to  all  in  the  Music  Center  and  will  not  be 
organized  in  formal  classes.  Country,  Morris,  and  American  square 
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dances  will  be  taught.  These  activities  are  expected  to  be  an  important 
addition  to  the  social  and  recreational  life  of  the  Berkshire  Music 
Center. 

The  Country  Dance  classes  will  be  given  under  the  direction  of 
Douglas  Kennedy  by  courtesy  of  the  English  Folk  Dance  and  Song 
Society  of  America,  founded  by  Cecil  J.  Sharp. 

S P E C I A L C L ASSE S 

Choral  Conducting  G.  Wallace  Woodworth 

Daily  from  11:45  to  1:00  o’clock,  with  individual  conferences  to  be 
arranged. 

A study  of  the  technique  and  methods  of  choral  conducting  through 
actual  practice.  Each  member  of  the  course  will  have  frequent  oppor- 
tunity to  conduct,  using  the  class  and  visitors  as  a laboratory  chorus. 

Lectures  on  the  history  of  choral  style  and  the  literature  of  the 
chief  periods  of  choral  music,  with  special  attention  to  music  suitable 
for  school  and  community  choruses. 

Especially  gifted  conductors  will  have  the  opportunity  to  observe 
as  auditors  Dr.  Koussevitzky’s  class  in  orchestral  conducting. 

Music  in  the  Schools  Howard  Abell 

Daily  from  2:00  to  3:00,  with  individual  conferences  to  be  arranged. 

A study  of  the  basic  principles  of  the  teaching  of  music  in  the 
schools,  and  of  the  materials  available  for  school  music.  The  purpose 
of  the  course  is  to  acquaint  the  students  with  quantities  of  the  best 
music  suitable  for  singing,  playing,  and  hearing  in  all  stages  of  edu- 
cation, and  so  far  as  possible  to  suggest  the  most  effective  means  of 
presenting  it.  The  class  will  deal  with  the  fundamental  issues  of  music 
education  in  school,  and  its  relation  to  music  in  college,  and  in  the 
community;  and  frequent  group  conferences  will  be  devoted  to  the 
consideration  of  individual  problems.  Students  whose  particular  work 
may  lie  in  the  following  suggested  fields  should  find  such  discussion 
helpful:  work  in  primary  and  secondary  grades;  the  organization  of 
courses  for  college  credit;  extracurricular  choral  and  orchestral  groups; 
textbooks  and  related  materials;  problems  peculiar  to  public  or  inde- 
pendent schools. 

The  work  of  the  class  will  be  supplemented  by  lectures  by  men 
prominent  in  the  leadership  of  school,  college,  and  community  music. 
These  guest  lecturers,  who  will  also  be  available  for  conferences,  will 
include  in  1940,  Archibald  T.  Davison  of  Harvard  University,  Randall 
Thompson  of  the  Curtis  Institute  of  Music,  and  Augustus  D.  Zanzig 
of  the  National  Recreation  Association. 


1 16] 


THE  BERKSHIRE  SYMPHONIC 
FESTIVAL 

for  1940 

will  present  nine  concerts  by  the  Boston  Symphony  Orchestra,  Serge 
Koussevitzky,  Conductor,  on  the  following  dates: 

Thursday  evenings  August  1 August  8 August  15 

Saturday  evenings  August  3 August  10  August  17 

Sunday  afternoons  August  4 August  11  August  18 

Student  Tickets  for  Festival  Concerts 

For  all  students  of  the  Berkshire  Music  Center  reserved  seats  for  the 
Festival  Concerts  of  the  Boston  Symphony  Orchestra  are  included  in 
the  tuition  fee. 

The  Berkshire  Symphonic  Festival  of  1940  will  form  the  climax  of 
the  school  term.  “Tanglewood”  in  the  last  three  weeks  of  the  school 
term  will  be  a place  of  greatly  increased  activity.  The  entire  Boston 
Symphony  Orchestra  will  of  course  be  present,  rehearsing  daily.  Of 
especial  importance  for  the  majority  of  the  Academy  will  be  the  final 
rehearsals  and  performances  of  the  Bach  Mass. 
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The  Music  Shed 


Festival  Subscriptions  for  non-Students 

Those  who  are  not  enrolled  as  students  but  who  wish  to  attend  the 
Festival  Concerts  of  the  Boston  Symphony  Orchestra  may  purchase 
subscriptions  to  the  series  or  tickets  for  single  concerts.  (See  enclosed 
Subscription  Blank  for  the  Berkshire  Symphonic  Festival.) 

# # # 

Since  1937,  when  “Tanglewood”  was  presented  to  the  Orchestra, 
concerts  have  been  presented  to  ever  growing  audiences.  Generous  con- 
tributions enabled  the  Berkshire  Symphonic  Festival  to  build  for  the 
comfort  and  protection  of  the  audiences  the  present  Music  Shed. 

The  Shed,  at  its  inauguration  in  the  summer  of  1938,  showed  acous- 
tical properties  even  beyond  the  hopes  of  its  builders.  It  stands  at 
the  highest  point  of  “Tanglewood,”  with  a magnificent  view  of  the 
Stockbridge  Bowl,  with  lake  and  hills  visible  even  from  within  the 
auditorium;  and  with  an  expanse  of  charming  gardens  and  of  lawn 
and  elms  for  a natural  “lobby.”  The  Shed  seats  six  thousand,  and 
general  admissions  for  a single  concert  have  reached  the  thousand 
mark.  The  continuing  growth  has  led  to  the  addition  next  summer 
of  a third  week  of  concerts. 

The  true  importance  of  the  Berkshire  Symphonic  Festival  lies  in 
the  rare  circumstance  of  a great  orchestra  under  its  own  conductor 
and  with  its  complete  personnel  giving,  in  summer,  performances 
which  uphold  in  every  way  the  high  standards  of  the  regular  winter 
season.  “Tanglewood”  has  become  the  principal  gathering  point  in 
the  summer  of  the  musically  minded  from  every  State  in  the  Union, 
and  from  Canada.  The  Festival  performances  in  1940  are  expected  to 
have  an  attendance  of  more  than  fifty  thousand.  The  audiences  are 
especially  notable  for  the  large  number  of  persons  prominent  in  the 
musical  world. 


“Tanglewood” 

“Tanglewood,”  the  extensive  estate  which  Mrs.  Gorham  Brooks  has 
presented  to  the  Boston  Symphony  Orchestra,  holds  artistic  associa- 
tions as  well  as  natural  beauty.  Emerson,  Holmes,  Melville,  Hawthorne, 
were  frequent  guests  of  the  Tappan  family,  the  former  owners,  when 
the  Berkshires  were  the  autumn  meeting  place  of  eminent  American 
writers.  The  estate  was  given  its  name  because  it  was  in  the  little  red 
house  (on  the  site  now  marked  by  a tablet)  that  Hawthorne  hrst  told 
his  “Tanglewood  Tales”  and  wrote  “The  House  of  the  Seven  Gables.” 

The  estate  possesses  buildings  adaptable  for  lectures  and  classes  for 
a student  body  limited  to  not  more  than  300  during  the  early  years. 
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The  barn  on  the  lake  road  is  being  converted  for  use  for  the  general 
sessions.  The  Shed  will  be  used  for  school  rehearsals,  lectures,  and 
concerts.  The  main  house,  the  tuning-room,  and  the  garage  building 
will  provide  a number  of  studios  for  individual  use  or  group 
instruction. 

The  spacious  grounds,  extending  from  West  Street,  Lenox,  to  the 
shore  of  Lake  Mahkeenac  in  Stockbriclge,  with  meadow  land,  gardens, 
and  shade  trees,  will  be  at  the  disposal  of  the  students.  There  is  the 
possibility  of  boating,  a clubhouse  on  the  lake  shore,  camp  sites,  a 
pier  for  swimming,  and  dressing  rooms. 

“Tanglewood”  is  open  for  inspection  at  all  times. 


REGISTRATION  AND  FEES 

The  general  tuition  for  all  members  of  the  Institute  and  of  the 
Academy  will  be  $100  each.  This  will  cover  choral  singing,  participa- 
tion in  either  school  orchestra  and  in  chamber  music  groups,  all  lec- 
tures, folk  dancing,  attendance  at  specified  rehearsals  of  the  Boston 
Symphony  Orchestra,  and  the  nine  concerts  of  the  Berkshire  Sym- 
phonic Festival.  It  will  also  cover  attendance  at  special  courses  for 
those  who  are  accepted  as  auditors. 

For  those  who  are  eligible  to  enroll  for  the  special  courses  in  orches- 
tral or  choral  conducting,  for  composition,  for  seminar  in  harmony  or 
counterpoint,  for  opera  dramatics,  or  for  the  course  in  music  in  the 
schools,  there  will  be  an  additional  charge  of  $20  for  each  special 
course. 

Applications  for  admission  to  the  Berkshire  Music  Center  should 
be  made  as  soon  as  possible  on  the  enclosed  blank,  where  the  student 
may  indicate  in  which  department  of  the  School  and  in  which  special 
courses  he  wishes  to  enroll. 

Separate  application  blanks  will  then  be  forwarded  for  courses 
selected  which  have  special  requirements. 

A registration  fee  of  $10  will  be  due  from  each  student  upon  receipt 
of  notice  that  his  application  has  been  accepted.  This  fee  will  be 
credited  toward  the  general  tuition.  A further  payment  of  $40  will 
be  due  during  the  enrollment  period,  July  5 and  6.  Classes  begin 
Monday,  July  8.  The  $50  balance  of  the  general  tuition  will  be  due 
on  or  before  August  1.  Tickets  for  the  nine  Festival  concerts  of  the 
Boston  Symphony  Orchestra  will  be  delivered  to  students  at  the  time 
of  the  final  payment  of  the  general  tuition. 


Fees  for  the  special  courses  are  payable  in  full  during  enrollment, 
July  5 and  6. 

If  preferred,  all  fees  may  be  paid  in  full  at  the  beginning  of  the  term. 

Checks  should  be  made  payable  to  the  Boston  Symphony  Orchestra, 
Inc. 

Private  lessons  with  members  of  the  faculty  must  be  arranged 
through  the  School. 


SCHOLARSHIPS 

There  are  a limited  number  of  scholarships,  principally  for  ad- 
vanced students.  Awards  will  vary  in  amount  and  will  be  made  with 
due  consideration  for  the  talents  of  the  applicants  as  well  as  their 
need  for  help  toward  meeting  tuition  and  living  expenses  during  the 
course. 


LIVING  ACCOMMODATIONS 

Through  the  cooperation  of  the  Lenox  School  for  Boys,  dormitory 
accommodations  and  breakfasts  and  dinners  will  be  available  to  the 
School  at  cost  of  service,  $12  a week.  There  are  sleeping  accommoda- 
tions for  eighty.  The  dining  room  will  seat  an  additional  forty,  who 
may  obtain  fourteen  meals  a week  on  a cost  basis,  at  $6  a week.  The 
Lenox  School  is  only  one  and  a half  miles  from  “Tanglewood.” 
Lunches  will  be  served  at  “Tanglewood”  at  cost. 

The  lake  front  at  “Tanglewood”  will  be  available  for  students  who 
wish  to  camp.  Those  wishing  a camp  site  will  be  charged  $10  to  cover 
expense  of  maintaining  the  grounds  and  providing  water.  The  club- 
house at  the  lake  will  provide  a common  living  room. 

Through  the  cooperation  of  the  Berkshire  Symphonic  Festival  there 
will  be  available  not  later  than  June  1st  a complete  listing  of  rooms 
in  private  homes  within  ten  miles  of  “Tanglewood.”  No  charge  will 
be  made  for  any  service  in  providing  information  about  these 
accommodations. 

Those  wishing  to  rent  a house  or  cottage  for  the  summer  should 
communicate  with  the  Berkshire  Hills  Conference,  Pittsfield,  Massa- 
chusetts, which  is  well  acquainted  with  all  real  estate  matters  through- 
out the  county. 
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r HE  BE  R K S H I R E M U S I C C E N T E R 

at  “Tanglewood” 

APPLICATION  FOR  ADMISSION 


Note:  This  is  a general  application  for  admission  to  the  Berkshire  Music  Center.  Those  who 
specify  in  this  application  that  they  wish  to  enroll  for  special  courses  in  the  Institute  for 
Advanced  Study  or  in  the  Academy  will  receive  supplementary  forms  on  which  the  require- 
ments for  these  courses  are  indicated. 

Although  requirements  for  admission  to  the  Academy  are  much  less  formal  than  for  the 
Institute  for  Advanced  Study,  we  should  like  to  have  as  full  information  as  possible  regard- 
ing Academy  applicants. 

Admission  to  the  Music  Center  covers  one  reserved  seat  for  the  nine  Festival  concerts  of 
the  Boston  Symphony  Orchestra.  Those  not  enrolling  as  students  may  reserve  tickets  for  the 
Festival  concerts  by  filling  out  the  accompanying  separate  application  for  the  Berkshire 
Symphonic  Festival. 

Date:  


i . Name: 


(Last) 


a.  Address:  

(Street  and  Number) 


3.  Date  of  birth:  

School 

4.  Schools  attended: 

High  School:  

College:  

Graduate  or 

Professional  School:  

Music  School:  


(First) 


(City) 


Place  of  birth: 
Location 


(Middle) 


(State) 


Dates  of  Degrees 

Attendance  or  Diploma 


5.  Music  Courses  taken  in  am  of  the  above  schools  (Specify): 


(i.  Other  Music  Study  (Specify): 


7.  Are  you  a professional  musician? : an  amateur  musician? 

a music  student? 

8.  Present  occupation:  

Specific  duties:  

9.  Previous  professional  experience:  


10.  What  instruments  have  you  studied? 

Instrument  How  many  years 


Where 


Teacher 


Profe  iun.il  or  Amalfi 


ii.  Have  you  played  in  am 

Name 


orchestra,  hand,  or  other  ensemble? 


I );itc 


Instrument  Played 


12.  Have  you  sung  in  a chorus? What  chorus? 

Soprano Vito Tenor Bass 

13.  Have  you  studied  conducting? Orchestral  Choral 

Where?  Teacher:  

14.  Have  you  conducted: 

Name  Place 

An  orchestra?  

A band?  

A chorus? 

15.  For  which  special  courses*  in  the  Institute  for  Advanced  Study  do  you  wish  to  enroll? 

Orchestral  Conducting:  as  participant : as  auditor 

Opera  Dramatics:  as  participant ; as  auditor 

Composition:  

Seminar  in  Harmony:  

Seminar  in  Counterpoint:  

16.  For  which  special  courses*  in  the  Academy  do  you  wish  to  enroll? 

Choral  Conducting:  

Music  in  the  Schools:  

17.  In  which  general  activities  do  you  wish  to  participate?  (Note:  Those  enrolled  in  the 

Institute  may  participate  in  the  Academy  Chorus,  chamber  music,  and  folk  dancing, 
if  they  wish  and  if  their  schedules  permit.  Those  enrolled  in  the  Academy  will  be- 
long to  either  the  Academy  orchestra  or  the  Academy  chorus  and  may  elect  the  other 
general  activities  of  the  Academy.  There  is  no  extra  charge  for  these  activities.) 

The  Institute  Orchestra:  Which  instrument 

The  Academy  Orchestra:  Which  instrument 

Do  you  own  your  own  instrument? If  not,  can  you  supply  it? 

The  Academy  Chorus:  

The  Academy  Chamber  Music  Groups:  

The  Academy  Folk  Dancing:  

18.  Do  you  wish  to  arrange  for  individual  instruction?  

Voice:  

Instrument  (Specify):  

19.  Do  you  wish  dormitory  accommodations  at  the  Lenox  School?  

Room  and  two  meals  a day  at  $12  a week  : 

Two  meals  a day  only  at  $6  a week  

20.  Do  you  wish  to  reserve  a camp  site? 

21.  Do  you  wish  assistance  from  the  Berkshire  Music  Center  in  finding  living  accommodations? 

In  private  home? Tn  hotel? 

* A special  fee  of  $20  is  charged  for  each  of  these  courses. 

This  form  should  be  mailed  as  earh  as  possible  to: 

Margaret  Grant,  Secretary  of  the  Berkshire  Music  Center, 

Symphony  Hall,  Boston.  Massachusetts 

Supplementary  application  blanks  for  special  courses  specified  above  will  be  mailed  to  the 
applicant.  Upon  receipt  of  notice  that  the  application  has  been  accepted  the  registration  fee 
of  $10  will  be  due. 


S U B S C R I P T I O N 15  LANK 

for 

1940  BERKSHIRE  SYMPHONIC  FESTIVAL 

a l 

i ANGLE  WOOD 

Between  Slockbridge  and  Lenox,  Massachusetts 


Nine  Concerts  By 

1 1 1 E BC )S  I < )N  SY M P HONA  O RC H ES  IRA 

SERGE  KOUSSEVITZKY,  Conductor 


Series  A 

Series  B 

Series 

Thursday  Evenings 

August  t 

August  8 

August 

Saturday  Evenings 

August  3 

August  10 

August 

Sunday  Afternoons 

August  4 

August  11 

August 

(Note:  This  application  is  to  be  filled  out  by  those  who  are  not  applying  to  be  admitted  as 
students  to  the  Berkshire  Music  Center  but  who  want  to  attend  the  Festival  concerts  of  the 
Boston  Symphony  Orchestra  i 


SEATING  PLAN— MUSIC  SHED,  BERKSHIRE  SYMPHONIC  FESTIVAL 


APPLICATIONS  FOR  SUBSCRIPTIONS  WILL  B1  ( I.OM  I)  ON  JUNE  30,  1940 

You  will  find  enclosed  my  check  for  s 01  I will  send  my  check  on  or  before 

July  1.  1940,  made  payable  to  the  Berkshire  Symphonic  Festival,  Inc.,  for  my  choice  of  seats. 

□ PATRON 


□ 

BOX 

SEATING  SIX -Series  A, 

B,  and  C 

$225.00 

□ 

BOX 

SEA  1 INC  SIX  - For  □ 

Series  A:  Q Series  B;  or  Q Series  (!.  . .. 

75.00 

□ r 

1 EL  SUBSCRIP  1 ION 

Series  A, 

B,  and  G — nine  concerts 

□ 

One 

Reserved 

Seat  Front  Section 

(Sections  1 1 and  7—  1 4 incl.) 

$aa-5o 

□ 

One 

Reserved 

Seat  Front  Section 

(Sections  7,  6,  15,  and  16) 

18.00 

□ 

One 

Resei  vccl 

Seat  Rear  Section 

(First  1.7  tows) 

1 3-5° 

□ 

One 

Reserved 

Seat  Rear  Section 

(East  7 rows) 

. . . (J.OO 

□ SINGE 

1 SERIES  SUBSCRIP  1 ION 

□ 

Series  A,  Ihree  concerts.  August  1st.  3rd,  and  pit 

• 

or 

□ 

Series  B,  1 hree  concerts,  August  Sth,  10th,  and  11th 

or 

□ 

Series  ('..  I hree  concerts,  \ugusi  15th,  17LI1,  and  18th 

□ 

One 

Reset  ved 

Seat  Front  Section 

(Series  A,  B,  or  C) 

$7.50 

□ 

One 

Reserved 

Seat  Front  Section 

(Series  \.  B,  or  G) 

□ 

One 

Reserved 

Seat  Rear  Section 

(Series  A,  B,  or  G) 

4.50 

□ 

One 

Reset  ved 

Seat  Rear  Section 

(Series  A,  B.  01  C) 

Please  indicate  numbei  of  subscriptions  and  series  desired. 
Your  tickets  will  be  mailed  to  vott  after  |ul\  1st. 

Seats  will  be  assigned  in  order  of  receipt  of  application. 
There  will  be  no  refunds. 


Dale: 


Signal  111  e: 


Xante: 


( K i tul! v Print ) 


Summer  . I ddress: 


I etephone: 


I V inter  . I ddress:  

Kindly  mail  this  subscription  blank  to  the  Berkshire  Symphonic  Festival,  Inc., 
Stockbridge,  Massachusetts.  (Telephone:  Slockbridge  400) 


ROADS  LEADING  TO 


'TANGLEWOOD" 


FIRST  SEASON  1940 


usic  K^enier 
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THE  T R U S T E E S 


of  the 


ostor 


nipLonv 


SERGE  ROU SSEVITZK Y 

Conductor 


A N N O U N C l<  T H K F I R S T S I A S O N 
J U L Y 8 — AUGUST  1 8 , 1940 

of  the 


at  “Tanglewood” 

Home  of  the  Berkshire  Symphonic  Festival 


(between  Stockbridge  and  Lenox) 
Massachusetts 
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The  Conductor  and  Some  of  the  Principals  of  the  Boston  Symphony  Orchestra 


THE  BERKSHIRE  MUSIC  CENTER 


OFFICERS 


Trustees  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 
ERNEST  B.  DANE,  President 

SERGE  KOUSSEVITZKY 
Director 

G.  WALLACE  WOODWORTH 

Assistant  Director 

G.  E.  JUDD 
Manager 

MARGARET  GRANT 
Secretary 


l3l 


Mail  address:  Symphony  Hall,  Boston,  Massachusetts 
During  school  term,  address  “Tanglewood,”  Lenox,  Mass. 


THE  FACULTY 


Serge  Koussevitzky 


Richard  Burgin 
Aaron  Copland 


Conductor  of  the  Boston  Symphony 
Orchestra 

Assistant  Conductor  of  the  Boston 
Symphony  Orchestra 

Composer  and  Author 


Olin  Downes 


Music  Editor,  New  York  Times 


Herbert  Graf 


Paul  Hindemith 


Stage  Director,  Metropolitan  Opera 
Company,  New  York 

Composer 


G.  Wallace  Woodworth  Chairman  of  the  Department  of 

Music,  Harvard  University 


Howard  Abell 
Stanley  Chapple 


Assistants 


Head  of  the  Music  Department,  Mil- 
ton  Academy 

Conductor  and  Lecturer 


Boris  Goldovsky  Head  of  the  Opera  Department, 

Cleveland  Institute  of  Music 

Malcolm  Holmes  Conductor  of  the  Harvard,  Radcliffe, 

and  Wellesley  College  Orchestras 


Special  Lecturers  For  1940 


Abram  Ghasins 


Composer,  Pianist  and  Lecturer 


Archibald  T.  Davison 


Randall  Thompson 
Augustus  D.  Zanzig 


Professor  of  Choral  Music,  Harvard 
University 

Director  of  the  Curtis  Institute  of 
Music 

Director  of  Music,  National  Recrea- 
tion Association 


Others  to  be  announced 

[4] 


wmm bhhh 


THE  FACULTY  ( Continued ) 


Members  of  the  Boston  Symphony  Orchestra 


Violin 

Richard  Burgin 

( Concert-master ) 

Julius  Theodorowicz 
(, Second  Concert-master) 
Robert  Gundersen 
Einar  Hansen 
Alfred  Krips 
Clarence  Knudson 

Viola 

Jean  Lefranc 
Georges  Fourei, 

Eugen  Lehner 

Violoncello 

Jean  Bedetti 
Alfred  Zichera 

Double  bass 

Georges  Moleux 
Gaston  Dufresne 

Flute 

Georges  Laurent 
George  Madsen 


Fernand  Gillet 


English  Horn 

Louis  Speyer 

Clarinet 

Victor  Polatschek 
Rosario  Mazzeo 

Bassoon 

Raymond  Allard 

Horn 

Willem  Valkenier 
Walter  MacDonald 

T rumpet 

Georges  Mager 
Marcel  Lafosse 

T ro  m bone 

Jacob  Raichman 

Harp 

Bernard  Zighera 

Timpani 

Roman  Szulc 

Piano 

J eslis  Maria  San  ro  m \ 

O rgan 

E.  Power  Biggs 
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Oboe 


A STATEMENT  EROM  THE  DIRECTOR 


As  music  takes  its  increasing  place  in  the  lite  of  America,  there  is  a 
corresponding  desire  for  a broader  comprehension  of  the  art.  The 
fulfillment  of  this  desire,  for  the  time  being  impossible  in  Europe, 
becomes  an  added  obligation  in  America.  It  is  with  all  this  in  mind 
(hat  the  Berkshire  Music  Center  has  been  established. 

The  Center  will  offer  special  opportunities  to  all  for  the  practice 
and  contemplation  of  music  in  its  noblest  aspects.  It  will  bring  them 
into  association  with  the  leading  artists  and  scholars  of  the  day. 
“Tanglewood”  will  be  a place  for  those  who  wish  to  refresh  mind  and 
personality  by  the  experience  of  the  best  in  music  and  the  related  arts, 
and  who  long  for  a creative  rest  in  the  summer. 

The  work  of  the  Center  will  be  divided  into  two  parts:  the  Institute 
for  Advanced  Study,  for  those  who  have  had  the  essential  technical 
training  and  who  are  studying  to  make  music  their  career;  and  the 
Academy,  for  those  of  less  specific  qualifications  who  wish  to  increase 
their  acquaintance  with  music  and  its  interpretation. 

All  who  enroll  in  the  Center  will  participate  in  the  student  orches- 
tras, choruses,  chamber  music,  or  operatic  groups,  acquiring  a direct 
understanding  of  music  as  it  is  written,  conducted,  played,  or  sung. 
Lectures  will  supplement  the  making  of  music.  The  Festival  rehearsals 
and  concerts  will  provide  an  opportunity  for  close  observation  of  the 
Boston  Symphony  Orchestra. 

We  have  chosen  a practical  method  so  that  the  students,  by  a sum- 
mer of  living  and  working  in  music,  may  draw  from  us  some  of  the 
essence  of  the  knowledge  and  experience  we  have  acquired  in  our 
years  of  work. 
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THE  BERKSHIRE  MUSIC  CENTER 

The  Institute  for  Advanced  Study 

The  principal  activities  of  the  Institute  for  Advanced  Study  will 
include  the  following: 

A class  in  orchestral  conducting,  under  the  direct  supervision  ol 
Dr.  Koussevitzky.  A small  number  will  be  entitled  to  participation;  a 
larger  number  will  be  admitted  as  auditors. 

An  orchestra  of  skilled  players,  who  will  study  certain  orchestral  and 
chamber  works  and  perform  them  under  the  direction  of  Dr. 
Koussevitzky  and  others,  and  with  the  advice  and  assistance  of  the 
principals  of  the  Boston  Symphony  Orchestra  in  each  instrument. 

A class  in  opera  dramatics,  to  be  given  by  Dr.  Herbert  Graf,  and 
coaching  assistants.  Advanced  young  singers  may  qualify  for  active 
instruction  in  performance  of  operatic  parts.  Others  will  be  admitted 
as  auditors. 

A class  in  advanced  composition,  to  be  given  by  Aaron  Copland, 
and  by  Paul  Hindemith. 


The  Academy 

The  Academy,  or  general  school,  will  have  no  formal  entrance  re- 
quirements. The  main  part  of  its  work  will  be  carried  on  in  gen- 
eral sessions,  open  to  all,  for  singing,  playing,  lectures,  and  concerts. 
Instrumental  players  will  form  an  Academy  Orchestra,  which  will  ac- 
company the  chorus,  and  prepare  and  perform  orchestral  and  chamber 
concerts.  The  Academy  Chorus  will  study  various  works  in  the  morn- 
ing sessions  under  Mr.  Woodworth,  and  will  prepare  Bach’s  Mass  in  B 
minor  for  performance  at  the  1940  Berkshire  Festival  concerts  under 
Dr.  Koussevitzky. 

# # # 

Members  of  the  Music  Center  will  be  entitled  to  attend  all  faculty  and 
special  lectures,  assemblies,  school  concerts,  rehearsals  of  the  Boston 
Symphony  Orchestra,  and  the  nine  Festival  performances  planned  for 
the  1940  season  of  the  Berkshire  Symphonic  Festival. 

The  faculty  will  include  thirty  members  of  the  Boston  Symphony 
Orchestra,  who  will  act  individually  as  consultants,  and  collectively 
for  purposes  of  demonstration.  There  will  be  classes  in  harmony, 
counterpoint,  and  composition,  and  in  the  principles  and  methods  ol 
teaching  music  in  schools.  Individual  instruction,  if  desired,  in  piano, 
voice,  and  orchestral  instruments,  must  be  arranged  with  the  teachers 
through  the  School. 

No  diploma  or  academic  credit  will  be  given  for  work  in  the  Insti- 
tute or  Academy. 
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P R O G R A M ME  of  the 
INSTITUTE  for  ADVANCED  STUDY 
Orchestral  Conducting  Dr.  Serge  Koussevitzky 

A few  students  of  exceptional  promise  and  thorough  musical  train- 
ing will  be  accepted  for  instruction  in  conducting.  Each  of  these  stu- 
dents will  have  the  benefit  of  Dr.  Koussevitzky’s  personal  attention. 
They  will  have  individual  coaching  in  the  technicjue  of  conducting 
and  advice  in  interpretation,  particularly  as  it  applies  to  the  music 
which  is  being  studied  in  the  School.  They  will  also  be  given  the  oppor- 
tunity, according  to  their  ability,  to  conduct  in  rehearsals  or  perform- 
ances the  Institute  or  Academy  Orchestras,  chamber  groups,  or  the 
Academy  Chorus. 

In  this  work  Stanley  Chappie  will  be  Dr.  Koussevitzky’s  personal 
assistant. 

The  number  who  may  enjoy  the  active  privileges  and  experience 
in  conducting  available  in  the  School  will  necessarily  be  very  limited. 
A larger  group  with  proper  qualifications  will  be  accepted  as  auditors. 

The  auditors  will  have  the  privilege  of  being  present  at  Dr.  Kous- 
sevitzky’s work  with  the  active  participants  and  of  attending  all  lec- 
tures and  sessions  in  score  analysis.  They  will  have  instruction  in  the 
technique  of  conducting  under  Dr.  Koussevitzky’s  assistant,  and  may 
attend  all  rehearsals  of  the  Boston  Symphony  Orchestra,  as  well  as  all 
school  and  Festival  Concerts.  Furthermore,  Dr.  Koussevitzky  is  plan- 
ning a number  of  occasions  upon  which  this  group  will  receive  his 
personal  attention. 

The  Institute  Orchestra 

The  Institute  Orchestra  will  accept  only  those  who  are  technically 
competent. 

The  Orchestra  will  be  occupied  with  the  study  and  performance  of 
a selection  of  orchestral  and  chamber  works,  under  Dr.  Koussevitzky 
and  other  conductors.  Instead  of  giving  the  student  technical  instruc- 
tion* the  Music  Center  will  aim  to  develop  the  skill  he  already  has 
by  bringing  him  a thorough  understanding  of  the  mechanics  of  collec- 
tive playing,  and  an  insight  into  the  character  and  interpretation  of 
the  music  studied. 

The  members  of  the  Orchestra  will  be  assigned  each  week  a few 
orchestral  and  chamber  works.  They  will  first  have  the  opportunity 
to  study  the  parts  in  separate  conference  with  instructors.  There 
will  be  time  for  individual  practice,  and  allotted  hours  for  group 
rehearsal  under  the  supervision  of  the  instructors.  At  times  a Boston 

# Arrangements  with  teachers  for  individual  instruction  will  be  made  through  the  School. 
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Symphony  string  player  may  sit  beside  the  student,  or  a wind  player 
take  the  second  part.  It  will  be  assumed  that  each  student  is  poten- 
tially able  to  occupy  the  first  desk  in  his  section  of  an  orchestra,  or  to 
perform  any  part  in  a chamber  music  ensemble  where  his  instrument 
is  represented.  It  is  by  working  together  in  these  ways  that  coordina- 
tion of  performance  can  be  attained.  The  study  of  the  particular  works 
will  be  supplemented  by  lectures  on  their  structure,  style  and  period. 
The  student  will  devote  twenty-nine  hours  each  week  by  schedule  to 
the  music  assigned,  including  the  two  school  concerts  in  which  it 
will  be  performed. 

The  music  will  be  chosen  to  give  variety  in  style  and  period,  and  to 
give  each  type  of  instrument  representation  in  a chamber  group.  For 
example,  in  a single  week  there  may  be  a classical  symphony,  a nine- 
teenth-century tone  poem,  a work  for  mixed  chamber  orchestra,  and 
smaller  combinations  for  winds  and  for  strings  to  be  prepared  sepa- 
rately by  each  group.  Music  for  a solo  instrument  with  orchestral 
accompaniment  will  be  selected  for  each  programme,  so  that  each 
student,  if  possible,  may  have  experience  in  this  type  of  playing.  An 
orchestral  concert  and  a chamber  concert  will  be  given  each  week. 

The  following  list  of  works  (subject  to  alteration)  is  proposed  for 
study  and  practice  in  1940: 


First 

Orchestral 


Thompson. Symphony  No.  2 

Debussy Two  Nocturnes 

Brahms Academic  Festival 


Overture 

Second 

Berlioz 

“Symphonie  Fantastique” 


Hindemith Concerto  for 

Strings  and  Brass 
Mozart Serenade  (K.  388) 


Third 

R I msk  y-Kors  akokf 

“Scheherazade” 
Piston  ....  Concerto  for  Orchestra 
Strauss “Till  Eulenspiegel” 

Fourth 

Schumann Symphony  No.  4 


Week 

Chamber  Orchestra 

ScARI  ATTI-C ASELI.A 

Toccata,  Bourree,  Gigue 
Schoenberg.  . . “Verklarte  Nadu" 
Stravinsky Octet 

Week 

Schubert Octet 

Ibf.rt Capriccio 

C.  P.  E.  Bach. Concerto  for 

Orchestra 

Week 

Copland “Music  for  the 

Theatre” 

Mozart Divertimento 

Week 

Beethoven 

Ballet,  “Prometheus” 
Stravinsky.  . “Histoire  du  Soldat” 
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Fifth  Week 


Moussorgsky-Ravel  . . . .“Pictures  Mendelssohn Octet 

at  an  Exhibition”  Faure Suite  from  “Pelleas 

and  Melisande” 

Sixth  Week 

Strauss “Don  Juan”  Beethoven Three  Equali 

Opera  Dramatics  Dr.  Herbert  Graf 

Students  for  active  participation  will  be  admitted  by  examination. 
Others  may  lie  admitted  as  auditors. 

This  department  aims  to  provide  advanced  young  singers  with  an 
opportunity  to  gain  practical  experience  through  a new  way  of  dra- 
matic study  and  performance  of  operatic  parts  according  to  the  re- 
quirements of  the  modern  opera  stage. 

This  study  will  consist  of  individual  and  ensemble  training  as  well 
as  actual  stage  performances. 

The  weekly  program  of  this  course  will  include  the  following: 

15  hours  of  opera  acting 

3 hours  of  individual  musical  study  of  the  respective  roles 

2 hours  of  musical  ensemble  study 

3 hours  of  diction 

1 hour  of  class  exercise  daily 

Performances  of  opera  scenes  with  piano  and  orchestra  are  planned 
for  the  end  of  the  course. 


Composition  Aaron  Copland 

Paul  Hindemith 

For  admission,  letters  of  recommendation  are  required  from  two 
former  teachers  or  from  two  musicians  of  reputation.  Those  whose 
recommendations  are  acceptable  will  be  asked  to  submit  one  orchestral 
composition  and  one  chamber  music  work.  The  course  will  be  limited 
to  twelve  students  of  exceptional  talent. 

Conference  with  the  principals  of  the  Boston  Symphony  Orchestra 
representing  each  type  of  orchestral  instrument  will  be  held  during 
the  six  weeks’  course. 

Students  will  be  expected  to  take  part  in  the  Institute  or  Academy 
orchestra,  or  in  the  school  chorus. 

It  is  planned  that  students  will  have  the  opportunity  to  have  their 
compositions  played,  as  far  as  is  practicable,  by  various  instrumental 
and  choral  ensembles  at  the  School. 
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Two  formal  concerts  of  student  works  written  at  the  School  will 
be  given  at  the  end  of  the  six  weeks’  course. 

Seminar  in  Harmony 

This  course  is  designed  for  those  who  have  already  studied  harmony. 
The  seminar  will  be  devoted  to  the  study  and  discussion  of  selected 
problems  in  this  subject.  (No  course  is  planned  in  beginners’  har- 
mony, since  the  six-week  period  is  insufficient  for  satisfactory  results 
in  view  of  the  other  activities  of  the  School.) 

Seminar  in  Counterpoint  (Same  as  above.) 

This  course  will  follow  a plan  similar  to  that  of  the  seminar  in 
Harmony. 

PROGRAMME  of  THE  ACADEMY 

The  principal  entrance  requirement  is  an  intelligent  interest  in 
music,  together  with  some  previous  experience  in  singing  or  playing. 

The  Academy  is  the  largest  division  of  the  Music  Center  and  its 
main  work  is  carried  on  in  General  Sessions.  The  central  idea  of  the 
Academy  is  the  constant  participation  in  music  through  singing  or 
playing  by  every  member  of  the  School.  Similarly  the  unique  possi- 
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bilities  of  the  Music  Center  can  best  be  realized  through  membership 
in  a common  group  with  varied  activities  rather  than  through  divi- 
sion into  a number  of  small  classes  devoted  to  separate  subjects.  There 
are,  therefore,  two  general  sessions  of  the  Academy  each  day,  occupy- 
ing the  greater  part  of  the  morning  and  afternoon  (with  no  sessions 
on  Saturdays  or  Sundays).  The  general  sessions  are  devoted  about 
equally  on  the  one  hand  to  lectures  and  concerts,  and  on  the  other 
to  participation  in  music  through  singing  and  playing.  All  members 
of  the  Academy  will  belong  to  the  chorus  or  to  the  orchestra;  and 
although  there  will  be  a series  of  separate  orchestral  and  choral  re- 
hearsals, at  least  one  session  a day  will  be  devoted  to  joint  music- 
making. 

The  general  lectures  will  deal  broadly  with  the  understanding  of 
music,  through  the  study  of  history,  form  and  style,  and  the  esthetic 
principles  underlying  the  art.  There  will  be  lectures  on  the  teaching 
of  music,  on  education,  and  on  the  related  arts.  The  lectures  do  not 
constitute  a systematic  course  of  study,  but  serve  as  the  background 
lor  the  actual  musical  experience  of  the  six  weeks’  session. 

The  lecturers  will  include  the  heads  of  the  various  departments  of 
the  Center,  also  Archibald  T.  Davison,  Olin  Downes,  Abram  Chasins, 
Randall  Thompson,  Augustus  D.  Zanzig,  and  other  men  prominent 
in  music  and  the  arts.  Dr.  Koussevitzky,  speaking  from  the  experience 
of  his  career,  will  give  “word  portraits”  of  composers,  discuss  inter- 
pretation, and  other  musical  subjects. 

The  Academy  Chorus 

The  main  work  of  the  chorus  will  be  the  preparation  of  the  B minor 
Mass  of  Bach  for  performances  with  the  Boston  Symphony  Orchestra 
during  the  last  week  of  the  Festival.  Other  choral  music  for  study  in 
1940  will  include: 


Bach Mass  in  B minor 

Cantata  8:  “Liebster  Gott,  wann  werd’  ich  sterben” 

Palestrina Stabat  Mater 

Byrd Motet:  Cantate  Domino 

Gibbons Madrigal:  “The  Silver  Swan” 

Handei Choruses  from  “L’Allegro” 

Brahms Schicksalslied 

Hindemith “Das  Unaufhorliche” 

Malipiero La  Cena 

Randall  Thompson The  Peaceable  Kingdom 


The  chorus  will  be  under  the  general  direction  of  G.  Wallace 
Woodworth,  Conductor  of  the  Harvard  Glee  Club  and  Radcliffe 
Choral  Society. 
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The  Academy  Orchestra 

Membership  in  the  Academy  Orchestra  will  be  open  to  all  students 
playing  orchestral  instruments.  The  Orchestra  will  meet  five  times  a 
week  and  will  prepare  two  formal  programs  for  performance.  At  least 
one  rehearsal  each  week  will  be  devoted  to  practice  in  the  sight-reading 
of  standard  works  from  the  orchestral  literature.  The  Orchestra,  occa- 
sionally assisted  by  members  of  the  Boston  Symphony  Orchestra,  will 
also  accompany  the  singing  at  the  daily  sessions  of  the  Academy,  and 
will  play  illustrations  for  some  of  the  lectures.  Certain  members  of 
the  Boston  Symphony  Orchestra  will  be  available  for  conferences  with 
members  of  the  orchestra  on  problems  of  technique  and  performance. 

The  music  to  be  studied  will  include: 


Handel 

Concerto 

Bach 

Haydn 

Mozart 

Beethoven 

Schubert 

Brahms 

Bloch 

Holst 

Hindemith 

Vaughan  Williams,  . . . 


Concerto  Grosso  for  Strings 

Grosso  for  Wind  and  Strings  (Water  Music) 

Brandenburg  Concerti,  Nos.  3 and  6 

. . . .Symphony  No.  7 in  C major  “Le  Midi” 

Serenade  No.  9 in  D major  (K.  239) 

Symphony  No.  36  in  C major  (“Linz”) 

Symphony  No.  2 in  D major 

Symphony  No.  5 in  B-Hal 

Serenade,  Op.  16 

Concerto  Grosso 

St.  Paul’s  Suite  for  Strings 

Five  Pieces  for  Strings,  Op.  44,  No.  4 

. . . Fantasia  on  a Theme  by  Thomas  Tallis 


Chamber  Music 

Students  of  the  Academy  interested  in  chamber  music  will  be  or- 
ganized in  groups  according  to  technical  ability  and  experience.  All 
groups  will  receive  faculty  coaching  in  ensemble  playing.  In  the  more 
advanced  groups,  this  will  take  the  form  of  criticism  of  the  playing  of 
a work  prepared  in  advance.  In  the  other  groups  it  will  consist  of 
instruction  in  the  fundamentals  of  ensemble  playing,  and  of  practice 
in  sight-reading.  The  music  will  be  chosen  from  as  many  different 
periods,  composers,  and  styles  as  possible  for  the  purpose  of  giving 
a comprehensive  view  of  the  chamber  music  literature. 

Folk  Dancing 

Tuesday  and  Thursday,  4:30-5:30 
The  dancing  will  be  open  to  all  in  the  Music  Center  and  will  not  be 
organized  in  formal  classes.  Country,  Morris,  and  American  square 
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dances  will  be  taught.  These  activities  are  expected  to  be  an  important 
addition  to  the  social  and  recreational  life  of  the  Berkshire  Music 
Center. 


SPECIAL  CLASSES 

Choral  Conducting  G.  Wallace  Woodworth 

Daily  from  11:45  to  1:00  o’clock,  with  individual  conferences  to  be 
arranged. 

A study  of  the  technique  and  methods  of  choral  conducting  through 
actual  practice.  Each  member  of  the  course  will  have  frequent  oppor- 
tunity to  conduct,  using  the  class  and  visitors  as  a laboratory  chorus. 

Lectures  on  the  history  of  choral  style  and  the  literature  of  the 
chief  periods  of  choral  music,  with  special  attention  to  music  suitable 
for  school  and  community  choruses. 

Especially  gifted  conductors  will  have  the  opportunity  to  observe 
as  auditors  Dr.  Koussevitzky’s  class  in  orchestral  conducting. 


Music  in  the  Schools  Howard  Abell 

Daily  from  2:00  to  3:00,  with  individual  conferences  to  be  arranged. 

A study  of  the  basic  principles  of  the  teaching  of  music  in  the 
schools,  and  of  the  materials  available  for  school  music.  The  purpose 
of  the  course  is  to  acquaint  the  students  with  quantities  of  the  best 
music  suitable  for  singing,  playing,  and  hearing  in  all  stages  of  edu- 
cation, and  so  far  as  possible  to  suggest  the  most  effective  means  of 
presenting  it.  The  class  will  deal  with  the  fundamental  issues  of  music 
education  in  school,  and  its  relation  to  music  in  college,  and  in  the 
community;  and  frequent  group  conferences  will  be  devoted  to  the 
consideration  of  individual  problems.  Students  whose  particular  work 
may  lie  in  the  following  suggested  fields  should  find  such  discussion 
helpful:  work  in  primary  and  secondary  grades;  the  organization  of 
courses  for  college  credit;  extracurricular  choral  and  orchestral  groups; 
textbooks  and  related  materials;  problems  peculiar  to  public  or  inde- 
pendent schools. 

The  work  of  the  class  will  be  supplemented  by  lectures  by  men 
prominent  in  the  leadership  of  school,  college,  and  community  music. 
These  guest  lecturers,  who  will  also  be  available  for  conferences,  will 
include  in  1940,  Archibald  T.  Davison  of  Harvard  University,  Randall 
Thompson  of  the  Curtis  Institute  of  Music,  and  Augustus  D.  Zanzig 
of  the  National  Recreation  Association. 


EEC  T U R E C ()  U R S E S 


A^usic  and  Integrity  Olin  Downes 

Since  the  aim  of  the  Berkshire  Music  Center  is  interpretive,  these 
talks  are  designed  to  be  of  stimulus  and  suggestion  to  interpreters,  both 
amateur  and  professional.  They  will  express  certain  convictions  re- 
garding the  practice  and  the  present  and  future  of  the  musical  art, 
especially  as  it  affects  us  of  today,  and  our  musicians,  critics,  and  audi- 
ences. The  titles  of  these  six  lectures  are  as  follows: 

1.  The  Integrity  of  the  Composer. 

2.  The  Integrity  of  the  Interpreter. 

3.  The  Integrity  of  the  Listener. 

4.  The  Integrity  of  the  Critic. 

5.  Music  in  Modern  Europe. 

6.  Musical  Vision  of  America. 

Ornamentation  Abram  Chasins 

Mr.  Abram  Chasins,  the  holder  of  the  ASCAP  chair  for  six  lectures, 
will  give,  during  the  first  four  weeks  of  the  Berkshire  Music  Center, 
one  lecture  each  week  on  the  subject  of  “Ornamentation.”  During  the 
last  two  weeks,  the  lectures  will  be  on  Bach’s  Mass  in  B minor. 
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The  Music  Shed 


T H K B E RKSH1RE  S Y M PHONIC 
F ESTIVA  L 
for  1940 

will  present  nine  concerts  by  the  Boston  Symphony  Orchestra,  Serge 
Koussevitzky,  Conductor,  on  the  following  dates: 

Thursday  evenings  August  1 August  8 August  15 

Saturday  evenings  August  3 August  to  August  17 

Sunday  afternoons  August  4 August  11  August  18 

Student  Tickets  for  Festival  Concerts 
For  all  students  of  the  Berkshire  Music  Center  reserved  seats  for  the 
Festival  Concerts  of  the  Boston  Symphony  Orchestra  are  included  in 
the  tuition  fee. 

The  Berkshire  Symphonic  Festival  of  1940  will  form  the  climax  of 
the  school  term.  “Tanglewood”  in  the  last  three  weeks  of  the  school 
term  will  be  a place  of  greatly  increased  activity.  The  entire  Boston 
Symphony  Orchestra  will  of  course  be  present,  rehearsing  daily.  Of 
especial  importance  for  the  majority  of  the  Academy  will  be  the  final 
rehearsals  and  performances  of  the  Bach  Mass. 

Festival  Subscriptions  for  non-Students 

Those  who  are  not  enrolled  as  students  but  who  wish  to  attend  the 
Festival  Concerts  of  the  Boston  Symphony  Orchestra  may  purchase 
tickets.  (See  enclosed  Blank  for  (he  Berkshire  Symphonic  Festival.) 

# # # 

Since  1937,  when  “Tanglewood”  was  presented  to  the  Orchestra, 
concerts  have  been  presented  to  ever  growing  audiences.  Generous  con- 
tributions enabled  the  Berkshire  Symphonic  Festival  to  build  for  the 
comfort  and  protection  of  the  audiences  the  present  Music  Shed. 

The  Shed,  at  its  inauguration  in  the  summer  of  1938,  showed  acous- 
tical properties  even  beyond  the  hopes  of  its  builders.  It  stands  at 
the  highest  point  of  “Tanglewood,”  with  a magnificent  view  of  the 
Stockbridge  Bowl,  with  lake  and  hills  visible  even  from  within  the 
auditorium;  and  with  an  expanse  of  charming  gardens  and  of  lawn 
and  elms  for  a natural  “lobby.”  The  Shed  seats  six  thousand,  and 
general  admissions  for  a single  concert  have  reached  the  thousand 
mark.  The  continuing  growth  has  led  to  the  addition  next  summer 
of  a third  week  of  concerts. 

The  true  importance  of  the  Berkshire  Symphonic  Festival  lies  in 
the  rare  circumstance  of  a great  orchestra  under  its  own  conductor 
and  with  its  complete  personnel  giving,  in  summer,  performances 
which  uphold  in  every  way  the  high  standards  of  the  regular  winter 
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season.  “Tanglewood”  has  become  the  principal  gathering  point  in 
the  summer  of  the  musically  minded  from  every  State  in  the  Union, 
and  from  Canada.  The  Festival  performances  in  1940  are  expected  to 
have  an  attendance  of  more  than  fifty  thousand.  The  audiences  are 
especially  notable  for  the  large  number  of  persons  prominent  in  the 
musical  world. 

“Tanglewood” 

“Tanglewood,”  the  extensive  estate  which  Mrs.  Gorham  Brooks  has 
presented  to  the  Boston  Symphony  Orchestra,  holds  artistic  associa- 
tions as  well  as  natural  beauty.  Emerson,  Holmes,  Melville,  Hawthorne, 
were  frequent  guests  of  the  Tappan  family,  the  former  owners,  when 
the  Berkshires  were  the  autumn  meeting  place  of  eminent  American 
writers.  The  estate  was  given  its  name  because  it  was  in  the  little  red 
house  (on  the  site  now  marked  by  a tablet)  that  Hawthorne  first  told 
his  “Tanglewood  Tales”  and  wroic  “The  House  of  the  Seven  Gables.” 

The  estate  possesses  buildings  adaptable  for  lectures  and  classes  for 
a student  body  limited  to  not  more  than  300  during  the  early  years. 
The  barn  on  the  lake  road  is  being  converted  for  use  for  the  general 
sessions.  The  Shed  will  be  used  for  school  rehearsals,  lectures,  and 
concerts.  The  main  house,  the  tuning-room,  and  the  garage  building 
will  provide  a number  of  studios  for  individual  use  or  group 
instruction. 

The  spacious  grounds,  extending  from  West  Street,  Lenox,  to  the 
shore  of  Lake  Mahkeenac  in  Stockbridge,  with  meadow  land,  gardens, 
and  shade  trees,  will  be  at  the  disposal  of  the  students.  There  is  the 
possibility  of  boating,  a clubhouse  on  the  lake  shore,  camp  sites,  a 
pier  for  swimming,  and  dressing  rooms. 

“Tanglewood”  is  open  for  inspection  at  all  times. 

REGISTRATION  AND  FEES 

The  general  tuition  for  all  members  of  the  Institute  and  of  the 
Academy  will  be  .fioo  each.  This  will  cover  choral  singing,  participa- 
tion in  either  school  orchestra  and  in  chamber  music  groups,  all  lec- 
tures, folk  dancing,  attendance  at  specified  rehearsals  of  the  Boston 
Symphony  Orchestra,  and  the  nine  concerts  of  the  Berkshire  Sym- 
phonic Festival.  It  will  also  cover  attendance  at  special  courses  for 
those  who  are  accepted  as  auditors. 

For  those  who  are  eligible  to  enroll  for  the  special  courses  in  orches- 
tral or  choral  conducting,  for  composition,  for  seminar  in  harmony  or 
counterpoint,  for  opera  dramatics,  or  for  the  course  in  music  in  the 
schools,  there  will  be  an  additional  charge  of  $20  for  each  special 
course. 

Applications  for  admission  to  the  Berkshire  Music  Center  should 


be  made  as  soon  as  possible  on  the  enclosed  blank,  where  the  student 
may  indicate  in  which  department  of  the  School  and  in  which  special 
courses  he  wishes  to  enroll. 

Separate  application  blanks  will  then  be  forwarded  for  courses 
selected  which  have  special  requirements. 

A registration  fee  of  $10  will  be  due  from  each  student  upon  receipt 
of  notice  that  his  application  has  been  accepted.  This  fee  will  be 
credited  toward  the  general  tuition.  A further  payment  of  $40  will 
be  due  during  the  enrollment  period,  July  5 and  6.  Classes  begin 
Monday,  July  8.  The  $50  balance  of  the  general  tuition  will  be  due 
on  or  before  August  1.  Tickets  for  the  nine  Festival  concerts  of  the 
Boston  Symphony  Orchestra  will  be  delivered  to  students  at  the  time 
of  the  final  payment  of  the  general  tuition. 

Fees  for  the  special  courses  are  payable  in  full  during  enrollment, 
July  5 and  6. 

If  preferred,  all  fees  may  be  paid  in  full  at  the  beginning  of  the  term. 

Checks  should  be  made  payable  to  the  Boston  Symphony  Orchestra, 
Inc. 

Private  lessons  with  members  of  the  faculty  must  be  arranged 
through  the  School. 

SCHOLARSHIPS 

There  are  a limited  number  of  scholarships,  principally  for  ad 
vanced  students.  Awards  will  vary  in  amount  and  will  be  made  with 
due  consideration  for  the  talents  of  the  applicants  as  well  as  their 
need  for  help  toward  meeting  tuition  and  living  expenses  during  the 
course. 

LIVING  ACCOMMODATIONS 

Through  the  cooperation  o)  the  Cranwell  Preparatory  School  and 
the  Lenox  School  for  Boys,  dormitory  accommodations  with  break- 
fasts and  dinners  will  be  available  to  the  School  at  cost  of  service.  Each 
school  will  accommodate  about  one  hundred  students.  The  Lenox 
School  dining  room  will  seat  an  additional  twenty-five,  who  may 
obtain  fourteen  meals  a week  on  a cost  basis,  at  $6  a week.  Lunches 
will  be  served  at  “Tanglewood”  at  cost. 

The  lake  front  at  "Tanglewood”  will  be  available  for  students  who 
wish  to  camp.  Those  wishing  a camp  site  will  be  charged  $10  to  cover 
expense  of  maintaining  the  grounds  and  providing  water.  The  club- 
house at  the  lake  will  provide  a common  living  room. 

Those  wishing  to  rent  a house  or  cottage  for  the  summer  should 
communicate  with  the  Berkshire  Hills  Conference,  Pittsfield,  Massa- 
chusetts, which  is  well  acquainted  with  all  real  estate  matters  through- 
out the  county. 

There  will  also  be  available  a listing  of  rooms  in  private  homes 
within  ten  miles  of  “Tanglewood.”  No  charge  will  be  made  for  any 
service  in  providing  information  about  these  accommodations. 
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THE  BERKSHIRE  MUSIC  CENTER 
at  “Tangleivood” 

APPLICATION  FOR  ADMISSION 

Note:  This  is  a general  application  for  admission  to  the  Berkshire  Music  Center.  Those  who 
specify  in  this  application  that  they  wish  to  enroll  for  special  courses  in  the  Institute  for 
Advanced  Study  or  in  the  Academy  will  receive  supplementary  forms  on  which  the  require- 
ments for  these  courses  are  indicated. 

Although  requirements  for  admission  to  the  Academy  are  much  less  formal  than  for  the 
Institute  for  Advanced  Study,  we  should  like  to  have  as  full  information  as  possible  regard- 
ing Academy  applicants. 

Admission  to  the  Music  Center  covers  one  reserved  seat  for  the  nine  Festival  concerts  of 
the  Boston  Symphony  Orchestra.  Those  not  enrolling  as  students  may  reserve  tickets  for  the 
Festival  concerts  by  filling  out  the  accompanying  separate  application  for  the  Berkshire 
Symphonic  Festival. 

Date:  


1.  Name:  

(Last) 

(First) 

(Middle) 

(Street  and  Number) 

(City) 

(State) 

3.  Date  of  birth:  

School 

4.  Schools  attended: 

Location 

Dates  of  Degrees 

Attendance  or  Diploma 

High  School:  

College: 

Graduate  or 
Professional  School: 
Music  School:  .... 


5 .  Music  Courses  taken  in  any  of  the  above  schools  (Specify): 


6.  Other  Music  Study  (Specify): 


7.  Are  you  a professional  musician? . . ; an  amateur  musician? 

a music  student? 

8.  Present  occupation:  

Specific  duties:  

9.  Previous  professional  experience:  


10.  What  instruments  have  you  studied? 

Instrument  How  many  years 


Where 


Teacher 


u.  Have  you  played  in  any  orchestra,  band,  or  other  ensemble? 

Name  Date  Instrument  Played  Professional  or  Amateur 


12.  Have  you  sung  in  a chorus? What  chorus? 

Soprano Alto Tenor Bass 

13.  Have  you  studied  conducting? Orchestral  Choral 

Where?  Teacher:  

14.  Have  you  conducted: 

Name  Place 

An  orchestra?  

A band?  

A chorus? 

15.  For  which  special  courses*  in  the  Institute  for  Advanced  Study  do  you  wish  to  enroll? 

Orchestral  Conducting:  as  participant ; as  auditor 

Opera  Dramatics:  as  participant ; asauditor 

Composition:  

Seminar  in  Harmony:  

Seminar  in  Counterpoint:  

16.  For  which  special  courses*  in  the  Academy  do  you  wish  to  enroll? 

Choral  Conducting:  

Music  in  the  Schools:  

17.  In  which  general  activities  do  you  wish  to  participate?  (Note:  Those  enrolled  in  the 

Institute  may  participate  in  the  Academy  Chorus,  chamber  music,  and  folk  dancing, 
if  they  wish  and  if  their  schedules  permit.  Those  enrolled  in  the  Academy  will  be- 
long to  either  the  Academy  orchestra  or  the  Academy  chorus  and  may  elect  the  other 
general  activities  of  the  Academy.  There  is  no  extra  charge  for  these  activities.) 

The  Institute  Orchestra:  Which  instrument 

The  Academy  Orchestra:  Which  instrument 

Do  you  own  your  own  instrument? If  not,  can  you  supply  it? 

The  Academy  Chorus:  

The  Academy  Chamber  Music  Groups:  

The  Academy  Folk  Dancing:  . . 

18.  Do  you  wish  to  arrange  for  individual  instruction?  

Instrument  (Specify):  

19.  Do  you  wish  dormitory  accommodations  at  the  Lenox  School?  

Room  and  two  meals  a day  at  $12  a week  

Two  meals  a day  only  at  $6  a week  

20.  Do  you  wish  to  reserve  a camp  site? 

21.  Do  you  wish  assistance  from  the  Berkshire  Music  Center  in  finding  living  accommodations? 

In  private  home? In  hotel? 

* A special  tee  of  $20  is  charged  for  each  of  these  courses. 

This  form  should  be  mailed  as  early  as  possible  to: 

Margaret  Grant,  Secretary  of  the  Berkshire  Music  Center, 

Symphony  Hall,  Boston,  Massachusetts 
(July  1 to  August  18,  address  “Tanglewood,”  Lenox,  Mass.) 

Supplementary  application  blanks  for  special  courses  specified  above  will  be  mailed  to  the 
appiicant.  Upon  receipt  of  notice  that  the  application  has  been  accepted  the  registration  fee 
of  $10  will  be  due.  0 


1940  BERKSHIRE  SYMPHONIC  FESTIVAL 


al 

1ANGLEWOOB 

Between  Stockbridge  and  Lenox,  Massachusetts 


Nine  Concerts  By 

THE  BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


Thursday  Evenings 
Saturday  Evenings 
Sunday  Afternoons 


Series  A 
August  1 
August  3 
August  4 


Series  B 
August  8 
August  10 
August  l i 


Series  C 
August  15 
August  17 
August  18 


(Note:  This  application  is  to  be  filled  out  by  those  who  are  not  applying  to  be  admitted  as 
students  to  the  Berkshire  Music  Center  but  who  want  to  attend  the  Festival  concerts  of  the 
Boston  Symphony  Orchestra.) 


SEATING  PLAN— MUSIC  SHED,  BERKSHIRE  SYMPHONIC  FESTIVAL 


SINGLE  CONCERT  APPLICATION  BLANK 

P R O G R A M M E S (Subject  to  Change) 

SERIES  B I SERIES  C. 


"An  opportunity  for  a summer  of  living  and  working  in  music.” 


The  Trustees  of 

The  'Boston  Symphony  Orchestra 

Announce  the  opening  term 
July  8 - August  18,  1940 


of  the 

Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 


at  “Tanglewood” 

Home  of  the  Berkshire  Symphonic  Festival 


(between  Stockbridge  and  Lenox,  Mass.) 


The  Berkshire  TTtusic  (Renter 

(7° 

V 'HE  Berkshire  Music  Center 

has  been  planned  for  those  who  would  welcome  the 
opportunity  for  studying  and  performing  the  best 
choral  and  orchestral  music  under  the  guidance  of 
a faculty  including  Dr.  Koussevitzky,  thirty  mem- 
bers of  the  Boston  Symphony  Orchestra,  and  experts 
in  composition,  conducting,  musical  theory,  litera- 
ture, and  criticism,  folk-dancing,  and  opera  dra- 
matics. The  Center  will  consist  of  two  departments: 
first,  the  Institute  for  Advanced  Study  for  the  more 
advanced  and  proficient  students,  and  second,  the 
Academy  for  those  with  less  technical  training. 

The  first  season  of  the  Berkshire  Music  Center, 
that  of  1940,  will  comprise  the  six  weeks  beginning 
Monday,  July  8,  and  ending  Sunday,  August  18. 
The  last  three  weeks  will  coincide  with  the  Berk- 
shire Symphonic  Festival,  which  will  be  an  integral 
part  of  the  Berkshire  Music  Center  and  constitute 
the  artistic  climax  of  the  season. 

7 "he  Institute  for  Advanced  ftudy 

The  Institute  will  include  four  departments,  each 
of  which  will  involve  a program  requiring  full  time 
of  the  student  enrolled:  (1)  Orchestral  Conducting, 
a select  group  under  the  personal  direction  of  Dr. 
Koussevitzky;  (2)  an  orchestra  of  technically  com- 
petent players  who,  with  the  help  of  leading  mem- 
bers of  the  Boston  Symphony  Orchestra,  will  study 


and  perform  a selection  of  orchestral  and  chamber 
works  under  Dr.  Koussevitzky  and  others;  (3)  Opera 
Dramatics,  under  the  direction  of  Dr.  Herbert  Graf 
of  the  Metropolitan  Opera  Company;  (4)  a course 
in  Composition  given  by  Messrs.  Aaron  Copland 
and  Paul  Hindemith,  who  will  also  offer  seminars 
in  Harmony  and  Counterpoint. 

The  <l Academy 

In  the  Academy  the  main  work  will  be  carried  on 
in  general  sessions  devoted  to  singing,  playing,  and 
lectures  on  music  illustrated  by  the  varied  forces 
of  the  Center.  These  general  lectures  will  deal 
broadly  with  the  understanding  of  music,  through 
the  study  of  history,  form  and  style,  and  the  esthetic 
principles  underlying  the  art.  There  will  be  lectures 
on  the  teaching  of  music,  on  education,  and  on  the 
related  arts.  The  lecturers  will  include  Olin  Downes 
and  other  members  of  the  faculty,  as  well  as  the 
following  guest  lecturers:  Archibald  T.  Davison, 
Carleton  Sprague  Smith,  Randall  Thompson,  and 
Augustus  D.  Zanzig.  There  will  be  constant  partici- 
pation in  music  through  playing  or  singing  by  every 
member  of  the  school.  The  Academy  Chorus,  con- 
ducted by  G.  Wallace  Woodworth  of  Harvard  Uni- 
versity, will  sing  a number  of  works  drawn  widely 
from  choral  literature,  and  will  prepare  the  B minor 
Mass  of  Bach  for  performance  with  the  Boston  Sym- 
phony Orchestra  under  Dr.  Koussevitzky  during  the 
last  week  of  the  Festival.  The  Academy  Orchestra 
will  be  open  to  all  students  playing  orchestral  in- 


struments,  and  will  prepare  two  programs  for  per- 
formance, besides  having  practice  in  the  sight-read- 
ing of  appropriate  works.  Groups  will  also  be  formed 
for  practice  in  Chamber  Music  and  Folk-Dancing 
There  will  be  special  classes  in  choral  conducting 
under  the  direction  of  Mr.  Woodworth,  and  in 
school  music  under  the  direction  of  Mr.  Howard 
Abell,  of  Milton  Academy. 

7 "he  Berkshire  Symphonic  (festival 

The  Festival,  one  week  longer  than  in  previous 
years,  with  three  concerts  each  week,  or  nine  in  all, 
given  by  the  Boston  Symphony  Orchestra  under  the 
leadership  of  Dr.  Koussevitzky,  is  expected  to  draw, 
as  in  previous  years,  thousands  of  music  lovers  from 
all  parts  of  the  United  States  and  Canada. 

All  students  of  the  Berkshire  Music  Center  will 
have  reserved  seats  for  the  nine  Festival  concerts  of 
the  Boston  Symphony  Orchestra  and  will  be  allowed 
to  attend  rehearsals  of  the  Orchestra. 

Tickets  for  reserved  seats  are  available  to  the  pub- 
lic for  the  whole  series,  for  each  week,  or,  as  space 
permits,  for  each  concert. 

Catalogue  arid  Applications 

For  catalogue  containing  more  detailed  informa- 
tion about  the  curriculum,  registration  and  fees, 
scholarships,  living  accommodations,  as  well  as  ap- 
plications for  the  School,  address  Berkshire  Music 
Center,  Symphony  Hall,  Boston,  Massachusetts. 


Invites  you  to  consider  a 


MUSIC  CENTER  AT  “TANGLEWOOD” 


r.  Koussevitzky  has  visualized  “Tanglewood”  as  widening 


its  scope  to  become  a significant  center  of  the  arts  in 
America.  The  success  of  the  Berkshire  Symphonic  Festival 
suggests  the  next  step  in  this  direction:  a Musical  Academy, 
to  be  developed  simultaneously  with  the  yearly  concerts.  “A 
center  of  music,”  wrote  the  conductor,  in  a communication  to 
the  trustees  of  the  Boston  Symphony  Orchestra,  ‘‘would  be  a 
boon  for  those  who  want  to  study  the  fine  arts  in  their  rela- 
tionship to  culture;  who  are  anxious  to  refresh  their  minds  and 
personalities  through  contact  with  the  best  in  Art  and  the  most 
distinguished  in  Culture;  and  for  those  who  long  for  a creative 
rest  in  the  summer.”  Men  prominent  in  the  arts  and  letters 
as  well  as  in  music  would  accordingly  be  invited  to  lecture.  The 
community  of  the  Berkshires,  with  its  cultural  activities  and 
traditions,  is  an  ideal  place  for  such  a center. 


Definite  steps  are  now  being  taken  toward  the  realization 
of  the  conductor’s  plan.  In  early  July  of  1940,  the  new  Academy 
will  begin  its  first  session.  The  term  will  consist  of  six  weeks, 
culminating  with  the  concerts  of  the  Festival. 

The  Academy  will  be  in  two  distinct  parts:  one  for  ad- 
vanced instruction  to  a limited  number  of  students  qualified 
by  ability  and  training;  the  other  a general  session  for  a larger 
school.  A feature  of  the  first  will  be  a special  class  in  orchestral 
conducting  under  Serge  Koussevitzky  — of  the  second  will  be 
the  preparation  of  a Festival  chorus  in  which  all  will  participate. 


m. 


chvihes 


C^ulhnccl 


What  is  projected  is  neither  a “conservatory”  nor  a “sum- 
mer school”  in  any  accepted  sense.  A large  student  body  will 
have  the  opportunity  for  a life  in  music,  not  only  by  discussion 
and  example,  but  through  participation,  and  in  association  with 
a great  orchestra  and  its  conductor.  The  smaller  group  will  de- 
vote their  time  to  their  particular  fields.  Serge  Koussevitzky 
will  be  active  in  the  direction  and  conduct  of  the  school. 


Each  student  will  belong  either  to  the  Festival  Chorus  or 
to  the  School  Orchestra,  and  will  attend  the  General  Sessions 
of  the  School.  The  General  Sessions,  extending  through  the 
Festival  period,  will  be  held  twice  each  day  (with  no  sessions 
on  Saturdays  and  Sundays).  They  will  be  devoted  to  lectures, 
and  to  choral  singing  under  the  direction  of  G.  Wallace  Wood- 
worth,  conductor  of  the  Harvard  Glee  Club  and  Radcliffe 
Choral  Society. 

Besides  the  singing  of  music  drawn  widely  from  the  choral 
repertory,  the  Chorus  will  prepare  a large  work  — in  1 940 
Bach’s  Mass  in  B Minor,  to  be  sung  under  the  direction  of 
Dr.  Koussevitzky. 

The  lectures  will  deal  broadly  with  music  through  the 
study  of  its  development,  form  and  style,  and  the  esthetic  prin- 
ciples underlying  the  art.  No  attempt  will  be  made  to  cover  in 
a systematic  and  balanced  way  the  history  or  the  theory  of 
music,  but  rather,  through  participation  and  listening,  to 
stimulate  the  imagination,  to  aid  in  its  comprehension,  to  set 
a standard  of  performance  and  interpretation. 

Classes  in  folk-dancing  will  be  included  in  the  general 
tuition. 

It  follows,  naturally,  that  the  principal  entrance  require- 
ment is  an  intelligent  interest  in  the  subject  involved,  and  that 
no  diploma  or  other  credit  for  attendance  will  be  given. 


An  opportunity  will  be  given  for  a few  mature  and  talented 
musicians  to  study  orchestral  conducting  under  Dr.  Kousse- 
vitzky.  There  will  also  be  classes  in  choral  conducting.  (Eligibil- 
ity in  these  fields  will  be  more  fully  outlined  on  application.) 

Individual  instruction  in  piano,  voice,  and  orchestral  in- 
struments will  be  available.  The  faculty  will  include  thirty 
members  of  the  Boston  Symphony  Orchestra  who  will  act  indi- 
vidually as  teachers,  collectively  for  purposes  of  demonstration. 
There  will  be  instruction  in  solfege,  harmony,  counterpoint, 
and  composition,  and  in  the  principles  and  methods  of  teaching 
music  in  schools. 


All  students  will  be  entitled  to  attend  the  concerts  of  the 
Berkshire  Symphonic  Festival,  and  a certain  number  of  the 
Boston  Symphony  Orchestra  rehearsals. 

The  concerts  form  in  a very  real  and  vital  sense  the  cul- 


1.  What  instrument,  if  any,  do  you  play? 

Have  you  played  in  a string  quartet? 

2.  Have  you  conducted  or  sung  in  a chorus? 

Would  you  classify  yourself  as  soprano  □ , alto  □ , tenor  □ , 
bass  □ ? 

3.  Please  check  any  of  the  following  subjects  in  which  you  would 
be  interested  for  individual  or  class  instruction  — 


These  questions  are  asked  on  the  supposition  that  you  would  be  in- 
terested in  coming  to  “Tanglewood,”  but  they  involve  no  obligation. 


(over) 


^ J ueshonnaire 


An  instrument  (specify) 

Voice 

Solfe'ge 

Folk  Dancing 


Theory 
Composition 
School  Music 
Conducting 


mination  of  the  whole  work  of  the  Academy.  The  student,  in 
addition  to  his  daily  participation  in  music  making,  will  have 
the  opportunity  to  observe  the  preparation  and  performance 
of  great  music  by  the  Orchestra.  “Tanglewood”  will  be  a place 
of  stimulating  musical  life,  where  all  will  increase  their  under- 
standing of  the  art  by  living  in  the  midst  of  it. 


The  tuition  for  the  general  session  (including  choral  sing- 
ing, school  orchestra,  all  lectures  and  assemblies,  admission  to 
certain  rehearsals  and  all  concerts)  will  be  $100. 

Information  as  to  rates  for  individual  instruction  and  for 
classes  in  conducting,  theory  and  school  music  will  be  furnished 
at  a later  date,  also  particulars  about  the  curriculum,  faculty, 
living  accommodations,  etc. 


Those  who  would  like  to  receive  further  information  are 
asked  to  fill  out  the  following  blank  — 


NAME  . . 
ADDRESS 


Please  leave  this  blank  at  the  “Tanglewood”  box  office,  or, 
if  more  convenient,  mail  to  Geo.  E.  Judd,  Manager,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston.  Add  names  and 
addresses  of  any  who  would  like  to  receive  information  about 
the  Music  Center.  (over) 
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